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THE IMHOF COMPARATOR ANSWERS ALL THESE QUESTIONS 


And many more besides ! The Comparator is a 
special showroom switching unit—exclusive to 
Imhofs—that will instantly couple any arrange- 
ment of amplifier, speaker, pick-up and tuner 
from a very wide range of hi fi equipment. Up 
to 4,000 combinations are possible so you have 
plenty of choice ! Come along and listen for 
yourself. Our hi fi experts will give you every 
assistance. A good first step is to browse 
through our comprehensive hi fi catalogue 
which also contains details of our own range 
of hi fi unit furniture. Free copy on request to 


ALFRED IMHOF LIMITED 
Dept. 15, 112-116 New Oxford Street, London W.C.1. 
Tel: MUSeum§7878 
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Great artists are heard at their best on Decca long playing ffr1 records 


ORCHESTRA 


Professor Krips, who records exclusively for Decca, is 


conducting The London Symphony Orchestra in a 
series of concerts at the Royal Festival Hall during 
May. We give here details of the microgroove records 


which he has made with the same orchestra for Decca. 


JOSEF KRIPS 
has also conducted for Decca 
The National Symphony Orchestra, 


Mozart 

Symphony No.31 in D major, 
K.297 — ‘Paris’; 

Symphony No.39 

in E flat major, K.543 

LXT 2689 


Symphony No.39 
in E flat major, K.543 
LW 5265 (medium play) 


Symphony No.41 in C major, 
K.551 — ‘Jupiter’ 
LX 3010 


FAMOUS OVERTURES BY MOZART— 


Die Zauberfléte; Cosi fan tutte; 
Le nozze di Figaro; 

Don Giovanni; Die Ent- 
fiihrung aus dem Serail; 

Der Schauspieldirektor 

LXT 2684 


Overtures: Don Giovanni; 
Die Zauberfléte 
LW 5001 (medium play) 


Overtures: Die Entfiihrung; 
Der Schauspieldirektor 


Brahms 

Symphony No.4 in E minor, 
Opus 98 

LXT 2517 


Mendelssohn 

Symphony No.4 in A major, 
Opus 90 — ‘Italian’ 

LW 5258 (medium play) 


Schubert 


Symphony No.6 in C major 
LXT 2585 


Symphony No.8 in B minor — 
‘Unfinished’ 
LX 3012 


Haydn 

Symphony No.92 in G major — 
‘Oxford’ 

Mozart 

Symphony No.40 in G minor, 
K.550 


The New Symphony Orchestra of London 
and THE CONCERTGEBOUW ORCHESTRA 


LW 5021 (medium play) 


Beethoven Schubert J. Strauss RECORDS 
Symphony No.4 Symphony No.9 in Vienna blood — Waltz; 
in B flat major, Opus60 Cmajor—‘The Great’ Wine, women and song 


LXT 2874 LXT 2719 LW 5009 (medium play) 


THE DECCA RECORD COMPANY LIMITED 
1-3 BRIXTON ROAD LONDON SW9 
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HIGH QUALITY 


n motor and for use on 12 voit 
car battery a 50 c/s + | cycle 230V, 120 W power supply unit is available. 


T.R.G.10 MINIATURE AMPLIFIER AND VERSATILE PRE- 
AMPLIFIER. A modern miniature amplifier, measuring only 43 in. x 5 in. 
over front panel and projecting 10} in. to the rear. Uses C core trans- 
former material to obtain low external magnetic field and has less than 0.1 9 
harmonic distortion at 10 watts output. The amplifier response is lev 
15 c/s to 50,000 c/s within 0.2 db. The 3-valve pre-amplifier will operate 
direct from recorder heads with correction networks for difficult tape 
speeds and switched inputs are provided for radio, microphone and gram. 
with correction for all recording characteristics. 


C.P.20A AMPLIFIER. This standard amplifier for extreme tropical 
use will operate from 230 V. A.C. mains or 12 V. car battery and give 
15 W. output for a — of 5.5A. Inputs for 30Q balanced micro- 
phones, M.I. P.U. and Cr. 


TAPE RECORDER 


* The total hum and noise at 7} in. per second, 50-12,000 
c.p.s. unweighted is better than 50 dbs. 


% The meter fitted for reading signal level will also read 
bias voltage to enable a level response to be obtained under 
all circumstances. A control is provided for bias adjustment 
to compensate low mains or ageing valves. 

* A lower bias lifts the treble response and increases 


distortion. A high bias attenuates the treble and reduces 
distortion. The normal setting is inscribed for each instru- 


“ment. 


* The distortion of the recording amplifier under recording 
conditions is too low to be accurately measured and is 
negligible. 


* A heavy Mumetal shielded microphone transformer is 
built in rd 15-30 ohms balanced and screened line, and 
requires only 7 micro-volts approximately to full load. 
This is equivalent to 20 ft. from a ribbon microphone and 
the cable may be extended 440 yds. without appreciable loss. 


* The 0.5 megohm input is fully loaded by 18 millivolts 

and is suitable for c P.U.’s, microphone or radio inputs. 
* A power plug is provided for a radio feeder unit, etc. 

Variable bass and treble controls are fitted for control of 

the playback signal. 

% The power output is 4 watts heavily damped by negative 

feedback and an oval internal speaker is built in for monitor- 

ing purposes. 

* The playback amplifier may be used as a microphone or 

amplifier or whilst recording is being 


%* The unit may be left running on record or playback, even 
with 1,750 ft. ou, with the lid closed. ps 


30/50 WATT AMPLIFIER. Similar to the T.R.G.I0 but 
with an output of 30 to 50 watts. 


“SUPER 50 WATT” AMPLIFIER. This heavy duty 
amplifier is available for long life under arduous conditions. 
The normal life being 5,000 hours without valve change. 


FOUR CHANNEL ELECTRONIC MIXER 


An Electronic Mixer for four 30-50Q balanced line rw enee or special 
to order. Normal output 0.5 V. on 20,000Q but | m 600 balanced 
or unbalanced is available as an alternative. 


The 3-CHANNEL MIXER and PEAK PROGRAMME METER is 
similar to the above but is fitted with a meter reading peak signals = 
1 second decay time and calibrated in dbs from zero level | mW., 

+12 and —20 balanced or unbalanced output by means of switch. 


VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, 


Telephones: LiBerty 2814 and 6242-3 


S.W.19 
Telegrams: ‘‘ Vortexion, Wimble, London.” 
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the closest 
approach to the 
original sound 


The criterion, as always, is that the reproduced sound shall be the closest 
approach to the original — that the enjoyment and appreciation of music may 
be unimpeded. This is reflected throughout the design of the QUAD IL. It is reflected, 
too, in the straightforward and logical system of control, 
achieved without the sacrifice of a single refinement or adjustment capable of 


contributing to the final objective. ~ 


‘ 


Send for further details and booklet : 
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CORNER HORN 
Efficient horn loading, 


combined with virtually 
perfect treble diffusion. 


TABLE CABINET 


Extremely compact 
equipment cabinet— 
202° x 15° x 14%" overall. 


A | COMPLETE 


TWO YEAR GUARANTEE... 

Amplifier, Control Unit and FM Unit conform to 
an unusually high standard of workmanship, which 
coupled with high-grade, conservatively rated 
components, ensures absolute reliability, a factor 
reflected in the unique Two Year Guarantee 
covering these and every “RD” unit produced. 
The cabinets maintain the same high standard of 
workmanship and are hand made throughout. 
Selected veneers are used, and each cabinet is 
individually polished to a pleasing eggshell finish. 


PRICES (each unit available separately) 
: £17.0.0d.. Controt :. £9.0.0d. 
FM Unrr: £17.10.0d. (P.T. £7.7.0d.) TABLE 
CABINET : £10.10.0d. Corner Horn: £18.17.6d. 
(Side Panels : £3.10.0d.). 


* 


RECOMMENDED SPEAKERS... 
Lowther Model PM6 Pressure Unit : Goodmans 
AXIETTE; Philips 9710M; Wharfedale Super 8 AL. 


Available from leading High Fidelity Dealers throughout the country. 


Trade and Export enquiries invited. 


A new illustrated leaflet giving concise details of the complete range of matched 
units forming the RD JUNIOR Home High Fidelity System is now available, 
and may be had on request. 


May, 19° 


HOME HIGH FIDELITY SYSTEM ~ 


Ultra Linear p.p. EL 84s. Improved design 
now gives 10/12 watts, peak 14 watts. 


CONTROL UNIT... 
Incorporating an independent variable 
Low Pass (distortion) Filter, a featur 
unique in a unit of this price class. 


FM UNIT... 


Remarkably efficient Automatic Frequency 
Control facilitates tuning and eliminates 


drift. 


ROGERS DEVELOPMENTS (ELECTRONICS) LTD 


*‘RODEVCO WORKS’ 4-14 BARMESTON ROAD CATFORD LONDON, S.E.6 


Telagrams: Rodevco London, S.E.6 


Telephone: H!iTher Green 7424 
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“ MAGNETIC 
RECORDING TAPE 


SUITABLE FOR ALL TAPE RECORDERS 


GENERAL PURPOSE 


SPECIAL FEATURES 


@ HIGH SENSITIVITY 

@ ANTI-STATIC 

@ PRE-STRETCHED P.V.C. BASE 

@ FREEDOM FROM CURL 

@ LOW “PRINT THROUGH” 
FACTOR 

© METALLIC CONTACT STRIPS 
FOR “AUTO-STOP” FITTED 
TO ALL BUT THE MESSAGE 
SPOOL TOGETHER WITH 
P.V.C. LEADER AND 


LONG PLAY 


50% increased 


Junior 
Spool 


TRAILER STRIP 
3” Continen- 
4 tal Spool 
LENGTH PRICE 
TYPE No. TITLE SIZE APPROX. | £.s.d. 
88 “Message” 3° di 175’ 7.6 
” Standard 
88/6 “Junior” 5” dia. 600’ 1. 1.0 Spool 
850’ 1. 8.0 
88/9 | “Continental” 52” dia. 850’ 1. 8.0 
99/12 1200’ 1.15.0 
Both types of Emitape have iden- 
LONG PLAY—S0% increased playing time. 
Full details of Emitape and accessories are available from your local dealer or :— 5128 


E.M.I. SALES & SERVICE LTD. (RECORDING EQUIPMENT DIVISION), HAYES, MIDDLESEX SOUthall 2468 
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PEN 


SPECIALISTS IN HIGH FIDELITY DIAMOND GRAMOPHONE STYLI 


E.S.C. Industrial Engraving Points Ltd 


THE MAKERS OF “MICRO DIAMONDS”™ 


-Y-BRYN WORKS, PEN-Y-BRYN ROAD, OLD COLWYN, N WALES 
Telephone: Colwyn Bay 55778 


ENQUIRIES INVITED : TRADE ONLY 


3 SPEAKER SYSTEM 


artedale 


at £39 . 10 . O complete 


* Attractive appearance %* Free-standing and easily moved 
Resonance-free: Sand-filled Baffle Omni-directional 
% Frequency range: 30 c/s to 20,000 c/s %* Moderate price 
Here, at last, is a wide range, high quality speaker which can easily be 

accommodated in the average room, can be placed in the best position 
Model SFB/3 for listening, and be moved against a wall when not in use, with choice 
of Walnut, Oak, Mahogany and Maple Veneers. 


“x12. W 15 ohms. 


UNITS W12/SFB, 10-in. BronaefiPD. Super 3. The 12-in. and 10-in. units are in parallel. 
arrangeme! very smooth range with a 3 dB gain at | 
SFB / 5 "The Sper agnin parle via a4 MFG. capac anda 


baffie 


IMPEOANCE IN 
+ 


amplifier. 


there is no cabinet resonance because there is no cabinet 


The 12-in and 10-in. units are one built and MATCHED FOR OPTIMUM RESULTS. 
from this system. Baff.es cannot be supplied separately. 


Made and 


Sk 70k 20k 


FREQUENCY IN fs. Tropical model made with resin bonded plywood can be supplied at £2 . 0 . 0 extra 
guaranteed by WHARFEDALE WIRELESS WORKS, LTD + IDLE - BRADFORD + YORKS 
16 Grams: Wharfdel idle Bradford 


Telephone : idle 1235 
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=|] and now the 


switched * 


V.H.F. 


radio 


This latest example of E-’A‘R leadership and 53 gns 
originality of design combines for the first time . . . 


SWITCHED VHF radio (giving the three alter- 
native B.B.C. programmes at the touch of a 
knob). 

PLUS superb gramophone reproduction 
through a six-watt push-pull amplifier. 


Three per:nanent magnet loudspeakers provide even 
diffusion of bass and treble, permitting the fullest 
advantage to be taken of the high quality FM/VHF 


— transmissions, in addition to the exceptional fidelity of J 
recent Long Playing records. 
| Two other versions of the ‘ 1960° Chairside are 


available in the same basic cabinet design : 


DE LUXE ‘1960’ CHAIRSIDE 
} 4-speed 10-record changer, three loud- 
speakers (one 10in. x 6in. Bass and two 
4in. permanent magnet Treble units). 
E-A-R six-watt push-pull amplifier with 


Bass and Treble Boost controls. 40 gns 
ved STANDARD 1960” CHAIRSIDE 
mal 4-speed 10-record changer, single 10in. x 
rice 6in. high flux elliptical loudspeaker, 
E-A-R amplifier with multiple feedback OTHER RECORD REPRODUCERS IN THE E-A‘R RANGE 
y be network, Independent Bass and Treble 
ition Boost controls. 33 gns 
ice 
tow The symbol of Leadership in Gramophones 
sma. 


multiple feedback network, Independent 


Balanced High 


Fidelity 


Hear the E-A-R Balanced High Fidelity and Standard 
5-watt ranges at your Dealer, or write for details: 


ELECTRIC AUDIO REPRODUCERS LTD. 


The Square, Isleworth, Middlesex 
Cables : Eargram, Isleworth, Hounslow. Phone : HOUnslow 6256-8 


E-AR 
Gute 
22 ens. 
J 
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Looks expensive 
doesn’t it? 


The Elizabethan 


Tape Recorder is expensive 
— in everything except price. But let us 
explain. First of all take a look at the fine styling and 
finish—next take note of the technical perfection— 
and then, supreme thrill of all, hear the Elizabethan. 
And yet the Elizabethan 56 costs only 52 gns. 
We were right, weren’t we? It’s 
expensive in every- 
thing but the 


price. 
52 Complete with Micro- 
GNS. phone and L.P. Tape 


Elizabetham 


illustrated literature on request A. 
ittustrated q 


L E.A.P. (TAPE RECORDERS) LTD., 9 FIELD PLACE, ST. JOHN STREET, LONDON, E.C.1 
DHL sons 
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So far 
but yet so near 


Even if you live a day’s journey from The Gramophone 
Shop, you are still pretty close to our service. No 
more than a postage stamp away. And if you send us 
your orders by post, you will quickly realise how very 
close (in every sense of the word) we are to our 
suppliers. Needless to say, we seldom give them a 
moment’s peace—but that’s not your worry. It’s ours 
and theirs. So give us a trial order for recordings you 
cannot get locally. We hope to have a pleasant 
surprise in store for you. 


%* All LP Records are sent post free to addresses in Great Britain 


The Gram@phone Shop 


RECORDS GRAMOPHONES'- RADIO 
TELEVISION TAPE RECORDERS 


130 SLOANE STREET, LONDON, S.W.I. (SLOane 9001!) 


Come by bus (11, 19, 22, 46, 137) or Underground to Sloane Sq. Station 


IN PACKS OF | DOZEN 


AA y for 12’ Records 5/3 per pack 

for 7’ Records 3/- per pack 
= 


Ideal for an 
inexpensive and 
acceptable 
gift 


POLIBAG DISC COVERS 
Protect your costly L.P. Records 


Polibag Disc Covers are now the established protection for gramophone 
records. Since their introduction in this country two years ago they 
have become the world-wide popular safeguard ensuring maximum life 
to the record and unimpaired reproduction. This applies both to 
England and specially to countries with wide variations in humidity. 


Obtain supplies from 
your local dealer or direct (post free in Gt. Britain) 
from 
FRIGICOLD LIMITED 


10 MANCHESTER SQUARE, LONDON, W.!I, ENGLAND 
Telephone : WEL. 8784 


May, 1 
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Photo; Angus McBem 


Michael Flanders and Donald Swann 


A Transport of Delight Songs for our time: Greensleeves 

Song of Reproduction Philological Waltz; Misalliance 

A Gnu Satellite Moon; AHappy Song Kokoraki (A Greek Song) 
Design for living A Song of the Weather Madeira, m’ dear? 

Je suis le tenebreux The Reluctant Cannibal The Hippopotamus PMC1033 


PARLOFPEXONE: LONG PLAYING RECORD 


THE PARLOPHONE COMPANY LIMITED, RECORD DIVISION, 8-1! GREAT CASTLE STREET, LONDON. W.! 


With the 1957 additions to the Library 
(listed in this current edition) nearly 4,000 


THE L/P RECORD LIBRARY 
CATALOGUE AND HAND- | 
BOOK is the only comprehensive 
SELECTIVE catalogue published, listing 
only records recommended by 


different L/Ps are available to members, 
Also included are sections on:— 


@ A Basis for a Record Collection 
(A short list of 100 recommended L/Ps) 


the critics. 


@ FULL DETAILS OF 
RETURN OF POST 
LIBRARY SERVICE (U.K. only) 


DURING MAY 


@ The Care of Long Playing 
Records 


(1/- per week each L/P THE @ The Reproduction 
— LIP RECORD LIBRARY of Long Playing 
included. (CLASSICAL) Records 
SEND FOR CATALOGUE AND HANDBOOK nen 
Now Catalogue, Please costs POSTFREE Song id) Now 


(50 cents U.S.A.) 
FROM 


THE LONG PLAYING RECORD LIBRARY, SQUIRES GATE STATION APPROACH, BLACKPOOL, LANCS 
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Highwa High Fidelit In these five shops of the John 
experts to demonstrate the very 
latest and best in High Fideli 
John Lewis and Company Limited, 
equipment. Each shop has a 
ee special HIGH FIDELITY section 
aotele where you may learn what 
@ Peter Jones, 
Sloane Square, London, S.W.1. ‘ 
Sloane 3434 oat The Goncert Hall in your Home 
@ Bainbridge & Co, Limited, High Fidelity is, how it can bring 
Market Street, Newcastle upon Tyne. instruments and performers right 
Newcastle 25000 into your room. You will see 
@ Trewin Brothers, amplifiers, gramophone units, 
Queen’s Road, Watford. loudspeakers that can be housed 
Watford 7281 in units to harmonise with your 
furniture. You can hear for yourself 
@ Tyrrell and Green Limited, ‘ 
Southampton. the pure unmarred reproduction 
Southampton 27711 of records or VHF programmes. 
Why not call or write to your 
nearest John Lewis Partnership 
branch for a booklet that tells you 
1 Complete and post to the Radio Department of the branch nearest to your home. how it works. The booklet, 
' _— “The Concert Hall in your Home” 


LEARN ANOTHER LANGUAGE 


Which 


HIS MASTER'S VOICE 
60 BRITAIN 


THE EASY ASS:iMil. way 


In three months you can learn a new language—without the drudgery 
of learning by heart. Assimil Books, Assimil Records, or, ideally a 
combination of both, bring you a thoroughly practical and satisfying 
means of home study. 

The Ideal Gift! 


..- INTRODUCE UNIQUE 
CONTINENTAL METHOD 


Preliminary and Advanced courses in 
FRENCH 


ITALIAN 
SPANISH 
GERMAN 
RUSSIAN 


Send for details of the world’s quickest method of learning a language. 


E.M.1. INSTITUTES LTD. 

(Sole British Distributors of Assimil) 

Dept. A314, 10 Pembridge Square, London, W.2. BAYswater 513! 
or H.McV. Showrooms, 363 Oxford Street, London, W.! MAYfair 1240 
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The GRAMOPHONE 


This new chairside 
version of the A720 
is a real eye-opener ! 
Not only are the smart, 
ebony-finish legs at exactly 
the right, comfortable height for 
the armchair listener, but they 

are detached in a minute for 
easy transporting. Our techni- 
cians have been at work too— 
and we have greatly improved 
the push-pull output stage which 
now reaches 6 watts. Also, the 
A720 is now available if required 
with the Sonotone ceramic cartridge, 
suitable for tropical use (A720/S). 


It constant improvements such as these 
which ensure that Trixettes, are, and will continue 


to be, the finest gramophones you can buy. 


MODEL A720 
The A720 is now available with 
or without chairside legs, and 
incorporates new circuit refine- 
ments which maintain its posi- 
tion as the highest fidelity 
gramophone in its class. 

Price : ‘Table Model 42 gns. 
(Chairside model slightly extra) 


A720 


—- THE GOLD MEDAL MODEL 


@ FOR ALL RECORDS Garrard 4-speed auto- @ CONTROLS Independent Bass and Treble controls, volume 


changer with manual/automatic operation. control, mains switch and pilot light. 
@ AMPLIFIER 6 watts push-pull output stage @ LOUDSPEAKERS AND PICK-UP Twin matched elliptical 
with negative feedback. speakers. Crystal or ceramic pick-up. 
THE TRIX ELECTRICAL co LTbD 
MAPLE PLACE TOTTENHAM COURT ROAD LONDON W.! Tel.: Mus 5817 Grams.: Trixadio Wesdo London 
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Every make of record stocked 

H.M.V. and Columbia tape records 

Every type of Standard Record Reproducing Equipment 
Personal recording service 

“Tape to disc’? transfer service 


Wide choice of foreign records 


Sound Service: 


Personal Export Service for overseas visitors 


Language courses @ Sound effects records 
Help yourself “ Browserie” 
Kadio, Television and Space Heaters 


“HIS MASTER'S VOICE™ 


34643 OXFORD STREET, W.I S MAYfaiere 


I N T E R L U D E A certain gentleman who perforce shall remain anonymous, albeit, one I know well, arrived at the ‘‘ Rimington Emporium "’ on a particularly 
wet February morning. He greeted me rather sadly and straight away confided, ‘‘ Things are in a pretty bad state. There’s no peace in the world, 
Mr. Smith,’’ and, he continued, ‘‘ I view the future with grave misgiving.’’ I took a good look at my visitor. Well, I thought, we all sutfer from 
moments of depression, and I suppose the outlook at such times seems both forlorn and gloomy. It takes a powerful an idote to overcome such 
dull forebodings, and I had not yet reached the climax of my visitor’s mental stress. He extended his hand and touched my shoulder and 
proceeded to give me one last unhappy piece of information. ‘‘ I’m not feeling well, can’t stand this weather. I need a pick-me-up. Is there 

a chemist handy ?’’ I assured him that my good friend Harry Beck, of Hubbles, was almost next door. ‘‘ But why not take a seat,’’ I suggested, 
“and listen to some records.’’ He sank rather heavily into a chair and gave himself over to the ominous impact of his mood. I now thought 

it time for me to take charge of the situation. It is vital for a salesman to achieve the mastery of such a mood. I knew I had some powerful 
allies at hand; Mozart to inspire and uplift, Bach to calm, and Vivaldi to delight. What a wealth of material ! I now became inspired with the 
opportunity before me, for music is an inspiration and a tonic in itself, provided we administer the right doses and enthuse ourselves. My story 
must come to an end, and so after playing movements of the records listed below, my friend departed with them under his arm very much alive an¢ 


in fine fettle. ‘‘ What about the Chemist and the pick-me-up ?’’ I d. ‘* Good »’ he replied. ‘* Who wants a chemist after that ! ° 
FRED SMITH 


42-42 CRANBOURN STREET, W.C.2 


Mozart Divertimento in Bb, No. 15 K, 287. Vienna Octet Decca LXT 5112 
yy, Mozart Quintet in C, K 515. Amadeus Quartet - - H.M.V. ALP 1125 
Haydn Symphony No. 100 in G (Military); Symphony 


~  RIMINGTON VAN WYCK, 


No. 102 in Bb. L.P.O.—George Solti Decca LXT 2984 
R. Strauss, Last Four Songs. Lisa Della Casa. Vienna > 
P.O.—Boehm - - - - - - - - Decca LW 5056 


Ei# Vivaldi Concerto for Two Violins. Isaac Stern, David 
Oistrakh. Philadelphia Orchestra—Ormandy - - Philips ABL 3138 


Bach Concerto in D Minor for Harpsichord—Karl Richter Decca LXT 5203 
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All the resources, equipment and 
experience of B.S.R. laboratories 
and technicians have been devoted 
to producing the Ful-fi — the 


cartridge for the connoisseur. 


The GRAMOPHONE 
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TURNOVER CRYSTAL 
CARTRIDGES — 


Ful-fi cartridges are designed to give the 
finest results it is possible to obtain 
from every type of record player. 


Get the most from your player—put 
the Ful-fi to the test and hear the 
difference ! 


Both Ful-fi cartridges fit all standard 
pick-up arms and are easily and in- 
stantaneously removed from snap-fork 
housing, for examination, cleaning and 
replacement of styli. Turnover mech- 
anism is exact and foolproof, styling is 
modern, streamlined and refreshingly 
practical. The precision-ground sapphire 
styli, can be quickly replaced when worn 
out. Each cartridge is packed in a poly- 
styrene container and cartoned. 


T.C.8M 


A high fidelity cartridge, designed to 
give maximum listening pleasure from 


- the finest high fidelity equipment or the 


simplest amplifier. 


Has a flat response (+ 3 db) up to 12,000 
c.p.s. Output (at 1,000 c.p.s.) at 1.2 
cm/sec. .3 volts. 


T.C.8H 


A cartridge designed to meet the 
increased demand for a high output 
turnover type cartridge which is suitable 
for use with low gain amplifiers, as used 
in the vast range of small record players. 


A cartridge that gives very pleasant 
listening. Has a flat response (+ 3 db 
up to 7,000 c.p.s. Output (at I, 
c.p.s.) at 1.2 cm/sec. .9 volts. 


Fitted to the Mlananch— 
World’s Finest 4-Speed Autochanger! 


BIRMINGHAM 
SOUND REPRO- 
DUCERS LTD., 

OLD HILL, STAFFS 
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TOSCANINI 


By DENIS MATTHEWS 


T= it happened that the greatest dis- 
organiser of the box-office (the problem 
was not how to get an audience at exorbitant 
prices, but how to cope with the stampede) 
was the purest of musicians, devoted to the 
most objective realisation of the composer’s 
score. Nature is not always so wise in 
bestowing her gifts, and to find supreme 
technical brilliance directed to noble purpose 
is in itself a phenomenon. Tovey’s maxim, 
“Never believe that accuracy is dull’”’, 
might have been said in praise of Toscanini’s 
meticulous attention to the minutiae of the 
score, not only in matters of balance and 
precision, but in respect of the humblest 
dots and slurs. His performances of familiar 
works sent one racing to the shelf to verify 
some newly heard feature—perhaps the 
absence of the little fenuto mark from 
Dorabella’s last three groups of semiquavers, 
or the syncopated hammering-out of the 
motto-theme by four horns on the eighth 
page of Till. Such important niceties 
usually pass by unnoticed, but with 
Toscanini they make their impact on the 
listener with vivid yet unobtrusive clarity 
and meaning. The ordinary music-lover, 
then, will have been bewildered by some of 
the cool and even hostile reviews given to 
his Beethoven recordings. There have been 
complaints not only of the dryness of sound 
but of the overwhelming rhythmic impulse, 
precluding a certain lingering over detail 
essential to many people’s enjoyment of the 
more lyrical symphonies in particular. It 
seems that one cannot have it both ways: 
lingering over detail is a somewhat arbitrary 
factor in interpretation, albeit a human one, 
and Furtwangler was an eloquent exponent 
of the opposite school. In the Eroica he read 
“between the lines” and retarded the 
development of the first movement so as to 
make the E minor episode a thing of great 
incidental beauty. But it remained an 
incident, and though it may have enchanted 
the senses it exaggerated one part of the 
composer’s thought: we scarcely noticed 
the important violin syncopations relating 
to the opening of the movement, and was 
the marking really Allegro con brio ? 
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AND BEETHOVEN 


By immediate comparison Toscanini may 
seem over-honest, even heartless, but his 
legitimate assumption that the composer 
meant what he wrote had the salutary effect 
of drawing one closer to the score and to 
the mental processes which created it, pro- 
cesses which in Beethoven’s case often 
covered a period of years. Throughout his 
sketches Beethoven sought the “ unbroken 
line ”, and in the early stages of the Eroica 
we can see apparently unrelated ideas 
gradually merging to form a continuous 
thought. It was this ability to convey the 
unbroken line and to crystallise the com- 
poser’s thought-processes into a single span 
of inspired re-creation that made Toscanini’s 
revelation of Beethoven unique. Tradition, 
however, unwittingly plays a large part in 
our listening, and though I have sometimes 
found Toscanini’s tempi surprisingly quick 
on a first hearing, I have seldom done so 
on a second or third. An opposite danger 
for the discophile is that, accustomed to 
Toscanini’s recordings, he should become 
intolerant of other readings: there are 
many aspects of the truth, and despite his 
enormous influence his genius was inimitable. 

The impression of quickness was partly 
an illusion: he always saw forward, 


abhorring the static. He demanded playing 


“* espressivo, but in tempo” and evoked it 
with gestures which appeared simple and 
natural, yet unorthodox. Never rigid, his 
baton described circles even in the most 
metronomic of scherzos, so that the bars 
were swept into long phrases and the 
smaller notes charged with vitality. The 
physical sound he drew from the players 
had not only unparalleled unanimity of 
spirit, but a magnetic quality of projection : 
once, in a corridor at Queen’s Hall, I 
chanced to overhear a rehearsal of the 
Missa Solemnis, and the simple harmonies of 
the Kyrie penetrated even beyond closed 
doors with awe-inspiring purity and nobility. 
Again, when arguing with friends about the 
problem of the recitatives in the Ninth, I 
recently compared various recordings, in- 
cluding the old Weingartner set, in which 
Richard Mayr’s singing is marvellous, with 
und freudenvollere*? encompassed superbly 
in a single breath. I took off the record and 


put on Toscanini, whose bass is no match 
for Mayr, but here I was compelled to 
lollow the movement to its conclusion. 

This vast journey from the First to the 
Ninth Symphony was accomplished by 
Beethoven in less than a quarter of a 
century, all the more astounding when we 
consider the slow gestation of these works, 
with their laborious shaping of detail. 
Beethoven, of all composers, represents the 
triumph of the human will. Ifin the sketches 
we see him groping and hesitant, the final 
achievement is victorious. A pattern of 
conflict and resolution linked his most 
sublime works—Freude, Freiheit, Friede, the 
aspiration of mortals in a hopeless world. 
In the realm of music Beethoven won his 
battles and exulted in terms of the major 
key and simple diatonic harmony, from the 
serene calm of the Arietta of the last piano 
sonata to the unbridled jubilation of the 
Ninth. Toscanini, with his clarity of vision 
and unwavering purpose, was Beethoven’s 
ideal messenger. Even those who had 
doubts as to the rightness of the choral finale 
must have seen them vanish before such a 
monumental conception, thrillingly realised 
in actual sound, overwhelming yet nobly 
simple, bearing no trace of theatricality or 
vulgarity. 

In 1913 Toscanini conducted the Ninth at 
the Metropolitan in New York, a perform- 
ance praised by Richard Aldrich as “a 
conservative reading without exaggerations 
or excesses”. Conservative, however, is 
hardly the word we would choose to intro- 
duce the 1952 recording, especially of the 
first movement. Possibly Beethoven’s 
greatest single symphonic achievement, this 
has lent itself to every kind of romantic and 
rhetorical interpretation. We have heard 
the mysterious opening “redolent of German 
forests ”’, found solace in the B flat major of 
the second subject and pathos in its reluctant 
turn from D major to minor in the recapitu- 
lation. With Toscanini, it must be admitted, 
there is little mystery: he saw tension in the 
opening bars, viewing them as a gigantic 
anacrusis to the unison theme, in which all 
the elements are unleashed. Far from 
relaxing, he made the accents in the second 
subject urgent, only broadening slightly at 
the demisemiquavers. There are even 
hurryings where least expected, so surprising 
as to suggest tape-joins—or was the still 
fabulous iron grip showing its age ? Need- 
less to say. the moment of the recapitulation 
is cataclysmic in its intensity, the wind 
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dialogue in the coda (usually masked by the 
strings) crystal-clear, and the final statement 
of the unison theme is carried through in 
strict tempo. All this is stupendous, but in 
his fiercest moods Toscanini still drew a 
singing line from the orchestra, which 
shines through the somewhat constricted 
recording. ‘Those who insist on a more 
brooding approach, however, will soon 
find that the catalogues have not neglected 
them! 

The Ninth is fraught with problems of 
balance, for Beethoven’s inner ear made 
superhuman demands on the medium 
expected to convey his thought. Add to 
this the delicate question of existing instru- 
mental limitations, which it is dangerous to 
tamper with: the very sound of Beethoven’s 
orchestra is dependent on his primitive but 
highly imaginative use of the brass and the 
timpani, a restriction which gave birth to 
many a masterstroke, as in the Fourth 
Symphony, where (tethered to a couple of 
notes) the drums use B flat as A sharp with 
magic enharmonic effect. Toscanini, for all 
his fidelity to the score, was no slavish purist : 
he made no bones about reinstating the 
horns in the Fifth or carrying the trumpets 
aloft in the Evoica, and in the Ninth he 
added horns to woodwind at the second 
subject of the Scherzo (after Wagner and 
Weingartner), rather then sacrifice the 
irresistible string figure. He observed the 
long repeat, and took the controversial Trio 
at a tempo which seemed the logical out- 
come of the preceding stringendo, never 
flagging in energy and watchful precision 
as this most masculine of scherzos pursues 
its contrapuntal adventures. 

Rather than seek words to describe the 
Adagio, | would beg the reader to hear it in 
this recording. Perhaps more sensuous 
beauty of sound has been known, more 
nostalgic, more ecstatic, but hardly more 
lofty or dignified in restraint. Vaughan 
Williams, with disarming and amusing 
candour (“‘ I speak as a fool ”’), spoke of the 
variations as mechanical formulae, but here 
they appear as an “irrepressible exfoliation”, 
through which the firm shape of the theme 
is never lost. As for the Finale, the idea of 
setting Schiller’s Ode had, of course, long 
preoccupied Beethoven, though not until 
he had rejected sketches for an instrumental 
movement did he seize on it as the solution 
to the Ninth. The dramatic “‘explanatory” 
recitatives of the ’cellos and basses, fashioned 
from verbal comments on the previous 
movements in Beethoven’s notebook, are 
played by Toscanini in a way which seems 
to silence any query about the composer’s 
ambiguous tempo-markings: the recitatives 
are near to speech, and having found the 
“Joy” theme there is no need to wrap it in 


further mystery—Beethoven, after all, writes’ 


Allegro assai at this point. The Robert Shaw 
Chorale rises magnificently to the occasion, 
but a word may be said about the dis- 
position of the soloists, not so noticeably 
here as in the recording of the Missa Solemnis. 

The relation of singers to orchestra, or of 
soloists in concertos, has so often been 
misrepresented on records (a supreme 
example was Decca’s original Meistersinger, 
Act 2) that Toscanini’s more distant quartet 
came as rather a relief to me. Before the war 
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he had his London singers framed in the 
semicircle of the choir behind the orchestra, 
moulding their lines as articulate parts of 
the complete texture, not merely as accom- 
panied solos. Small wonder that the 
Maestro was regarded with fear and 
suspicion by singers who were unable to 
forget their own importance: therefore 
Toscanini’s choice of artists may at times 
have seemed perverse to the more con- 
ventional opera-lover who relished the 
eloquent delivery of a single phrase more 
than the over-all conception of a work. The 
Missa Solemnis, the most dramatic and 
personal expression of belief ever penned, 
is played by Toscanini with such passionate 
conviction and incandescence that some 
have confessed themselves unable to “‘ take 
it”. Yet these violent contrasts and 
vehement reiterations of words (Credo, 
credo) are Beethoven’s unmistakable inten- 
tion: there is no room for doubt in his 
affirmation of faith, nor in Toscanini’s 
delivery of it. The uncomfortable woodwind 
lead into Qui éollis, and the inappropriate 
Brahmsian “ expressiveness” of the violin 
solo in the Benedictus are small com- 
plaints in comparison—a pity this last, for 
the sense of wonder conveyed in the 
Praeludium (as in “‘ Ihr stiirzt nieder”’ in the 
Ninth) is indescribably moving. 

The Mass was recorded in 1953, Fidelio 
over eight years before—during that period 
of liberation from tyranny which gave 
Florestan’s sufferings an all-too-topical sig- 
nificance. Since this very tyranny had led 
to Toscanini’s adamant refusal to return to 
Bayreuth and Salzburg, it was fitting that 
Fidelio should mark his come-back to opera 
in the studio, with its message of the 
triumph of good over evil. I heard the 
broadcasts of 1944 over the radio, from an 
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Air Force camp in Washington, and af\«r 
Leonora No. 3 a deeply moved fellow-liste:\r 
remarked, “‘ That’s good enough for me |” 
and left before the final scene. Leonora No ’}, 
of course, has no place in Fidelio (it gave t':e 
scene-shifters a chance, but made their }..) 
unnecessary) and it is conveniently scrolicd 
off: a performance of matchless splendc ur 
and architectural perfection. As sound, 
heard after the vivid presence of the Mass, 
this Fidelio remains what it was—a not-so- 
good broadcast of the bad old days, with 
engineers ironing out the Maestro’s crescendi 
and casting an unaccountable haze over the 
Prisoners’ Chorus. One regrets the omission 
of the spoken dialogue, too, especially 
Jacquino’s announcement of the Minister’s 
arrival, surely the most dramatic interven- 
tion of the spoken word in all opera. There 
are tiny flaws which would not have been 
passed in a recording session, but the 
marvels cannot be enumerated : the simple 
treatment of Marzelline’s aria, the astonish- 
ing effect of the accurate wind-chords at 
Pizarro’s “‘ Ein Stoss—’’, the contrabassoon 
in the dungeon-scene, the screen of wood- 
wind counterpoint as the heavens open in 
the final quintet, and so one might go on. 
Yet the marvels, as always with Toscanini, 
do not remain incidental, and the total sum 
is greater than the parts. We may have our 
individual regrets about certain features of 
his recordings, and wish that Tristan had 
been recorded at Bayreuth and Fidelio with 
Lotte Lehmann at Salzburg. But we have 
eternal cause for gratitude that Toscanini’s 
power of projecting the lofty ideals of a 
Beethoven in their purest form, with all the 
forces of orchestra and singers united as 
though into a single eloquent voice, should 
have been handed down in these latter-day 
performances. 


THE CLASSICAL 
STRING QUARTET 


By A. HYATT KING 


= order to limit the subject of this article, 
it is confined to the five masters who 
brought the classical quartet to successive 
stages of perfection, Haydn, Mozart, Beet- 
hoven, Schubert, Brahms. Excepting the 
earlier quartets of Haydn and Mozart, this 
incomparable series was Viennese in back- 
ground and tradition: hence it has a certain 
homogeneity, even though spread over 
nearly 150 years of musical thought. 


Ha 

The recording of Haydn’s quartets is one 
of the ironies of the long-playing era. Not 
all these 84 works of his slow-maturing 
genius are unqualified masterpieces, but 
very few are dull, and most of the forty 
dating from Op. 50 (1787) onwards contain 
beautiful and fascinating music. In this 
country only fifteen from this period are 
available today, with three more from the 
earlier groups! The apathy of a supposedly 
enlightened public remains deplorable, as 
witness the recent withdrawal of the two 


magnificent sets, Op. 50 and Op. 70, 
recorded complete by the Schneider Quartet 
for Nixa. So the position is worse than it 
was twenty years ago, when the Haydn 
Quartet Society put 29 works of all periods 
on 78s. The enthusiast has now little choice. 
For Op. 3, No. 5 (containing the famous 
serenade) the best of several versions is the 
lively, sensitive reading by the Grillers (on 
one side of Decca LX3087), to which a 
7-inch disc by the Vegh Quartet (DGM 
EPL30232), containing only this work but 
in a distinctly less polished version, is a 
possible alternative. Telefunken have issued 
Op. 20, No. 5, a passionate and in part 
remarkably romantic work, in a full-toned 
performance by the Vienna Philharmonic 
Quartet on one side of LGX66034. The 
Italian Quartet have recorded four very 
fine quartets, Op. 33, No. 3, and Op. 76, 
No. 4 (on Columbia 33CX1383), Op. 64, 
No. 6, and Op. 77, No. 1 (each on one side 
of, respectively, Decca LXT2680 and 
LXT2811). One feels that, except in the 
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and the Royal Liverpool Philharmonic Orchestra 
conducted by Sir Malcolm Sargent SEL1560 


Recerpts from ‘ CAVALLERIA RUSTICANA ’ — Mascagni 


and the Orchestra and Chorus of La Scala, Milan 
conducted by Tullio Serafin 
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Excerpts from ‘ MESSIAH ’ — Handel 


alr : But who may abide; 
For behold, darkness shall cover the earth; 
alr : The people that walked in darkness 


Norman Walker 


MALCUZYNSKI 
Polonaise No. 4in C minor; 
Ballade No.2inF—Chopin SsEL1561 


WEINER VOLKSOPERNORCHESTER 


Wiener Bonbons; Freut euch des Lebens; 
Morgenblatter; Schatz — Johann Strauss 2nd SED5537 


Beato Voi; Innegiamo, il signor (Easter Hymn); 
Voi lo sapete, Omamma 


Maria Meneghini Callas, Ebe Ticozzi, Rolando Panerai, 
(Recorded in co-operation with ‘B.A. Teatro alla Scala,’ Milan) SEL1563 


ELISABETH SCHWARZKOPF and EDWIN FISCHER 


An die Musik; Das lied im Griinen; 
An Sylvia; Gretchen am spinnrade— Schubert SEL1564 


Clair de lune — Debussy ; 
Polonaise No. 6in A flat (‘Heroic’)—Chopin SEB8510 


THE REGIMENTAL BAND OF THE SCOTS GUARDS 
Wirector of Music: Lieut.-Colonel S. Rhodes, M.B.E., Mus. Bac., A.R.C.M.) 


‘The Scots Guards on Parade ’— Quick Marches: 
The Queen’s Guard; H.M. Jollies; 
On the Quarter Deck; Birdcage Walk SED5538 


AMALIA RODRIGUES 

Amalia the Beautiful — Famous songs from Portugal: 
Uma casa Portuguesa; Coimbra; 

Solidao (Cancao do mar); Barco negro (mde preth) 
both from film ‘‘ Lovers of Lisbon’’) sSEG7699 


CHARLES TRENET 
Douce France; Mes jeunes années; 
L’ame des poétes; France dimanche sEG7692 


‘THE GOLDEN GATE QUARTET sings Great Spirituals a 


Joshua fit de Battle ob Jericho; , 
Nobody knows the trouble I’ve seen; Cc oO | A 


‘Go down, Moses; Swing down chariot SEG7700 


LARRY ADLER 

It ain’t necessarily so; Bess, you is my woman now; 

Someone to watch over me; Prelude No. 2— Gershwin 
Finch 45 r.p.m. Extended Play Records 


‘COLUMBIA GRAPHOPHONE COMPANY LIMITED, RECORD DIVISION, 8-! 1 GREAT CASTLE STREET, LONDON, W.! 
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NOW REPRINTED! 


The Revised 


Edition of 


What a boon The Art is to the record 
buyer, for with it he can select from 
all the microgroove records of serious 
music issued in this country the best 
versions of any particular work. 

The new edition includes every 
recommended microgroove record of 
serious music published up to and 
including September, 1956, and with 
the system of grading keyed in the 


Make sure of your copy 
Send this coupon today 


EMG HANDMADE 
GRAMOPHONES LTD 


6 NEWMAN STREET: LONDON W:! 
TELEPHONE: MUSEUM 997! 


May, 1957 


OF RECORD BUYING 


Due to the tremendous demand for the latest edition of 
THE ART OF RECORD BUYING we have been forced to reprint. 


first part of the book the reader is 
able to tell at a glance whether the 
selected disc has the musical and 
technical qualities required. 

The reprint is ready now but limited 
in number and already selling fast. 
The cost, only 5/-. If you were 
unlucky on the first printing please 
send the coupon below so that we 
can send you a copy. 


EMG HANDMADE GRAMOPHONES LTD 
6 NEWMAN STREET LONDON W.1 


Please send me a copy of The Art of 
Record Buying, I enclose P.O. for 5/-. 


May, 
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slow movements, the style of the artists is 
a little too mellifluous for Haydn, to whose 
vigour the bolder manner of the Amadeus 
players is more suitable, as in their inspired 
rendering of the little-known masterpiece, 
Op. 54, No. 2 (one side of H.M.V. ALP 
1249). Their versatility is shown by the 
deep feeling and gravity, combined with 
variety, which they bring to the very 
difficult “* Seven Last Words ” (Nixa WLP 
6202), with the poignant, unfinished Op. 83 
as a fill-up. 


Mozart 

These Haydn recordings exemplify the 
economic dilemma of the collector who 
may often have to purchase a disc bearing 
on one side a work he does not want in 
order to secure one that he does. Fortun- 
ately, this is much less so with Mozart. His 
early quartets, K.155-160, plus the juvenile 
K.80, have been recorded by the Barchet 
Quartet on Vox PL8510 and PL8690. 
Although uneven, these works contain some 
lovely, sparkling music, of which this 
rendering is rather too earnest. How much 
better early Mozart is served by a more 
sprightly approach is shown by the Italian 
Quartet’s delightful playing of K.155, on 
the second side of Decca LXT2852. From 
Mozart’s second set of six, only one, K.168, 
is available, finely played by the Griller 
Quartet (on Decca LXT2728, plus the later 
“Hunt ” quartet) who also offer K.159 on 
one side of LX3087. When we come to the 
ten “great”? quartets, we find a wider 
measure of choice for most of them. For the 
G major (K.387) and the D minor (K.421), 
by far the best all-round performance is 
given by the Barchet Quartet on Vox 
PL9480—admirably buoyant in rhythm, 
sensitive and serious. The resonance of the 
disc, too, is better than the only challenger 
for K.421, the Amadeus Quartet on one 
side of H.M.V. ALP1249. Though their 
emotional tension is rather higher, and suits 
the finale, their rhythm is here sometimes 
unsteady. The same players offer the only 
available record of the neglected but noble 
work in E flat (K.428, on one side of Nixa 
WLP5099) ; though their playing of the 
sublime adagio is particularly fine, they fail 
to capture the elusive spirit of the music, and 
are not well served by the engineers. 

The admirable record of the “ Hunt” 
(K.458) by the Quatuor Haydn (H.M.V. 
CLPC14), good in balance and not over- 
resonant, poses a problem to the Mozart 
collector. The critics tell him that the three 
“ Prussian ’’ quartets are not anywhere near 
so good as the six dedicated to Haydn: but 
here, and on several other discs, he will 
have to buy one of the former if he wants 
a good version of one of the latter. (This 
may have the good result of a better under- 
standing of Mozart’s three later master- 
pieces.) The Quatuor Haydn play the F 
major (K.590) with affection and a lively 
grasp of the subtleties of its contrapuntal 
and syncopated finale. 

Their rivals are the more lyrical rendering 
by the Quartetto Italiano (one side of Decca 
LXT2852) and the Amadeus’s brilliant but 
rather over-resonant performance (Nixa 
WLP5092) which is coupled with the only 
available record of the little-known but very 
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lovely A major (K.464). The Amadeus 
again provide the best rendering of the C 
major (K.465) with real insight into its 
heights and depths; it is backed by an 
aristocratic performance of the D major 
(K.575) on H.M.V. ALP1283. Although 
the other D major (K.499, the “‘Hofmeister’’) 
is a masterpiece, it has received but two 
good recordings, both coupled with the 
** Prussian ” B flat (K.589). The first is by 
the powerful Netherlands Quartet (Philips 
ABL3086) ; the second by the Amadeus 
(H.M.V. ALP1307) with a lighter tone and 
slower tempi: they seem to come nearer 
the heart of this intense, wayward music. 
Both quartets play K.589 excellently, and 
rather more spontaneously than the Barchet 
team on Vox PL8730. 


Beethoven 

With Beethoven, some of the problems 
facing the purchaser of Haydn and Mozart 
recur much intensified. His seventeen string 
quartets form the most monumental group 
in the whole of classical chamber music 
and are as much of a challenge to performers 
as they are an attraction to the companies 
who have between them produced three 
versions that are virtually complete, or, at 
least, intended to be so, with three other 
small groups. The range of selection 
heightens the usual conflicting problems of 
interpretation, choice of tempi, technique, 
quality of recording, the number of sides, 
a possible coupling in relation to price, and 
the like. Which of these factors, taken 
together or singly, depends on how he likes 
or expects Beethoven to be played. Further- 
more, the technical demands of these 
quartets are so great, and their emotional 
content so infinitely varied that it is doubtful 
if any one team of players could meet the 
whole challenge perfectly. Here, unfortun- 
ately, space precludes a discussion of all the 
above factors in relation to each recording 
of each quartet, with emphasis on general 
characteristics and a few highlights. 


The recordings at present available fall 
into six groups, as follows : 
Budapest (Philips) Op. 18, Nos. 1 & 2 


(ABL3105) ; Op. 18, Nos. 3 & 4 (ABR’ 


4051) ; Op. 18, Nos. 5 & 6 (ABL3125) ; 
Op. 59, No. 1 (ABR4055) ; Op. 131 and 
135 (ABL3133) ; Op. 132 (ABL3132) ; 
Op. 135 (ABL3133). 

Hungarian (Columbia) Op. 18, Nos. 1 & 
2 (33CX1168) ; 18, Nos. 3 & 4 
(33CX1172) ; Op. 18, Nos. 5 & 6 (33CX 
1191); Op. 59, No. 1 (33CX1203) ; 
Op. 59, No. 2, and Op. 74 (33CX1236) ; 
Op. 59, No. 3, and Op. 95 (33CX1254) ; 
Op. 131 and Op. 135 (33CX1272) ; 
Op. 130 and Op. 133 (33CX1405). 

Italian (Decca) Op. 18, No. 6 
(LXT2811)*; Op. 59, No. 1 (LXT2856) ; 
Op. 59, No. 3 (LXT2679)*. 

Italian (Columbia) Op. 74 (33CX1396) ; 
Op. 130 (33CX1103). 

Pascal (Nixa) Op. 18, No. 1 (CLP1201)*; 
Op. 59, No. 1 (CLP1205) ; Op. 59, No. 2 
(CLP1206) ; Op. 59, No. 3 (CLP1207) ; 
Op. 74 (CLP1208) ; Op. 127 (CLP1209) ; 
Op. 130 (CLP1210) ; Op. 131 (CLP1211); 
Op. 132 (CLP1213); Op. 135 & 133 
(CLP1212). 
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Koeckert (Deutsche Grammophon) > 
74 and Op. 95 (DGM18257) ; Op. 135 
and Op. 133 (DGM18154). 

Griller (Decca) Op. 95 (LX3026) ; 
Op. 132 (LX12573). 


* Coupled with another work. 


Broadly speaking each Quartet main- 
tains its individual qualities even when 
playing works of all periods. The 
Hungarian favours tempi that are on the 
brisk side ; their smooth style of playing 
suits admirably the demands of Op. 18. 
They play with a virility that at times 
verges on ferocity which, while matching 
the mood of Op. 59, Nos. 2 and 3, is less 
appropriate to the “ Innigkeit ” of the later 
masterpieces. But, taken all round, their 
recording of Op. 130, plus the fugue, 
Op. 133, all on a single disc, is a very fine 
achievement, technically and musically. 
This offers a real bargain to any one who 
wishes to restore Beethoven’s original ending 
with the minimum of cost and trouble. 

The Pascal Quartet favour deliberate 
tempi not merely as an aid to clear enunci- 
ation, but as an integral part of their deeply 
moving conception of the late quartets, 
especially Op. 131 and Op. 132. They have 
an unfortunate tendency to some vibrato, 
specially noticeable in their playing of 
Op. 59: yet these, like their versions of the 
other quartets, are records of power and 
insight. It is a pity that the recordings are 
sometimes shrill. At almost another extreme 
stand the Budapest Quartet, who generally 
strike a mean in the matter of tempi, but 
tend rather to externalise the music. Their 
musicianship, however, is excellent, and the 
engineers have mostly served them well ; 
their disc containing both Op. 131 and 
Op. 135 is outstanding for value and 
quality. In the Op. 18 set, there is really 
little to choose between them and the 
Hungarians. The much smaller output of 
the Italian Quartet is marked by an 
unusually lovely tone, and a style well 
suited to the broad melodies of Op. 59, 
,No. 1, and to the comparatively light 


‘content of Op. 74. But their approach to 


Op. 130 is over-sentimental, and they seem 
unequal to its ethereal heights and changing 
moods. 

To those who like Beethoven played 
soundly, without extremes, in any direction, 
the Grillers may be recommended. The 
Koechert Quartet must be mentioned for 
their notable recording of Op. 74 and 
Op. 95, another wonderful example of value 
for money. The music is played with finely 
controlled power and sonority and recorded 
with an extraordinary sense of immediacy, 
which amply compensates for an occasional 
roughness of style or a faulty technique. 


Schubert 

Although Schubert left over a score of 
quartet movements and complete string 
quartets, they are mostly early works, and 
not of sufficiently even quality to merit the 
piety of such extensive recording as has. 
been devoted to early Mozart. Neverthe- 
less, some of them contain lovely music, 
notably the B flat major, Op. 168, and the 
E flat, Op. 125, No. 1. The former, 
though not flawless, dates from Schubert’s 


| 

57 

ad 3 

G 

r is + 
a 

the 

and 

4 

ited 
ast. 

vere 

ase 
we aa 

4 


444 


17th year and displays remarkable powers 
of organisation on a generous scale, with 
prophetic hints of later masterpieces. Its 
buoyant rhythms and abounding melody 
are faithfully served by the Italian Quartet 
on Decca LXT2855. Equally fresh and 
delightful is the E flat major, a rather 
shorter work, from the same year, which is 
packed with gay Viennese melody. Appro- 
priately enough, it has been finely recorded 
by the Vienna Philharmonic Quartet (one 
side of Telefunken LGX66034) who keep 
a light rein on the sparkling momentum of 
the finale. The great A minor quartet of 
1824 is of a much more elaborate texture, 
and offers a real challenge to engineers and 
players alike. Here there is a choice 
between two discs. The first is an 
economical 10-inch (H.M.V. BLP1069), 
containing a beautifully thought-out render- 
ing by the Amadeus Quartet, marred 
unfortunately by a rather dry recording 
that lacks depth and contrast. The other 
is a 12-inch disc (Decca LXT2709), by the 
Vegh Quartet, who maintain a strong 
rhythm and catch much of the desolate 
feeling that is required by the romantic 
qualities of the music. But the Amadeus 
team remain virtually unrivalled for the 
sublimities of ‘‘ Death and the Maiden ”’, 
the D minor quartet dating, like the A 
minor, from 1824. On H.M.V. ALP!088, 
the quality of the recording does full 
justice to their power to penetrate the poetry 
and drama of music, with its swiftly 
fluctuating moods. Their accurate and 
intelligent playing is specially noticeable in 
the inner parts of the wonderful variations. 
The fiery Quartet movement in C minor is 
naturally used as a fill-up, once to the 
Barchet version of “‘ Death and the Maiden” 
Vox PL8810) and again to the Italian 

uartet’s record of Beethoven’s Op. 59, 
Nos. 3 (Decca LXT2679). 


Brahms 

The devotee of Brahms’s three quartets 
has a fair range of choice, though not 
always an economical one. There is a 
very sound version of the C minor, Op. 51, 
No. 1 by the Vegh Quartet on Decca 
LXT2710, plus the Dvorak Quintet in E 
flat, Op. 97. The C minor occupies the 
whole of Philips ABL3073, played by the 
Budapest Quartet in a richer rendering 
closer to the spirit of the contemplative 
movements, though less successful with the 
stormy passages. On Decca LXT5027 the 
Vegh players give a fine performance of 
both Op. 51, No. 2, in A minor and of 
Op. 67 in B flat. The tone quality is 
conspicuously good throughout, though 
some of the sense of urgency needed for the 
A minor is lacking. The latter work is 
superbly played by the Amadeus Quartet 
on one side of H.M.V. ALP1337: but the 
“Brahmin” will also be paying for Schu- 
bert’s E flat, Op. 125, No. 1 and Mendels- 
sohn’s Capriccio Op. 81 in E minor, which, 
beautifully played though they are, he may 
not want. He will find a rival version of 
the Op. 67 (Columbia 33CX1244) by the 
Quartetto Italiano, whose conception of 

For the purposes of this article only records which 


were available before 1st March, 1957, have been 
considered.—Ep. 
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the work is more lyrical than that of the 
Vegh Players, though the latter are perhaps 
preferable for the quicker movements. 
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The Italians, however, keep their fing, :s 
more subtly on the fluctuating pulse of ¢' is 
essentially lyrical music. 


LETTER FROM AMERICA 


By HAROLD C. 


Ts last of the Toscanini-directed, full- 
length operas has proudly been released 
by Victor—a three-disc Aida, taken from 
broadcasts of 26th March and 2nd April, 
1949, with principal roles sung by Richard 
Tucker, Herva Nelli, Eva Gustavson and 
Giuseppe Valdengo. This was Tucker’s first 
(and only, as far as the public is concerned) 
Radames ; he has never sung the role on 
the stage. Nelli, of course, has appeared 
many times with Toscanini. So _ has 
Valdengo. Gustavson, an American mezzo, 
has never been particularly active in 
America, and her Amneris in this set would 
appear to be her chief claim to fame. 

Fortunately the recorded sound is fair— 
much better than in the Verdi potpourri 
containing Act 4 of Rigoletto, though of 
course restricted by the technical limitations 
prevalent in 1949. As in all of the Toscanini- 
directed operas, the conductor is the main 
show. He never seemed particularly inter- 
ested in assembling internationally famous 
casts ; he preferred singers who were able 
to work closely with him. With all due 
respects to Mmes Nelli and Gustavson, there 
were available in 1949 much better Aidas 
and Amnerisses. Nor is Valdengo the ideal- 
sounding Amonasro. Tucker does some 
interesting work—brilliant, youthful, lyric ; 
though his voice then did not have the 
trumpet-like resonance it has today. Tos- 
canini, incidentally, lets him take a loud 
B flat at the end of “ Celeste Aida ’’, despite 
the piano marked in the score. The maestro 
claimed that Verdi supported the change. 

Toscanini’s conducting is not always 
** traditional ”’ here, and some of the sections 
are alarmingly fast. But what fire and 
control! What a clarification of the 
orchestral elements! What a perpetually 
singing line ! Some Aidas on the market may 
be better sung, but none has this particular 
kind of impact. And, always percolating 
through the listener’s mind, is the sense of 
a direct, continuous line from Verdi himself 
through Toscanini. It may be psychological 
but it is there none the less, adding to the 
power of the set. 

Aida is not the only Verdi opera to be 
released. Angel has a Trovatore, on five sides, 
with leading roles sung by Callas, di Stefano, 
Panerai and Barbieri. Herbert von Karajan 
is the conductor. This is a fine set. Callas 
does her share of squawking, as she always 
does, but she has more temperament than 
any other Leonora on records, and her 
Fourth-Act “ In questa oscura notte” is as 
secure, subtle and beautiful as could be 
desired. The other principals are in good 
voice. Barbieri does some imposing things 
as Azucena. What a sound she can produce! 
And yet her constant non-legato, explosive, 
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ejaculatory style can be writating after a 
while. 

London has released the complete 
Flagstad-Svanholm Gé6tterdémmerung, and 
most American critics, while treating it 
politely and paying due homage to the great 
lady, have pointed out that the opera as a 
whole receives scarcely adequate treatment. 
Flagstad really should not be singing such 
roles at this stage of her career. (A London 
disc of Schubert and Schumann songs, on 
the other hand, is a miracle ; vocally, that 
is, for Flagstad sounds as she did many years 
ago). One Victor disc of operatic excerpts 
might be mentioned: a recital by Victoria 
de los Angeles, who sings, among other 
things, “‘Ernani involami”’. a more dramatic 
type of aria than she generally takes on. She 
handles it beautifully, as she does the “‘Salce, 
salce and “‘ Ave Maria” from Ote/lo. For 
sheer velvet, is there a finer voice in the 
world today ? 

A very large number of discs devoted to 
modern music was released last month, 
including a major enterprise from Columbia 
—a four-disc set, recorded under the 
direction of Robert Craft, of the complete 
music by Anton von Webern. It starts with 
Op. 1 and continues chronologically to 
Op. 31, adding as a bonus the early Piano 
Quintet (1906) and the orchestral tran- 
scription of the Ricercare from Bach’s 
Musical Offering. California musicians, from 
the film studios (and there are few more 
accomplished musicians anywhere) partici- 
pate in the set, which was two years in the 
making. 

Webern, the twelve-tone miniaturist, 
wrote crepuscular music that flickers by. I 
don’t like much twelve-tone music (and that 
“much” is an exaggeration, too), but I 
listened to these scores with the mingled 
compulsion, fascination and unbelief of an 
old roué listening to exegetic pronounce- 
ments by a Franciscan monk. Webern’s is 
undoubtedly important music, with a strong 
intellectual and emotional appeal to many 
listeners, and I find it humiliating not to be 
able to enter that world ; but there it is. 
Columbia’s other disc of modern music has 
Ormandy and the Philadelphia Orchestra 
in Copland’s Appalachian Spring (the entire 
ballet, not the concert suite) and Billy the 
Kid. Angel has an Orff Carmina Burana, 
thrillingly performed by soloists, chorus and 
the Cologne Radio Symphony Orchestra 
under Wolfgang Sawallisch. Capitol has a 
coupling of Hindemith’s Mathis der Maler 
and Ernst Toch’s Third Symphony, with 
the Pittsburgh Orchestra under William 
Steinberg. The Toch is a strange farrago 
that takes itself with utmost seriousness, but 
one looks hard for a really cogent idea. 
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Qne Wonderful 


Beautiful blossoms, the buzz of bees, the music of 
the masters. Capture the rhapsody of springtime in 
records at the salons of Keith Prowse. You'll be as welcome as 
the flowers in May. Choose and listen to the latest and 
the loveliest. Over 100,000 discs of all makes and speeds, Pop, 


Jazz and Classical, in stock—that’s just about the most 


comprehensive record service in the world. a 


Write for our monthly list of new records. 


90 NEW BOND ST., LONDON, W.!I 
TEL. HYD 6000 (60 LINES) 
BRANCHES THROUGHOUT LONDON 


ALFRED HAYS LTD., 159 NEW BOND ST., 
LONDON, W.! TEL. HYD 4040 


ng. is ‘ 
the 
but 
ea. 
MAIL ORDER DEPT. Any make of record sent C.0.D.—U.K. Send your order TODAY. WORLD RECORD SERVICE. Records sent Tax-Free overseas. ? 
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It’s time 
restated the 
Ferrograph 
policy 


IN SIX MODELS: 
For portable use 


Model 3A/N gns. 
Model 3A/NH 86 gns. 


Permanent Installation 
Model 66N - 84 gns. 
Model 66H - 88 gns. 

Stereophonic sound 
Stereo 77 - 98 gns. 
Stereo 88 - 105 gns. 
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W: take pride in the fact that the first Tape 
Recorder ever to be designed and wholly manu- 
factured in this country was the Ferrograph. 
That was eight years ago. Today there are so 
many different makes on the market that the 
production of Tape Recorders is almost an 
industry in itself. 


During this period of continuous development 
and expansion, one thing has not changed—the 
Ferrograph policy. When a manufacturer is 
faced with an almost insatiable demand it takes 
courage and determination not to relax—if only 
temporarily—some of the high standards on 
which his reputation-has been founded. 


From the beginning this Company has had 
but one aim : to make the finest Tape Recorder 
that this country, with its abundance of tech- 
nical skill, can produce. We remain true to 
those ideals. 


We do not believe that Tape Recorders of 
the standard of the Ferrograph can be produced 
in larger quantities without some compromise 
with quality. To those, therefore, who have 
had to wait for their Ferrographs we offer this 
apology. 

That the Ferrograph policy is right can be 
judged by its ever-widening circle of users among 
the world’s Broadcasting stations—in industry— 
in music—in education—in medicine. Wherever, 
in fact, performance and dependability are 
assessed at their true worth and not in cost 
alone, there you will find the Ferrograph. 


If you intend choosing your new Tape 
Recorder by the same measurement, you may 
feel that any delay in delivery is but a temporary 
embarrassment soon to be forgotten in the 
pleasure of owning such an _ outstanding 
instrument. 


Full details on request from 


BRITISH FERROGRAPH RECORDER CO. LTD 


A SUBSIDIARY OF WRIGHT & WEAIRE LIMITED 


131 SLOANE STREET - 


LONDON 


S.W.1 - Tel: 


SLOane 2214/5 and 1510 
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‘Scotch Boy’ P.V.C. 


biggest 
tape news 
of the year! 


1957 


Yes, here’s the biggest recording tape news recordists _ because this superb P.V.C. tape carries the superlative 
have heard for many a long year. Here’s ‘Scotch Boy’ ‘Scotch Boy’ magnetic coating—acclaimed for fidelity, 
P.V.C. tape, No. 111 Super ‘V’—a better tape for 3. + freedom from background noise, and uniformity. 
solid reasons. Better, because P.V.C. tape conforms _ Better, in all these important ways—yet ‘Scotch Boy’ 
more snugly to spools and recording heads. Better, P.V.C. tape costs no more than ordinary recording 
because its P.V.C. base is the finest in the world. Better, tapes! This is the biggest tape news of the year. 


COTCH 
BO 


MAGNETIC 
TAPES 


‘Scotch Boy’ does the job BETTER 


SRODUCT OF MINNESOTA MINING & MANUFACTURING COMPANY LIMITED 
[3M 167 STRAND, LONDON W.C.2 and BIRMINGHAM MANCHESTER GLASGOW 


oe WORLD’S LARGEST MANUFACTURERS OF COATED PRODUCTS 
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Suppliers to Educational Authorities and Professional Bodies all over the World 
Suppliers of Polythene Inners to the National Federation of Gramophone Societies 


Commerce : Musical Adviser : 
H, F. Hubble, A.F.A., A.1.A.C, J. H. Creed, Mus.Doc., F.R.C.O., L.R.A.M. 


Cs 


20 ROMILLY STREET, LONDON, W.1 
(Off Dean Street, Shaftesbury Avenue) 
GERRARD 2757 


OUR NEW LONG PLAYING RECORDS ARE : 
(a) Guaranteed unplayed (Post Free in U.K.). 
(b) Rigorously examined for perfection. 
(c) STAVE-SEALED in our exclusive QUADRUPLE-THICKNESS 
Polythene Stave-Sleeves and dated. 


* * * 


OVERSEAS DEPARTMENT 
We send STAVE-SEALED new LPs Tax Free to every country in the world. Post, 
Packing and Insurance free for orders £10 and over. H.M. Forces Overseas: All parcels 
free of charges, whatever the value. (Note : ALL ExPorTS ARE SEALED IN STAVE-SLEEVES 
FOR ADDED PROTECTION.) Wooden crates are used in appropriate instances. 


As we endeavour to despatch overseas orders within 24 hours of receipt, we would point out that for speedy service it is always advisable to mention 
alternatives due to possibility of some recordings being temporarily out of print. 


_ SECONDHAND DEPARTMENT 


(a) We PurcHAse SLIGHTLY Usep LPs or ALL TYPES FOR BEST PRICES (send/bring or write for quotation). 
(b) We have hundreds of slightly used LPs for sale. 


(c) We are Pleased to Take Slightly Used LPs in Exchange for Our Stave-sealed New LPs. 
We are Allowing Half-price Under Our (b) Scheme for Later Issues, Well-reviewed. 


POLYTHENE INNERS 


12” 10” 
3/11 3/3 2/3 doz. (and 6d. post and packing under 20/-) 


STAVE “ LOWMASS ” DIAMONDS 


To ensure perfect reproduction and to safeguard your records, we strongly 
advise the change to our Diamond Styli. 
INLAND 98/6. OVERSEAS 71/6 


STAVE-SLEEVES : 


QUADRUPLE thickness Outer Sleeves, non-crease, non-tear, which fit over record and sleeve, 
thus ensuring protection from dust of the whole ; exclusively supplied by us. 
For 12” LPs, 6/- per dozen. For 10” LPs, 4/6 per dozen (P. & P. 4d.). 3 dozen and over Post Free 


ACCESSORIES 

We supply Pressure Gauges, Auriol Pickup Control, Record Cabinets, Filing Systems, Pickups, the “ Dust Bug ” 
all makes of Cleaning Fluids and Sponges, Books and Libretti, Record Holders and Carrying Cases, in fact 
everything for the Collector. 


NOTE: eee - lh ony Rates upon above Accessories : Where these goods are part of a total order of £10 and over no extra will normally be charged, 
rwise Overseas Charges in respect of Accessories will be quoted upon application. 


(OPEN UNTIL 7.30 P.M. THURSDAYS) 
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Decca has a coupling of Egk’s French Suite 
after Rameau (an eclectic, skilful score with 
very little Rameau”) and Hartmann’s 
Symphony No. 6 (pretentious, with great 
big, pounding climaxes that say very little), 
both with Ferenc Fricsay and the R.I.A.S. 
Orchestra. Victor has Stravinsky’s Sacre du 
Printemps, with Monteux and the Paris 
Conservatory Orchestra. Monteux should 
know this score if anybody does ; he con- 
ducted the world premiére in 1913 and this 
is his third—and best—recorded version. 
He starts rather slowly and builds up to a 
really exciting interpretation. Two American 
composers are represented on an Epic disc 
—Benjamin Lees, with his String Quartet 
No. 1, William Denny with his Quartet 
No. 2. Both works are played by the 
Juilliard Quartet. The Lees score is 
traditional but does have a good deal of 
personality and an honest melodic content. 
Denny, also conservatively inclined (as con- 
servatism goes these days), nevertheless has 
a larger quota of “‘ modernism”. He tries 
for a soaring line but does not seem to 
compose melodies as naturally as Lees. 

A third American composer, Alan 
Hovhaness, is getting a lot of attention from 
M.G.M. Records. Hovhaness, of Armenian 
descent, works in near-East melisms, using 
reiterated, exotic-sounding rhythmic pat- 
terns and an Oriental type of melody. It is 
not a method calculated to offer great 
variety, but some of his music does have the 
virtue of piquancy and all of it contains 
unusual instrumental effects. On one 
M.G.M. disc, Carlos Surinach leads a 
chamber orchestra in Hovhaness’s Saint 
Vartan Symphony (one of his best works). 
On another Anahid and Maro Ajemian 
play his Kirghiz Suite for Violin and Piano 
(along with Henry Cowell’s attractive Set 
of 5 and Charles Ives’s nationalistic Sonata 
No. 4) ; and on a third, Emanuel Vardi is 
viola soloist in Hovhaness ’ Talin, a concerto 
for viola and strings. Works by Hindemith 
and Partos round out this disc. 

There have been, of course, the usual 
allotment of standard releases. Angel, for 
example, has a brand-new version of the 
Brahms Violin Concerto, with Leonid 
Kogan and the Paris Conservatory Orchestra 
under Charles Bruck: a magnificent per- 
formance in the romantic tradition. (Less 
orthodox, from Angel, is a disc of two 
Boccherini symphonies, with Franco Carac- 
ciolo and the Scarlatti Orchestra; the 
music was composed in the 1780’s and is 
unusually rich,.even with anticipations of 
Beethoven.) Two pianists have taken a 
crack at Liszt’s E flat Concerto. Richard 
Farrell, with the Hallé Orchestra under 
Weldon (Mercury) plays all the notes but 
lacks flair. He also performs the Grieg 
A minor on the disc. Leonard Pennario and 
an orchestra under Vladimir Golschmann 
(Capitol), is flashy and brittle ; nor is his 
heavily underlined performance of Chopin’s 
F minor Concerto on the reverse, anything 
to recommend. Capitol, however, has a 
beautiful violin concerto disc with Nathan 
Milstein and the Festival Orchestra under 
Harry Blech in Mozart’s No. 5 in A, and 
Bach’s No. 1 in A minor. A Mozart disc 
from Victor brings Benny Goodman to 
Boston. He plays the Clarinet Concerto with 


The GRAMOPHONE 


the Boston Symphony under Munch and 
the Clarinet Quintet with a string quartet 
of Boston Symphony musicians. The 
clarinet playing is fluent enough but 
relatively tensionless and without character. 
Decca brings together Igor Markevitch and 
the Symphony of the Air in the Brahms 
First Symphony—a good, healthy, un- 
complicated performance. Westminster has 
packaged all of the Beethoven symphonies, 
as conducted by Hermann Scherchen, in a 
seven-disc set. All of these have been out in 
America and England for some time. On 
a rehearing they stand up very well, both 
as performances and recordings. 

Bruno Walter, 80 years old, suffered a 
slight heart seizure in March and was forced 
to cancel all public appearances. Fortun- 
ately his life was not endangered. He is 
represented on a new Columbia disc by 
Schubert’s Fifth Symphony and several 
Rosamunde excerpts. What a relief to hear 
such easy-going, relaxed interpretations ! 
Vox also has a Schubert disc—the Seventh 
Symphony, with Perlea and the Bamberg 
Symphony ; and if you think Toscanini’s 
second movement is fast, try this ! 

Vox has some fine chamber music discs, 
notably the Endres Quartet in Smetana’s 
E minor and Borodin’s D major—straight- 
forward performances, rich in sound, ener- 
getic in rhythm. Joseph Schuster, a fine 
*cellist, joins Friedrich Wuehrer on a Vox 
disc in the seldom-heard Sonata by Richard 
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Strauss and Brahms’s E minor Sonata. And 
that extraordinary pianist, Guiomar Novaes, 
is heard on a Vox disc of Schumann’s 
Symphonic Etudes and Fantasiestiicke (Op. 12) : 
delicate, poetic interpretations played with 
that indescribable affinity for the keyboard 
that Novaes almost alone of today’s pianists 
seems to have. In a Victor disc containing 
Beethoven’s Moonlight and Waldstein Sonatas, 
Vladimir Horowitz seems a bit over-careful 
in the earlier sonata, but his Waldstein is 
easily the most dramatic, rhetorical version 
on LP ; and the quality of articulation here 
is frightening in its perfection. Gieseking, 
in an Angel disc of Op. 109 and 110, is 
disappointing. These are salon-like, super- 
ficial interpretations of two of Beethoven’s 
greatest piano sonatas. 

Did you ever hear any of the Cherubini 
piano sonatas ? This listener never has ; 
and now that Vera Franceschi has recorded 
six of them on a Westminster disc, he never 
again wants to. With all of its craft, the 
music is dull, and slavishly reliant on the 
Mozart piano sonatas. 

The harpsichordists keep busy. Sylvia 
Marlowe, for her first Capitol record, plays 
Bach’s Six Clavier Concerto after Vivaldi, 
presenting the music with good taste and 
excellent manual skill. And Fernando 
Valenti, on a Westminster disc, comes forth 
with Vol. 16 of the Scarlatti sonatas. That 
makes it 192, all told, with a little over 250 
to go before the series will be completed. 


REVIEWERS’ NOTES 


T.H. writes :— 
A further note on the Vox issue of Beethoven’s 
Choral Symphony 


Several readers have written to tell me 
why the sixth line of Schiller’s poem is 
altered in this record of the finale of the 
symphony, the word “frech” being 
substituted for “streng” in “‘ Was die 
Mode streng geteilt”. (“ Fresch ”, which 
appeared in my notice, was a bit of careless 
typing for which I apologise.) The answer 
is simply that “frech” appears in 
Beethoven’s manuscript. Tovey refers to it 
in a footnote to his shorter analysis of the 
symphony (Essays in Musical Analysis, 
Vol. I, page 79) and adds that the alteration 
is Beethovenish—“ impudently parted ” 
instead of “‘ sternly parted’. One reader 
comments that “the interesting thing is 
that though Tovey wrote in the nineteen- 
thirties and the MS reading must therefore 
have been common knowledge for years, I 
have never hitherto heard “ frech” in a 
live, broadcast or recorded performance ”’. 
I would add how particularly odd that 
Toscanini didn’t make the change. 

It was Breitkopf & Hartel’s editor who 
altered the text back to Schiller’s ‘“‘streng” 
and Mr. William Mann, the well-known 
critic, sends some comments by Wagner on 
the subject (in Wagner’s essay on 
Beethoven). “‘ In Hartel’s complete edition 
of Beethoven’s works a member of what I 
have elsewhere designated as the musical 


‘ Temperance Society ’, who was entrusted 
with the ‘ criticism’ of that edition, has 
eradicated this striking feature and for the 
‘ frech’ of Schott’s original edition on his 
own responsibility substituted the highly 
respectable and modestly moderate 
‘ streng ’.”” And, adds Mr. Mann, Wagner 
goes on to castigate the poor editor soundly. 


FN. writes :— 

I have been reminded by a correspondent 
that I made no mention of the sonata 
(K.283) which is coupled with the new 
H.M.V. version of Mozart’s E flat piano 
concerto on CLP1096 (reviewed last month). 
It slipped the mind easily since it is an 
unassuming little work, used here quite 
obviously as a convenient fill-up. Miss 
Bachauer makes a musicianly job of it, 
particularly in the brilliant presto finale, but 
I can’t imagine that it will much affect 
anyone’s attitude to the disc as a whole. 


A.R. writes :— 

Two of our readers have kindly pointed 
out to me that the order followed in the 
Palm Sunday disc made by the Benedictine 
Monks Choir of St. Martin, Beuron (D.G.G. 
Archive AP13041) is that of the revised 
version of the liturgy brought into general 
use last year and not a monastic use. When 
I reviewed the disc I did not have the Holy 
Week Manual by me and, being unable to 
attend the services last year, I had only 
glanced cursorily at it, hence my failure to 
identify it. 
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ANALYTICAL NOTES 
» AND FIRST REVIEWS 


ROGER FISKE +» TREVOR HARVEY 
JEREMY NOBLE . 
LIONEL SALTER . 


MALCOLM MACDONALD . 
ALEC ROBERTSON 


ORCHESTRAL 


BACH. Concerto in F minor, BWV1056. 
Concerto in C major, BWV1061. 
Gina Bachauer (piano), Ilona Kabos 
(piano), London Orchestra con- 
ducted by Alec Sherman. Toccata 
in C major (arr. Busoni). Gina 
Bachauer. H.M.V. CLP1111 (12 in., 
33s. 114d.). 


Concerto, BWV 1056 : 
L. Foss, Zimbler Sinf. 
Elsner, Stuttgart P.M., Ri 


Nef, O.L. Ens., Colombo 
Reinhardt, Munich P 


(6/58) AXTL1012 


(8/53) PL7260 
(11/54) OL50042 


(10/56) DTL93097 


Concerto, BWV 1061 : 
Appleton, Field, Castle Hill ro Brief 
11/55) NCL16007 
Elsner, Reinhardt, Stuttgart P M., Reinhardt 


56) PL9580 

Richter, Muller, Ansbach Bach E 
(10/56) LXT5203 
Haskil, Anda, Phil., Galliera (2/57) 383CX1403 


It seems to me that most readers are likely 
to buy their Bach on whichever instrument, 
harpsichord or piano, they prefer and that 
there is therefore little point in my compar- 
ing these piano performances with others on 
the harpsichord. (Such comparisons are 
difficult, anyway.) This leaves only one 
rival F minor Concerto, Lucas Foss, and 


PHILIP HOPE-WALLACE 
ANDREW PORTER 
DENIS STEVENS 


two other versions of the double concerto, 
Appleton-Field and Haskil-Anda. 

Lucas Foss’s performance of the F minor 
is a very good one: but so is Gina 
Bachauer’s and the differences are mainly in 
such things as speeds, not in quality. 
Bachauer’s first movement is slower and 
this is emphasised at the start by a feeling 
of cautiousness in the opening few bars: 
but it soon settles down and proves to have 
no lack of agreeable flow. Her playing is 
admirable in the slow movement and my 
only slight preference for the older record 
here is that the accompanying pizzicati are 
more resonant, whether from the Zimbler 
Sinfonietta’s playing or from the recording, 
it is difficult to say. At any rate, it is a nicer 
sound. 

Bachauer’s final movement is a good deal 
faster and allows a little less chance for the 
pointed orchestral playing that accompanies 
Foss: on the other hand, the accompani- 
ment on the new disc is alive and, after all, 
the movement is a presto. The 1953 Bruns- 
wick recording is still very good but the new 
H.M.V. is perhaps just that bit better. 

When we come to the Double Concerto 
I think there is no possible doubt that this 
is the best version. The playing throughout 
from both pianists is most beautiful, smooth 
and controlled here, alert and pointed there, 

and the two artists play with admirable 
give and take. The Appleton-Field perform- 
ance was a clattery affair and need not be 
considered further. The Haskil-Anda, 
however, was a good one. Nevertheless, 
this is better. Haskil and Anda sound 
restless in the first movement compared 
with Bachauer and Kabos, who play with 
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Panthéon 
10” LP records 


(made in France) 


BACH, J. S. 

Concerto for Two Violins and Orchestra in D minor, 
BWV 1043 

Concerto for Violin, Oboe and Orchestra in D minor 
Soloists—Pro Musica String Orchestra, Stuttgart 
(Davisson & Reinhardt) XPV1024 


BACH, J. S. 

Concerto for Harpsichord and Orchestra No. 1 in 
D minor, BWV 1052 

Helma Elsner, harpsichord—Pro Musica Orchestra, 
Stuttgart (Reinhardt) XPV1026 


BORODIN 

Polovtsian Dances 

SMETANA 

Vitava (The Moldava) 

Bamberg Symphony (Perlea) XPV1025 


HAYDN 


Symphony No. 100 in G (‘ Military ”) 
Bamberg Symphony (Remoortel) XPV1036 


MOZART 

Concerto for Piano and Orchestra No. 20 in D 
minor, K.466 

Monique de la Bruchollerie, piano—Pro Musica 
Symphony, Vienna (Hollreiser) XPV1005 


RAVEL 

Bolero Valse 

Orchestra of the Nouvelle Association Symphon- 
ique, Paris (Leibowitz) XPV1023 


SCHUBERT 

Symphony in B minor (‘ Unfinished ”), D.759 
Bamberg Symphony (Hollreiser) XPV1014 
SCHUMANN 


on se for Piano and Orchestra in A minor, 
Guiomar Novaes, piano—Vienna Symphony 


(Klemperer) XPV1010 
TCHAIKOVSKY 

Concerto for Piano and Orchestra No. 1 in B flat 
minor, Op. 23 

Monique de la Bruchollerie, piano—Vienna 
Symphony (Moralt) XPV1004 


FOR SALE IN THE U.K. ONLY 


335 r-p.m. 


High Fidelity 


Long Playing Microgroove Records 


Complete catalogue from your dealer or from 
VOX PRODUCTIONS (G.B.) LTD. 
23I OXFORD STREET, LONDON, W.I. 
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Comment eee 


MOZART 
REQUIEM, K.626. 


Wilma Lipp, soprano—Elisabeth Hongen, 
contralto—Murray Dickie, tenor—Ludwig 
Weber, bass—Singverein der Gesellschaft 
der Musikfreunde, Vienna—Pro Musica 
Symphony Orchestra. 


JASCHA HORENSTEIN, conductor 


One 12 in. record, in Special Folder with 16- 
page analytical notes (12 in. by 12 in.) 
containing musical examples and illustrations 
by 
H. C. Robbins Landon 
DL 270 £2.14.93 


“A very fine performance. After his monumental 
version of Bruckner’s 8th and Beethoven's 9th, 
Horenstein shows himself capable of the more 
delicate sensibilities necessary in Mozart. At the 
same time he gives the broad lines of the work a 
dignity and grandeur which we have not heard 
prevtously on a gramophone record. The orchestral 
playing is beautifully controlled and warm, and the 
soloists are all good, the two men being more 
successful than the two women. Wilma Lipp, 
though she has the right voice for Beethoven's 9th, 
is a little aggressive in Mozart, and Elisabeth 
Héngen is not always steady. 

The choral singing is throughout excellent, and the 
recording, although it could do with more dynamic 
range and contrast, is quite acceptable. 

We recommend this strongly, as far and away 
the best version of this work. The price of the 
disc includes a special album and an elaborate 
booklet.” 


THE MONTHLY LETTER (EMG) 
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MAY Releases 


Please write for free inclusion in our mailing lists to 
HELIODOR RECORD COMPANY LIMITED 
8 CLARGES STREET, LONDON, W.! - Grosvenor 3095/6 & 7355 
Subsidiary Company of the Deutsche Grammophon Gesellschaft, Hannover 
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PIANO CONCERTOS : No. 2 in Bb and No. 4 in G (Beethoven) 
WILHELM KEMPFF, Piano 

Berlin Philharmonic Orchestra + Conductor: PAUL VAN KEMPEN 

DGM 18310 


VIOLIN SONATAS : No. 7 in C minor and No. 10 in G (Beethoven) 
WOLFGANG SCHNEIDERHAN ond WILHELM KEMPFF 
OGM 18209 


VIOLIN CONCERTO, D major (Brahms) 

WOLFGANG SCHNEIDERHAN, Violin 

Berlin Philharmonic Orchestra * Conductor: PAUL VAN KEMPEN 
DGM 18132 


“THE SEASONS’ : ‘ Summer ’ and ‘ Autumn ’ (Haydn) 
TROTSCHEL - LUDWIG - GREINDL 

RIAS Kammerchor + St. Hedwigs Cathedral Choir 

Radio Symphony Orchestra of Berlin - Conductor : FERENC FRICSAY 
DGM 18026/7 


SYMPHONIE ESPAGNOLE, D minor (Lalo) 
BRONISLAV GIMPEL, Violin 

Munich Philharmonic Orchestra + Conductor : FRITZ RIEGER 
DGM 19071 


SERENADE No. 10 in Bb, K.361 (Mozart) 
Members of the Berlin Philharmonic Orchestra 
DGM 18313 


6 CONTRADANCES, K.462 (Mozart) 


SIMPLE SYMPHONY, Op. 4 (Britten) 
Munich Chamber Orchestra + Conductor : CHRISTOPH STEPP 
DG 16128 


EXCERPTS FROM ‘ TANNHAUSER ” (Wagner) 
Overture Elisabeth's Aria The Landgrave’s Address 
Wolfram's Scena Pilgrim’s Chorus Elisabeth's Prayer 
Wolfram’s song ‘ O Star of Eve” * Tannhauser’s Rome Narration 
RYSANEK - WINDGASSEN - WACHTER - GREINDL 
Bayerischer Rundfunk Chorus - Wurttembergisches Scaatstheater, 
Stuttgart - Conductor : FERDINAND LEITNER 

DGM 19069 


WEDDING WALTZ (Dohnanyi) 


Bavarian Symphony Orchestra * Conductor : KURT GRAUNKE 
* FAUST ’ WALTZ (Gounod) 
Munich Philharmonic Orchestra + Conductor : FRITZ LEHMANN 
EPL 30029 


OVERTURE : ‘LA FIGLIA DEL REGGIMENTO ” (Donizetti) 
Bamberg Symphony Orchestra 

OVERTURE : ‘ ALESSANDRO STRADELLA ” (Flotow) 

Bayerischer Rundfunk Symphony Orchestra + Conductor: FERDINAND LEITNER 
EPL 30098 


WEDDING DAY AT TROLDHAUGEN (Grieg) 

PRELUDES No. I, C sharp minor and No. 6, G minor (Rachmaninoff) 
JULIAN VON KAROLYI, Piano 

EPL 30044 


L’AMERO SARO COSTANTE, K.208 

NON TEMER, AMATO BENE, K.490 (Mozart) 

IRMGARD SEEFRIED, Soprano - Wolfgang Schneiderhan, Violin 
Vienna Symphony Orchestra + Conductor : FERDINAND LEITNER 
EPL 30045 


VIOLIN SONATA, A minor, Op. 105 (Schumann) ; 
WOLFGANG SCHNEIDERHAN, Violin - CARL SEEMANN, Violin 
EPL 30206 


DANCE OF THE SEVEN VEILS 

‘INTERMEZZO ’ WALTZ SCENE (Strauss) 

Bamberg Symphony Orchestra + Conductor : FRITZ LEHMANN 
EPL 30227 
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such flowing rhythm and control. There is 
not much to choose between the perform- 
ances of the slow movement but the new 
record gives us a more pointed, livelier 
finale. Altogether, a most beautifully 
poised performance from start to finish. 
Gina Bachauer adds Busoni’s Bach 
arrangement in equally good playing and 
since all this is admirably recorded (with 
the orchestral contribution at about the 
right strength), the whole disc is much 
recommended. T.H. 


BACH, J. S. Toccata and Fugue in D 
minor (Peters, Vol. IV, No. 4; arr. 
Ormandy). Jesu, Joy of Man’s 
Desiring (arr. Cailliet). 

HANDEL. Water Music—Suite (arr. 
Ormandy). The Philadelphia Orch- 
estra conducted by Eugene Ormandy. 
Philips SBR6223 (10 in., 24s.). 

I do not know whether these are the 
recordings Ormandy made several years 
ago freshly transcribed, or whether they are 
new: in any case, they are not particularly 
good—not quite solid, and with a tendency 
to rawness of tone. The Water Music Suite 
is the familiar Harty one, reshuffled and 
scored up by the conductor, and rendered 
in such a way as to suggest that it was being 
played on a Wurlitzer, with swellings and 
sinkings and a really nasty sentimental 
molto rit. at the end of the Air. The Toccata 
and Fugue strikes me as being vulgar, while 
Jesu, Joy—beautiful in transcription under 
the fingers of Dame Myra, Lipatti or 
Kempff—is pumped out by brass band while 
the strings appropriate the oboe obbligato. 


BARTOK. Music for Strings, Per- 
cussion and Celesta. Pro Musica 
Orchestra, Stuttgart, conducted by 
Rolf Reinhardt. Sonata for Two 
Pianos and Percussion. Charlotte 
Zelka (piano), Alfred Brendel 
(piano), Gustav Schuster, Roland 
Berger, Rudolph Minarich, Hein- 
rich Zimmermann (percussion). Vox 
PL9600 (12 in., 39s. 74$d.). 

Music for Strings, etc : 
L.P.O., Solti 
Los. A. Chamber, Byrns 
Chicago S.O., Kubelik 


Concertgebouw, Beinum 
Philh irmonic P.O., Boult 


onata : 
Picht-Axenfeld, Seemann, Porth, Peinkofer 
(11/56) DG16021 
Parry, Loveridge, Webster, Lee 


(8/55) LX T5059 
(11 55) CTL7094 
(11/53) BLP1032 

(4/57) ABL3163 

NCL16011 


RG89 

Previously Reinhardt and the Stuttgart 
Pro Musica Orchestra have recorded only 
eighteenth century music, in particular that 
of Bach. Their excursion into our own times 
is a decided success, and it is their mis- 
fortune that this record should appear a 
month after the really outstanding version 
by van Beinum. In the opening slow fugue 
of the Music for Strings, Percussion and 
Celesta, there is not much in it. Perhaps 
the Concertgebouw phrase more expres- 
sively ; perhaps the Stuttgart players build 
up to more of a climax. But in the quick 
movements van Beinum brings far more 
excitement to the music. Reinhardt does 
not play either the second or the fourth 
movements fast enough. Barték meticulously 
timed every movement and every section of 
each movement, and though his timings are 
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sometimes a little too quick to be possible, 
at least a conscientious conductor should 
come as near to achieving them as he can. 
In the finale van Beinum is a minute over 
bogey, Reinhardt two minutes; in the 
second movement Reinhardt is again over a 
minute too slow, van Beinum is just right. 
These timings of course are results of good 
playing, not causes of it; van Beinum’s 
performance of this second movement is 
thrilling and demonic, Reinhardt’s a gallant 
attempt. But when it comes to recording 
quality Vox have nothing to fear; the 
latest version sounds magnificent. 


Bartok’s Music for Strings, Percussion 
and Celesta seems to me one of the most 
profoundly satisfying works of this century. 
I cannot urge you too strongly that if you 
want to come to grips with a modern work 
of real stature (and one that is by no means 
unapproachable) this is music that deserves 
your attention. To lure you, Philips back it 
with Kodaly’s Héry Fdnos Suite, a good 
romp that anyone can enjoy. On the new 
Vox there is sterner stuff. Barték’s Sonata 
for two pianos and percussion has a long 
and rather severe first movement ; the other 
two are somewhat easier to get hold of. This 
is fine strong music, but not so emotionally 
moving or indeed so exciting as the other. 
It is extremely well played on the new 
record, and the recording is most successful. 
Rhythms are more exact and ensemble 
tighter than on the Argo version, and the 
music has more sweep than on the D.G.G. 

R.F. 


BEETHOVEN. Piano Concerto No. 2 
in B flat, Op. 19. Piano Concerto 
No. 3 in C minor, Op. 37. Friedrich 
Wiihrer (piano), Pro Musica Or- 
chestra, Stuttgart, conducted by 


Walther Davisson. Vox PL9570 
(12 in., 39s. 74d.). 
Coupled as above : 

Kempff, Berlin P.O., Kempen (5/57) DGM18310 
Concerto No. 2: 

Backhaus, V.P.O., Krauss (2/53) LX8083 


Solomon, Philh., Cluytens (9/53) BLP1024 
Badura-Skoda, V. Op., Scherchen 


(5/55) WLP5302 
Kempff, Berlin P.O., Kempen (9/56) DG16071 
Concerto No. 3 : 

Backhaus, V.P.O., Boehm (2/51) LXT2553 

Kraus, V.S.O., Moralt (7/53) PL7270 
Gilels, Conservatoire, Cluytens 

(11/54) 33CX1188 

Fischer, Philh., Fischer (2/55) BLP1063 


Kempff, Berlin P.O., Kempen 
(12/55) DGM18130 
de Groot, V.S.O., Otterloo (12/56) ABR4047 


There are two reasons for careful 
consideration of this issue, whatever minor 
quibbles one may raise. The first is that in 
Friedrich Wiihrer Vox have, of course, a 
fine Beethoven player. The second is that 
here are two concertos for the price of one: 
neither of these has hitherto appeared on a 
single side and most recordings of the C 
minor take both sides of a 12-inch, which is 
now made to seem wildly extravagent. 

Wihrer’s playing is admirable through- 
out. His view of the 2nd Concerto seems to 
be that he knows it was, in fact, the first to 
be composed: it is early music and he is 
not going to try to make it sound like 
middle period Beethoven. He plays it in a 
straightforward manner with any more 
dramatic moments scaled ,to match, yet it 
is at the same time so dlearly articulated 
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and well-judged in every way that one’s 
interest is held. My only criticism is that 
I cannot agree that the first movement 
should go at this very steady 4-in-a-bar 
(it is marked allegro con brio) but there are 
other pianists who take Wihrer’s view and 
so I merely record the fact as a personal 
feeling. 

In the C minor Concerto Wihrer takes 
a different line, of course. This is more 
forceful playing, as it should be. M.M. in 
earlier reviews has chosen Kempff as the 
best and many will agree with him, for 
there is no doubt that Kempff’s performance 
rivets the attention from the first note to 
the last. There is not a bar that hasn’t its 
individuality—that is also true of van 
Kempen’s accompaniment—and the play- 
ing itself is beautiful. But many, of whom I 
am certainly one, will strongly prefer 
Wiihrer’s more virile playing, especially in 
the first movement where I find Kempff 
often too dainty and precious. In this 
concerto Wiihrer plays Beethoven’s cadenzas 
(that in the first movement slightly 
shortened), which Kempff does not. 

The piano playing on this new disc, in 
fact, pleases me greatly. It is a pity that 
the conductor isn’t just that bit better than 
he is. Not that he earns seriously black 
marks—far from it—but he doesn’t illumin- 
ate either score and he doesn’t always bully 
his orchestra into really soft playing. Where, 
for example, are the piano-crescendi in those 
rising scales at the opening of the 2nd 
Concerto’s slow movement ? And can the 
start of the 3rd Concerto (and also its 
second subject) be said to be really soft ? 

The recording is good in quality of sound : 
the balance could still give more to the 
orchestra here and there but in the 2nd 
Concerto it is still notably better than in 
any other recommended version. 


On the whole I would be happy with this 
disc for my library and I recommend it 
warmly. And if you do prefer Backhaus or 
Solomon in the 2nd Concerto, or Kempff 
in the 3rd, you will have to feel strongly 
indeed to overcome the damage to your 


pocket ! T.H. 


BERLIOZ. “Romeo and Juliet”, 
Op. 17 (a). 
CHAUSSON. Poéme, Op. 25 (b). 
SAINT-SAENS. Introduction and 
Rondo Capriccioso, Op. 28 (c). 
Boston Symphony Orchestra con- 
ducted by Charles Miinch. (b) and 
(c) with David Oistrakh (violin). 
H.M.V. ALP1460 (12 in., 39s. 74d.). 
One side of this disc consists of two 
extracts from the complete recording of 
Berlioz’s Romeo and Juliet which I reviewed 
in May 1955. This was a fine performance, 
very well recorded, and the two pieces that 
reappear on this new disc are those most 
often played on their own: Romeo’s 
Reverie and Féte, and the Love Scene. The 
latter provides an obvious answer to those 
who think Berlioz couldn’t write a good 
tune ; it contains one of the loveliest tunes 
ever written by anyone. 


The second side consists of recordings 
new to the catalogue, and again the pieces 
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are French. As music, the Chausson is 
much to be preferred to the Saint-Saéns, 
which is charming the first time but does 
not stand up to much repetition. Oistrakh, 
after an unhappy scoop on his entry in the 
Chausson, plays both works with superbly 
rounded tone and technical mastery. It 
is not his fault that he is a little too near the 
microphone, so that important tunes on the 
woodwind seldom attract our attention. 
Balance apart, the quality of sound on this 
disc is very good indeed. R.F. 


BRAHMS. Concerto for Violin and 


Orchestra in D major, Op. 77. 
(violin), 


conducted Paul van Kem 


pen. 
D.G.G. DGM18132 (12 in., 39s. 74d.). 
Renardy, Concertgebouw, Munch (7/51) LXT25666 


de Vito, Philh., Schwarz 3/54) ALP1104 
Ferras, V.P.O., Schuricht (8/54) LXT2949 
Martzy, Philh., Kletzki (10/54) 38CX1165 
Milstein, Pittsburgh S.O., Stein! 

(12/54) CTL7070 
Stern, R.P.O., Beecham (1/55) ABL8023 
Haendel, L.S.O., Celibidache (2/55) CLP1082 


Oistrakh, Dresden Staatskapelle, Konwitschny 


7/55) DGM18199 
Heifetz, Chicago S.O., Reiner (3/56) ALP1334 
is a warm-ton 


ed, warm-hearted 
performance of the Concerto, such as one 
would be quite pleased to encounter in 
the Festival Hall ; but I doubt whether it 
reaches the elevated level of the finest 
performances listed above. Perhaps rather 
surprisingly, the most successful movement 
is the finale, where Schneiderhan takes his 
cue from the giocoso in the tempo indication, 
and gives a genial, cheerful, very Viertnese- 
sounding reading. But when he comes to 
the ascending octaves passage (ff energica- 
mente, bar 57, and again later), he lacks 
sheer vigour and force. Not enough is made 
of contrasts, either here or in the precedi 
movements, It is an agreeable, but not a 
powerful, performance. In the first move- 
ment, as in the Adagio, Schneiderhan is 
frank and forthcoming, but without the 
subtleties and refinements that Heifetz, 
Milstein or Stern brought to their readings. 
Paul van Kempen and the Berlin 
Philharmonic lend weighty, sometimes 
rather solid, support. Van Kempen has a 
slightly dislikable trick of tailing phrases 
away, but he also brings some pleasant 
surprises in unconventional stressing of 
counter-melodies. The viola line, for 
example, which runs under the soloist’s 
first singing of the main theme, is quite 
unusually prominent. The recording must 
have been made quite some time ago, for 
Van Kempen has been dead for some years. 
So far as orchestral sound goes, it is generally 
quite comfortable and firm, but without 
a great deal of presence. Lack of top 
frequencies makes the woodwind choir at 
the start of the Adagio sound rather wheezy 
and harmonium-like. Schneiderhan’s tone 
has been “‘ fortified”? by the recording, 
and sometimes becomes a little too keen in 
the process. The balance is variable: 
generally fair, but sometimes (e.g. the 


long passage of gradual brightening to the 
soloist’s statement of the main theme) the 
soloist is too loud in relation to the orchestra. 

I suggested before that collectors should 
be able to find what they wanted in either 
the Heifetz (refined, classical, subtle, if 
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not especially well. recorded), Méilstein 
(broadly conceived, energetic), or the 
Oistrakh versions. I still feel that these 
three lead the field. A.P. 


BRITTEN. Simple Symphony, Op. 4. 
MOZART. Six Contradances, K.462. 
Munich Chamber Orchestra con- 
ducted Christopher Stepp. 
D.G.G. DG16128 (10 in., 29s. 64d.). 


Simple Symphony : 
NSO. Goossens LW5163 


Britten’s Simple Symphony was written when 
he was 20 on material taken from music 
written in his childhood—it was published 
as by “ E. B. Britten (arr. B.B.)”. It is a 
delightful set of four pieces and here gets a 
largely attractive performance with highly 
skilful playing. 

I cannot help thinking that the opening 
Bourrée is taken too quickly. It is here not a 
real allegro ritmico and it sounds brittle and 
slick. And what really condemns the 
choice of speed is that there is no room for 
any animato later on nor of a return to a 
tempo primo. The pizzicato movement is a 
tour de force, however, and entirely 
successful—as is the Finale, taken at the 
furious speed it wants. The beautiful 
Saraband perhaps lacks poise: it could 
have more dignity of movement in general 
and certainly does not need to press on so 
much to achieve the pit agitato that is 
marked at one point. 

Still, this is a performance to enjoy. 
(The earlier version referred to above has 
never been received for review.) 

The Mozart pieces enrich the recorded 
repertory of his delightful dance music and 
they receive stylish and entirely enjoyable 
performances. The recording of both sides 
is excellent. ‘sae 


BRAHMS. Variations on a Theme by 
“St. Amtoni Chorale”. 


Op. 56a 
SCHUBERT. Symphony No. 8 in B 
minor, Unfinished” Phil- 
harmonia Orchestra conducted by 
Herbert von Karajan. Columbia 


33CX1349 (12 in., 39s. 74d.). 
Brahms Variations: 
V.P.O., (11/52) ALP1011 


Concertge 
(6/53) LXT2778 or (1/57) LW5269 
(12/54 


N.B.C. S.0., Toscanini ) ALP1204 
Hague, P.O, Otterloo (2/55) ABR4026 
Philharmonia, Klemperer (12/55) 38CX1241 
N.Y. S.O., Walter 4/56) ABL3095 
P.P.O., Boult (7/56) NCL16003 
Syapheny No: 8 
(11/50) LX3012 
Pittsburgh e O., Steinberg (12/54) CCL7511 
N.B.C. S.O., Toscanini (2/54) BLP1038 
Philharmonia, Schwarz (12/54) CLP1022 
Vienna P.O., Boehm 
(4/55) LXT2098 or (12/56) LW5257 
Concertgebouw, Jochum (4/55) ABR4021 
P.O., Lehmann (7/55) DG16051 
Bamberg S.O., Keilberth (11/55) LGX 
Philharmonia, *Cantelli (3/56) ALP1325 


French Nat. Radio, Markevitch 
(11/56) 383CX1394 
Boston S.O., Munch (2/57) ALP1415 
This is without any reservation a most 
beautiful performance of the Unfinished. 
The strings of the Philharmonia sound their 
loveliest, Karajan is intent throughout on 
bringing out the sheer beauty of the music. 
He does not belong, I am glad to say, to 
those conductors who take the first move- 
ment at a dismal pace nor does he upset the 
music’s flow by unhappy speed variations 
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(as Cantelli did). The whole thing is most 
satisfying and is probably the best o/ al] 
those listed above. 

There is some criticism of speeds to be 
made in Karajan’s account of the Brai:ms 
work, however. The theme feels allevretio 
rather than andante (that is not at all 
serious): but Variation 4 is surely too slow 
for an andante con moto (Klemperer’s speed 
is much to be preferred) and Variation 5 is 
surely too fast. Its direction—vivace—is an 
indication of spirit rather than of speed and 
to take it at a speed that even the Phil- 
harmonia players can only just manage 
means a lack of real rhythm which in fact 
leads to anything but a happy vivaciousness, 
One might remind Karajan of the old 
maxim that a slower speed played really 
rhythmically sounds faster than a very 
quick, less rhythmic performance. 
Klemperer is not led astray by the virtuosity 
of his players and the result is far happier. 
For the rest, this is a good, sound perform- 
ance. It is certainly good enough to make 
the record, with its beautiful Unfinished, one 
to acquire. 

The recording is good, though my test 
pressing had a slightly unhappy four bars 
in Variation 3 of the Brahms. That will 
probably be put right but it would be as 
well to make sure by playing that Variation 
before buying. T.H. 


DOHNANYI. The Veil of Pierrette: 
Wedding Waltz. Bavarian Sym- 
phony Orchestra conducted by Kurt 
Graunke 


GOUNOD. Faust: Waltzes. Munich 
Philharmonic Orchestra conducted 
by Fritz Lehmann. D.G.G. EPL 
30029 (7 in., 16s. 84d.). 

The Wedding Waltz is so gay, for listeners 
as well as for timpanist ; one day it would 
be very nice to discover how the rest of 
the Veil of Pierrette music goes. About the 
rest of the Faust music there is of course no 
such uncertainty; but Gounod’s waltz, 
skilfully contrived for chorus and orchestra, 
so often (and understandably) sounds 
lamentably thin when the orchestral parts 
alone are played. 

Neither waltz, for that matter, is assisted 
here towards sounding rich and effective 
by very suitable recording ; the quality of 
sound is on the thin side. The performances 
are not ; they deserved rather better. - 

M.M. 


DONIZETTI. The Daughter of the 
Regiment: Overture. Bamberg 
Symphony Orchestra conducted 
by Ferdinand Leitner. 

Alessandro Stradella : 

Bavarian Radio Sym- 


Orchestra conducted by 


EPL 


Ferdinand Leitner. D.G.G. 
30098 (7 in., 16s. 84d.). 

For many years I was uncertain whether 
Flotow wrote Stradella or Stradella wrote 
Flotow. Enlightenment came, but with it 
not much satisfaction ; for though Stradella, 
as lover, musician, and victim of murder 
led a colourful life, yet Flotow caught 
little of its excitement for his overture. 
And, with a reputation of having been 
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Sir John Barbirolli National Youth Orchestra 
= 

of Great Britain 

conducting the Celebrating their 10th Anniversary—13th April, 1957 
Halle Orchestra 
5 


Elgar—Enigma Variations, Op. 36 


Purcell—A Purcell Suite 
(arr. Sir John Barbirolli) 


CCL 3010! 


Paul Paray 


Walter Susskind 
By permission of the Columbia Graphophone Co., Ltd. : 
Elgar—‘‘Cockaigne’”’ Overture, Op. 40 
Suite 


Shostakovitch—Symphony No. 1inF, Op. 10 
CCL 30105 


Antal Dorati 


conducting the conducting the 
Detroit Symphony Orchestra London Symphony Orchestra 
Franck-Symphony in D Minor 
Borodin—‘‘Prince Igor’’ Choral Dances 
conducting the (No. 17) 
Eastman Symphonic Wind Ensemble eens 
SHOWPIECES FOR SYMPHONIC BAND | 
La Fiesta Mexicana (H. Owen Reed) Roth String Quartet 
Canzona (Mennin) Psalm (Persichetti) Bloch—Quartet No. 1in B minor 
A Solemn Music (Thomson) MRL 2536 
Chorale and Alleluia (Hanson) 
(NOW AVAILABLE) 
Rafael Kubelik 
conducting the Ghicago Symphony Orchestra 
Tchaikovsky—Symphony No. 6 in B minor Op. 74 (Pathétique) MRL 2000 


Sir Adrian Boult 


conducting the 
Philharmonic Promenade Orchestra 


Elgar—Falstaff, Symphonic Study, Op. 68. 
NCT 17003 
Bartok—Music for Strings, Percussion 
and Celeste 


Bartok—Divertimento for String Orchestra 
NCL 16011 


Reine Gianoli (piano) 


Milan Horvat conducting the 
Vienna State Opera Orchestra 
Mendelssohn—Piano No. 1 in G 


Piano Concerto No. 2 D minor, Op. 40 
WLP 20016 


Michael Tippett — 


conducting soloists, chorus and orchestra 
Henry Purcell Ode for St. Cecilia’s Day (1692) 


DISTRIBUTED BY PYE GROUP RECORDS (SALES) LTD., 66 HAYMARKET, LONDON, S.W.! 
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A NEW CONCEPTION 
OF RIBBON AND 
MAGNET ARRANGEMENT ° 


The majestic concord of the symphony orchestra or 
the cathedral organ...the strong rhythmic bass 
and percussive highlights underlying the drive of 
jazz...these you can record, faultlessly, completely, 
with the new ‘‘Cadenza’’ Ribbon Microphone. 


With a rigid die-cast outer shell acoustically 
designed for exceptional freedom from resonant 
peaks and troughs, and an output which is flat 
within close limits over the wide range of 50-12,000 
c.p.s. the ‘‘Cadenza"’ provides a performance hitherto 
only expected from studio class equipment... while 
remaining in the medium price bracket. 


briefly... 


@ Although ribbon is 4 times area of 
similar units, and is thus of enhanced 
sensitivity, due to its extreme thin- 
ness of about | micron, dynamic 
impedance is actually less. 


Ribbon response 30-14,000 c.p.s. 
True pressure gradient response. 


Incorporating dual output impedance 
—25 ohms and 80 k/ohms. 


Microphone assembly fitted with 
anti-vibration mounting contained in 
double windshield. 


DUAL IMPEDANCE microphone and 
desk stand in presentation case—10 gns. 


Full range of alternative mount- 
ings and accessories available. 


Pats. Applied for. Regd. Design. 


ACOUSTICS: STANLEY KELLY 


OVERALL DESIGN: ERIC TOMSON STYLING: PETER BELL 


Designed and manufactured in England. 


---Ribbon Microphone---- 
Distributed by: 
SIMON SOUND SERVICE LTD., 46-50 GEORGE STREET, LONDON, W.I 
Illustrated Folder and full information about ‘‘Cadenza”’ please 


now 


Address 


post this coupon 
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GOODSELL Hear these wonderful 


WILLIAMSON 
Power Amplifier 


with amplifiers in conjunction 
with the Musicraft 
F. E. H. ENCLOSURE 


This enclosure, with its small overall dimensions 


and clean contemporary design, sensitivity and 
efficiency at low volume levels, crispness and 
clarity of tone and unusual sensation of 


presence, represents a masterly combination ot 


PYE HF 25/25A 
Amplifier 
Control Unit enclosure. 


all the features desirable in a satisfactory horn 


LEAK TL/I0 

10 watt Amplifier 
and ‘Point-One’ 
Pre-Amplifier 


QUAD Il 

Control Unit 
and 

Main Amplifier 


Equipment by the following 
Manufacturers always on 
demonstration. 


Acoustical Pamphonic 
Armstrong Pye 
Goodmans Record Housing 
Goodsell Rogers 


Leak Specto 
Lowther Tannoy 


For further details and demonstrations see Si Cr at f 


13 King Street, Richmond, Surrey. Tel.: RiChmond 6798 20/22 High Street, Southall, Middx. Tel.: SOUthall 3828 
Buses 27a, 33, 37, 65, 90, 90b. L.M.S. Southern Region & District Trains. Opp. Town Hall, Buses 83, 105, 120, 607. Western Region Trains. 


Open till 8 p.m. Fridays. Early closing Wednesdays | p.m. at both branches 
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Delysé 
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DELYSE 78s 
Brychan Powell with Orchestra of Wales KD3131 6/7; 
O Na Byddai’n Haf O Hyd _— 
Bugeilio’r Gwenith Gwyn 
Osian Ellis (Voice and Harp) KD3132 6/7} 
4 Nursery Songs inc. tax 
Sunset Poem (Dylan Thomas) 
Morte d’Arthur 
Godre Aran Choir KD3136 6/7} 
Caru Cymru (For Love of Wales) inc. tax 


Jesu, Jesu 


(Malcolm Lockyer & His Octet) 


PAST RELEASES 
Welsh Folk Music EC3133 29/6} 
Songs of Wales EC3134 29/6} * 
Music of the Welsh Mountains EC3137 29/6 
* * * 
Operatic Arias (Brychan Powell) EC3136 29/65 @ 
Music from Vienna EK2123 35/13 @ 
Lieder Recital (Helga Mott, Erik Werba) ECB3138 39/7} @ 
NEW RELEASES 
Viennese Songs 
(Helga Mott, Soprano) e 
(Charles Katz & His Schrammel e 
Orchestra) EC3140 29/63 e 
DELYSE-ENVOY 
Sweet and Hot VOY9136 35/14 @ 


DELYSE RECORDING COMPANY 
44 Clifton Hill, London, N.W.8 - Maida Vale 126! 


You'll 
enjoy 
record- 
buying 
this way... 


"Ves must often wish, when buying records, that you could look 
through the shelves yourself—to browse to your heart’s content, to 
‘find what you are looking for, perhaps to discover a record you 
didn’t know about. Now with the Polyfoto self-service system the 
records you want—from Basie to Bach, from Donegan to Dohnanyi 
—are set out for you to look through and play yourself, without 
waiting for attention. Get added enjoyment from record-buying— 
shop the Polyfoto self-service way! We stock all leading makes. 


Our Mail Order Service covers the world. Write for monthly 
list of new releases enclosing 6d. in stamps or annual 
subscription of 6/-. 


@ | GRAND BUILDINGS, TRAFALGAR SQ., 


LONDON, W.C.1 Whitehall 3926 SELF-SERVICE 
@ 27 KENSINGTON HIGH STREET, IS IN ADDITION 

LONDON, W.8 Western 046! TO NORMAL 
COUNTER SERVICE 


LONDON, Welbeck 8917 
Experienced staff is 


and now available to give you 
e e every assistance in the 

188 Piccadilly, (<= 

London, W.1 REGENT 37889 
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Purcell’s favourite composer, Stradella 
must surely have made a better job of it 
if history had allowed the relationship to 
be the other way round. 

But the piece is played well; so is 
Donizetti’s gay overture on the reverse of 
the record, though the Bamberg principal 
horn does seem in his solos to be all tongue 
and not enough note. Recording, too, is 
adequate, in spite of rather backward 
violins. This certainly qualifies as a useful 
record, if not perhaps quite an undoubted 
winner. M.M. 


GRIEG. MHolberg Suite, Op. 40. 
Wedding Day at Troldhaugen, Op. 
65, No. 6. Lyric Suite, No. 5, 
Op. 54. Norwegian Dances, Op. 35. 
Bamberg Symphony Orchestra 
conducted by Edouard van Remoor- 
tel. Vox PL9840 (12 in., 39s. 74d.). 

Here is a generous offering of music 
that is always attractive and sometimes 
of real beauty—the Air from the Holberg 
Suite, for example. And what could surpass 
the Prelude of that Suite for sheer charm ? 
The performance of this light music must 
have equal charm, of course, and Remoortel 
and the Bamberg players seem really to have 
put themselves out to get the most pleasing 
results possible. The application of great 
skill and artistry to each little piece makes 
the whole record a pleasure to hear—and 
the pleasure was increased by Vox’s record- 
ing, which is full of quality. 

This is music that never finds a place at 
symphony concerts. (Why do we always 
take these affairs so seriously ?) I hope 
the gramophone audience includes plenty 
who will enjoy this delightful record. 

T.H. 
LALO. Symphonie Espagnole in 
D minor, Op. 21. Bronislav Gimpel 
(violin), Munich Philharmonic 
Orchestra conducted by Fritz 
Rieger. D.G.G. DGM19071 (12 in., 
395. 74d.). 
Campoli, L.P.O., Beinum (7/53) LXT2801 
Heifetz, R.C.A. $.0., Steinberg (10/58) BLP1029 
D. Oistrakh, Philh., Martinon (5/55) 38CX1246 
Milstein, St. Louis $.0., Golschmann 
(10/56) CTL7095 
Grumiaux, Lamoureux, Fournet (11/56) ABL3126 

This is a record of nothing less than 
dazzling quality. Bronislavy Gimpel plays 
the solo part of the Lalo impeccably—the 
technical difficulties are thrown off as if 
non-existent, and the whole is suffused with 
a warm romantic fervour quite ideal for 
the music. 

So often, in this piece, the especially 
testing moments for the soloist come at the 
end of the movements; not because the 
writing is more difficult there than elsewhere, 
but because these endings are not by any 
means easy to bring off effectively. Try, 
on this new disc, any of them, any of the 
five ; I do not see where any one of them 
falls short of any realisable ideal. 

The orchestra offers resonant and finished 
playing, welded by Rieger into unanimity 
both within itself and with the solo. The 
second movement is handled particularly 
well, with a flexible rhythm so obviously 
tight for it, and so very difficult to bring 
off in practice. The recording, too, is full 
and resonant throughout ; there may be a 
moment or two when the ’cellos seem 
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balanced rather backwardly, but in general 
all is very well indeed. 

The Philips disc of Grumiaux and the 
Lamoureux orchestra must be mentioned, 
for it contains an acceptable four-movement 
version (the Intermezzo is omitted) of the 
Symphonie Espagnole on one side only, 
leaving the other free to include good 
versions of both the Chausson Poéme and 
the Ravel Tzigane. But considering the 
Lalo only (and taking into account the 
very strong competition in this field) this 
outstanding new D.G.G. version must be 
most firmly recommended. M.M. 


MOZART. Eine kleine Nachtmusik, 
K.525. Minuet in F major, K.599. 
Minuet in C major, K.568. Three 
German Dances, K.605. Masonic 
Funeral Music, K.477. The Magic 
Flute—Overture. The Marriage of 


Orchestra conducted 
Walter. Philips ABL3118 (12 in., 
39s. 74d.). 


This record is titled In the Gardens oj 


Mirabell (the Salzburg Schloss, of courze) 
and the items on the first side suit the idea 
well enough, though scarcely those on the 
second (the Masonic Funeral Music and 
the opera overtures). That’s not very 
serious! What is less acceptable is the 
statement by the anonymous writer of the 
notes that in the sleigh-bell part of the 
German Dances “the horn players ex- 
change their instruments for post-horns 
and five cymbals are added to the orchestra”. 
This is entirely inaccurate. The post-horn 
parts are usually played by trumpeters and 
three extra percussion players are needed 
to play tuned bells, not cymbals. 

However, let us forget that now and 
enjoy the music-making, which is easy to do. 
Most readers will know that Walter 
belongs to the more romantic school of 
Mozart interpreters and will know the 
approach to expect. In the hands of a 
great artist it seems to me to be entirely 
acceptable. Only in two pieces do I feel 
that Walter goes too far. The freedom he 
allows himself in the first movement of the 
Serenade is a little too much—there has 
to be so much revving up after each more 
relaxed passage—while his performance of 
the Figaro overture is the one failure of the 
whole record. Surely this bubbling little 
piece must not lose its momentum as greatly 
as it does here. 

The rest is marvellously done, played 
always with loving care, beautiful phrasing 
and the utmost style. The two Minuets are 
delightful ones and the slow speeds chosen 
contrast admirably with the vivacity of the 
German Dances. The sleigh-bell and post- 
horn Trio of the last of these is one of the 
world’s most charming bits of light music— 
I would have liked to have heard a little 
more of the bells. 

The second side has greater music on it 
and begins with a deeply felt and passionate 
performance of the Masonic Funeral Music. 
Figaro apart, all the other overtures are 


splendidly played. 
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The orchestral work is first-class through- 
out (except for one single note !—a very 
badly tuned and all too noticeable A from 
the lower strings at bar 9 of the Cosi over- 
ture). A good recording, with adequate 
oboes and bassoons. But I have to make one 
slight reservation here too. On my test 
copy there is the faintest sound of pre-echo 
before certain loud starts. This’ was not 
enough to worry me, except in the Magic 
Flute opening, where the anticipation of 
each new chord is tiresome. 

Allin all, a record full of good — and 


good playing. TH. 


PROKOFIEV. Scythian Suite, Op. 20. 
SHOSTAKOVITCH. Symphony No. 1 
in F major, Op. 10. Orchestre 
National de la Radiodiffusion 


Francaise conducted by Igor 
Markevitch. Columbia 33CX1440 
(12 in., 39s. 7$d.). 

Synphony No. 


Bolshoi Theatre Orch., Kondraskin 
(1/55) MWL318 
Nat. Youth Orch. Susskind «(N) CCL30105 

Markevitch and the R.D.F. Orchestra 
give a brilliant, fast-moving, and undeniably 
western account of the Shostakovitch work, 
knocking off 2’43” from Kondrashin’s over- 
all timing. The greatest acceteration is in 
the first movement, which loses 1‘25” in the 
Markevitch reading, and since there is no 
appreciable loss of quality or dynamic any- 
where on the disc, this pressing (on one 
side) of a work hitherto available only on 
two sides must be acknowledged as a par- 
ticularly fine piece of engineering on the 
part of Columbia. The violin solo, which 
I felt to be rather wiry in Kondrashin’s 
performance, is given all the warmth and 
lyricism it needs in this new version, and the 
same can be said for the ’cello solo in the 
finale. The important piano part in the 
Scherzo is played with great verve and has 
come out particularly well as regards 
recordings : it really does sound part of the 
orchestra, though never losing its power 
and personality. 

Prokofiev’s Scythian Suite, written in 1914 
at the time when picturesquely barbaric 
music was fashionable, is a useful replace- 
ment of the now deleted Nixa disc. beeen 
being able to compare it with record 
made in Philadelphia, Chicago, and Vienna 
(and only available in America) I would 
hazard a guess that Markevitch produces 
one of the most vital performances ever. 
The elaborate and colourful orchestration 
comes across in every detail, non-tonal 
percussion being particularly favoured. 


* This was the work, readers may recall, that 


the Moscow critic Sabaneiev wrote about— 
not too enthusiastically—without having 
heard it, thereby incurring the composer’s 
public wrath. But Sabaneiev was certainly 
right when he called it “‘ the world’s best 
barbaric music”. DS. 


STRAUSS, R. Intermezzo: Waltz Scene. 
Salome: Dance of the Seven Veils. 
Bamberg Symphony Orchestra 
conducted by Fritz Lehmann. 
D.G.G. EPL30227 (7 in., 16s. 84d.). 

Were it not that the adjective sounds so 
grotesquely out of place in connection 
with Salome, I should have said that these 
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were respectable performances of the two 
excerpts. For the modest price of this disc, 
there is quite good value here: the playing, 
if not over-subtle or particularly gripping, 
is assured and highly professional; the 
recording is acceptable, if a bit lacking in 
vividness in the violins. There could, 
however, have been a great deal more lilt 
and airiness in the Waltz scene ; and after 
the bite and vicious intensity of the Reiner 
and Beecham versions (the latter now sadly 
deleted), this Dance of the Seven Veils sounds 
a bit mild—until the last six bars, which 
sizzle as the rest of the piece should also 
have done. L.S. 


SCHUMANN. Concerto in A minor 
for Piano and Orchestra, Op. 54. 

WEBER. Konzertstiick in F minor for 
Piano and Orchestra, Op. 79- 
Friedrich Gulda (piano), Vienna 
Philharmonic Orchestra conducted 
by Volkmar Andreae. Decca 
LXT5280 (12 in., 39s. 74d.). 


Concerto in A minor : 
Lipatti, Philh., Karajan (11/52) 33C1001 
Kempff, L.S.O., Krips (9/53) LX T2806 
Moiseiwitsch, Philh., Ackermann (2/54) CLP1008 
Hess, Philh., Schwarz (3/54) BLP1039 
Gieseking, Philh., Karajan (11/54) 33C1033 
Demus, V. Op., Rodzinski (1/55) WLP5310 
Haskil, Hague P.O., Otterloo (2/55) ABR4008 

(4/57) DG16007 


(10/54) LGN 66022 


Haas, Berlin P.O., Jochum 
Konzertstueck in F minor : 

Mildner, R.1.A.S., Rother 

Casadesus, Cleveland S.O., Szell (2/57) ABR4049 


One is always sorry to condemn a record 
merely because of the way the music is 
laid out on it but in this version of the 
Schumann the division between the sides 
seems to me to be disastrously unhappy. 
The turn comes in the Intermezzo just 
before the woodwind anticipations of the 
finale’s opening theme, an imaginative 
moment that is entirely spoilt by a break. 
I think no other version does this, whether 
on 10- or 12-inch, the work being all on 
one side or broken after the first movement. 


For me it would have to be an altogether 
exceptional performance to make me ready 
to put up with this arrangement and though 
it is good, it is not that good. There is 
sympathetic playing in the first two move- 
ments but the Finale does get dull. Gulda’s 
playing is clean and flowing but not 
exhilarating. I tried a bit of the Kempff 
and Lipatti records and found altogether 
more imaginative playing. Another dis- 
advantage in this new disc is a most 
unattractive sounding oboist in an otherwise 
good orchestral sound. 

If the finale of the Schumann Concerto 
wants to have real brilliance in its playing, 
the Weber piece wants sheer panache, and 
that is what Casadesus gives it. His playing 
of the first, agitated allegro is nothing like 
as clean as Gulda’s is but I prefer it every 
time. And all the rest of his performance is a 
wonder, a different world of both pianism 
and imagination. His accompaniment, too, 
conducted by Szell is on the same plane. 


I have no hesitation in leaving Casadesus’s 
as still the best performance of the Weber 
and the Schumann situation remains un- 
changed (despite Decca’s good recording). 
Lipatti, Kempff and Myra Hess are all 
extremely good in their different ways and 
all take both sides of a 10-inch. yy Ss 
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NICOLAI MALKO. Overtures. The 
Hebrides, Op. 26 (Mendelssohn) : 
Ruy Blas, Op. 95 (Mendelssohn) : 
Poet and Peasant (Suppé): Prince 
Igor (Borodin, orch. Glazounov) : 
Russlan and Ludmilla (Glinka) : 
Ivan the Terrible (Rimsky- 
Korsakov). The Snow Maiden : 
Cortége, Act 2; Dance of the Tumblers, 
Act 3 (Rimsky-Korsakov). Philhar- 
monia Orchestra conducted by 
Nicolai Malko. H.M.V. CLP1110 
(12 in., 33s. 114d.). 

A collection in which one could safely 
invest. The only disappointment is the 
performance of The Hebrides, far too 
businesslike and unsympathetic for my 
liking, at any rate. The rest is excellent, 
especially the Russian side which includes a 
particularly vivid Prince Igor. The playing 
is always alive and the general standard of 
recording is most acceptable. yy Ss 


CHAMBER MUSIC 


BEETHOVEN. Sonata No.7 in C minor, 
Op. 30, No. 2. Sonata No. 10 in 
G major, Op. 96. Wolfgang 
Schneiderhan (violin), Wilhelm 
Kempff (piano). D.G.G. DGM18209 
(12 in., 39s. 74d.). 
Coupled as above : 


Ricci, Gulda (8/54) LXT2942 
Sonata No.7: 

Rostal, Osborn (4/51) LK4034 

Fuchs, Balsam (9/54) AXTL1057 

Menuhin, Kentner (5/56) ALP1354 

Heifetz, Bay (3/57) ALP1425 
Sonata No. 10: 

Fuchs, Balsam (6/54) AXTL1046 

Menuhin, Kentner (7/54) ALP1105 

Heifetz, Bay (3/57) ALP1426 


Schneiderhan and Kempff give an 
eminently sensible performance of the 
C minor sonata, taking the outside move- 
ments at tempi which make it possible to 
play every note cleanly. I very much doubt 
whether Beethoven would have approved of 
so sane an approach. When he is in 
turbulent vein, his music demands some- 
thing more than sensibility, and for sheer 
excitement and vigorous drive, the new 
recording is no match for that made by 
Heifetz and Bey. But the adagio is most 
beautifully played. Perhaps the violinist is a 
shade too near the microphone, and perhaps 
in consequence the piano tone is not 
sufficiently rounded, but the quality is 
reasonably good. 


In the G major sonata, Schneiderhan’s 
restraint pays dividends. Beethoven’s last 
sonata should never sound like a show piece, 
and Heifetz ruins the outside movements by 
excessive speed. I think myself that 
Schneiderhan and Kempff are so slow in 
the first movement that they are in danger 
of losing hold of their listeners ; also they 
have no room for the repeat. But they catch 
the gentle introvert character of the music 
both here and in the finale, which is 
deliciously played. The hushed fugato at 
the end of this last movement is wonder- 
fully managed, and Schneiderhan’s smooth, 
relaxed playing is a constant pleasure. 
Kempff matches him most successfully ; in 
his hands Beethoven’s dynamics sometimes 
sound less dynamic than they should, and 
he does not always bring off the composer’s 
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favourite trick of a crescendo leading up tc a 
sudden and unexpected piano. But wha: a 
good player he is. Taken by and large, ‘his 
is quite the best recording of this strange «nd 
rather elusive work. R.F, 


BEETHOVEN. String Quartet No. 7 
in F major, Op. 59, No. 1, “ Rasou. 
movsky”’. Budapest String Quartet, 
Philips ABR4055 (10 in., 29s. 64d.). 
Pascal Qt. (1/53) (N)CLP 1205 
Italian Qt. (9/54) LX T2256 
Hungarian Qt. (2/55) 383CX1203 

The Budapest Quartet give a fine per- 
formance of the first ‘‘ Rasoumovsky ” and 
though I do not think it quite equals those 
given by the Italian and Hungarian 

Quartets, the fact that it comes ten shillings 

cheaper on a ten-inch disc would certainly 

make my mind up for me if I were buying 
this work. And what a wonderful quartet it 
is, one of the very greatest. All the ensembles 
listed above do it justice, and I find it very 
hard to separate them. Perhaps the Italians 
play the adagio with a shade more feeling, 
though the first violin is a little inclined to 
scoop. Certainly the Hungarians are more 
dextrous in the semiquaver passages in the 
finale. In the etherial slow bars just before 
the end of the finale, the Budapest first 

violin is consistently flat on his high A’s, 

but on the other hand the Italian quartet 

finishes this movement a quarter of a tone 

below where it started (I take this to be a 

recording fault). Only the Hungarians 

make any real attempt to play the staccato 
notes in the slow movement staccato. It is 
odd how prone many string players are to 
interpret staccato dots as meaning no more 
than separate bows. At the end of this slow 
movement the first violin indulges in a sort 
of cadenza which leads into the finale, and 

I remember Ernest Walker, before the war 

one of Oxford’s leading musicians and 

himself a notable composer, saying you 
could always tell a good quartet leader from 

a bad by the way he played this passage ; he 

condemned the Lener Quartet for failing in 

this crucial test. I wish I were more certain 
myself how it should be played. The 

Hungarian and Budapest leaders toss it off 

with a fine display of technique ; the Italian 

leader eschews brilliance and plays it quietly 
and thoughtfully, and this certainly accords 
better with the mood of the preceding music. 

All three ensembles are well recorded, 
though all are given more resonance than 
seems to me necessary. RF. 


BEETHOVEN. String Quartets, Vol. 
IX. Quartet No. [4 in C sharp 
minor, Op. 131. Hungarian String 


rtet. Columbia 33CX1442 
(12 in., 39s. 74d.). 
Pascal Quartet (5/52) (N)CLP1211 
Budapest Quartet (2/57) ABL3133 


This record has a formidable rival, for 
the version of this same work by the Buda- 
pest Quartet, reviewed in these columns 
last February, throws in Beethoven’s little 
F major quartet, Op. 135, as well; the 
new disc would have to be superhumanly 
good to overcome such a handicap. It 
offers a performance of the great C sharp 
minor quartet which is of the greatest 
interest, but not, I would think, such as to 
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talian Here is a Ferguson Radiogram—the ‘Fantasia’—which in specifica- 

ccords tion, in performance and in looks is almost ahead of its time. Of course 

it has a 4-speed autochanger, it covers VHF/FM as well as the long 

- than and medium wavebands, with separate built-in aerials for both AM Ferguson ‘Fantasia’ Model 377RG 
and FM. It has a negative feedback amplifier, with 4 watts output. It 73 NS. tox paid. 
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JOHANN SEBASTIAN BACH 


The ART of FUGUE 


played by HELMUT WALCHA 


at the Organ of St. Laurenskerk, Alkmaar 
APM 14077/8 


English Suites : No. 1, A major, BWV 806 
No. 2, A minor, BWV 807 

Ralph Kirkpatrick, Harpsichord 

APM 14072 


ARCHIVE 


PRODUCTION 


LUIGI BOCCHERINI 

Concerto for Violoncello and Orchestra, Op. 34 
Guitar Quintet, Op. 50, No. 3 

August Wenzinger, Violoncello 

Fritz Worsching, Guitar 

APM 14070 


ANONYMOUS 

Chansons and Motets of the 13th Century 
SCHOOL OF NOTRE DAME 

2 Organa 

Pro Musica Antiqua / Safford Cape 

APM 14068 


JOHN DUNSTABLE 

Motets 

JEAN DE OKEGHEM 
Chansons 

Pro Musica Antiqua / Safford Cape 
APM 14069 


GIROLAMO FRESCOBALDI 

Fiori musicali and other works 

Eduard Muller at the Old Italian Organ 
in the Silver Chapel, Innsbruck 

AP 13045 


LUDWIG SENFL 

3 Liedsatze 

Johannes Feyerabend, Tenor 

with Instrumental Accompaniment 
EPA 37007 


ANTONIO VIVALDI 

Concerto for Viola d’amore and Lute 
D minor, P. 266 

Emil Seiler, Viola d’amore 

Walter Gerwig, Lute 
Kammermusikkreis, Emil Seiler 

EPA 37130 
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MAY 
RELEASES 


XAVER SCHNYDER ZU WARTENSEE 
Der durch Musik uberwundene Wiuterich 
Bruno Hoffmann, Glass Harp 

Fritz Neumeyer, Pianoforte 

EPA 37055 


Please write for free inclusion in our mailing lists to : 


HELIODOR RECORD COMPANY LTD. 
8 CLARGES STREET, LONDON, W.1 


Grosvenor 3095/6 & 7355 
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COLLECTORS?’ 


CORNER 


62 NEW OXFORD STREET, LONDON, W.C.! 
63 MONMOUTH STREET, LONDON, W.C.2 


(LANgham 6155) 
(TEMple Bar 5614) 


STOCK AND RECOMMEND the best of RECENT LPs— 


c. Karajan an cond ucts. 3 records in al 1410, £5/18/10} 

(Hear Goss! also as “* Rigoletto "in ponte oan recording from Scala, with 
Callas & di Stefano. 3 records in album CMS8I7. 5 guineas.) 


DAVID OISTRAKH plays Tartini’s ‘* Devil’s & Mozart's Violin S 
No, 32 (with Yampoisky, piano’) CXI4I5 397} 


KLEMPERER conducts the PHILHARMONIA in weaeers Eine kieine 
Nachtmusik & Handel’s Concerto Grosso in A minor ove 29/ 
(The Philharmonia under Klemperer have also recorded 

the ** Eroica’’ on CX1346 (39/74); the Sth on 
CIOS! (29/63) and the 7th in A on CX1379 (39/73). onal recordings ! 


“ SCHEHERAZADE” (Rimsky-Korsakov). Berlin Radio—Fricsay. Best yet. 
DGMI 39/74 

BEETHOVEN’S Choral S: Pro M 
stein, with Patzak, Lippe. | : ded PLIO000 


CALLAS, GOBBI & DI STEFANO in Great scenes “Ge 


1402 39/7} 
(Hear them also in Great scenes from “* Lucia "’ on + CX1385 39/7; 


eS PERFORMANCES of the TCHAIKOVSKY SYMPHONIES by 
the Li GRAD PHILHARMONIC. 4th on DGM18332 39/7}; Sth on 
Deris333 39/7} and 6th (Pathetique) DGM18334 39/7} 
‘Superb recording by Deutsche Grammophon. 


“ TROVATORE” (Verdi) with MILANOV, BJORLING, WARREN 
BARBIERI. Complete on ALPI112,3 (79/3). "Great scenes on ALPI391 Gon) 


EARTHA KITT's recital “Thursday's Child ", sophisticated songs. 33/11} 


BEECHAM conducts “‘Lollipops"’ by Sibelius, Gretry, Berlioz & Massenet. 
SBR6215 24/- 


SIBELIUS Favourites—Finlandia, Valse & Festivo, played 
Berlin Philharmonic (Rosbaud) DG17025 


BEECHAM conducts ,, BOHEME” ng los & Jussi Bjorlin 
Complete opera on 2 records ... LP 1409/10 


MENDELSSOHN & TCHAIKOVSKY Zino Francescatti & 
New York Philharmonic—Mitropoulos ABL31I59 39/7) 

H.M.V. “ TREASURY OF IMMORTAL PERFORMANCES”. LP reissues, of 

FAMOUS SINGERS: 
CSLPSIO CARUSO in Aida, Trovatore, Forza, Rigoletto, Otello, etc. 42/6 
CSLPSII CARUSO in Boheme, Tosca, Butterfly, Fedora, Carmen, etc. 42/6 
CSLPS5I2 CARUSO in Classical arias, Italian, Neapoli &s 42/6 
CSLPSI6 Arias by Battistini, Bori, Destinn, Ruffo, Tetrazzini, etc. 42/6 
CSLPSI8 Duets by Galli-Curci, Martinelli, McCormack, Schipa, etc. 42/6 


DECCA BARGAIN LPs at 19/6 each: 
LW5253 SIEPI : Don Giov. & Figaroarias LW5256 KODALY : Hary Janos. 


LW5257 SCHUBERT : UnfinishedSym- LW5258 MENDELSSOHN : Italian 
phony. Symphony. 


Symphony 
LW5261 MOZART : Clarinet Concerto 
K.622. 


LW5259 BEETHOVEN : 
No. 8. 
LW5262 MOZART : Haffner Sym- 
phony. 
LW5264 HAYDN : Suprise Sym- 
phony. 
LW5267 ~~ : La Mer. C.— LW5269 BRAHMS : Haydn varia- 
Ansermet. tions. 
LW527! LABO tenor arias—Turandot, LW5272 =— : Vin, Concerto 
etc. 
LW7275 BORODIN : 2nd Symphony. 


“Symphony 88, 


LW5263 1” : Water Music, 


LW5277 VAUGHAN-WILLIAMS : 
Wasps. 


LW5280 HAYDN : LW5283 DEBUSSY : Nocturnes, 
V.P.O. Orch, 


TOSCANINI conducts VERDI : 


RLS609 ** OTELLO ” complete, with Vinay, Nelli & Valdengo. Album (3)118/103 
ALP1452 Scenes—Nabucco, Lombardi, Vespri, Forsa, Luisa Miller 39/7} 
ALPI453 Rigoletto : Act 4, Otello: Ballet, Hymn of the Nations 39/7} 


LPs sent post free to addresses in the U K. 


« COLLECTORS’ CHOICE "’. Our Complete catalogue of NEW records & reviews | /6 
COLLECTORS’ PIECES”. Our Catalogue of RARE & SPECIAL VOCALS. 
May Edition 1/6. 


LW5260 MOZART : Pf, Concerto 
K.449 
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equal that of the Budapest players. At 
times the Hungarian Quartet seems to 
approach this music almost casually. Their 
playing is not quite expressive enough in 
the wonderful little G sharp minor adagio 
movement, and they do not seem in 
sympathy with the wistful and only 
momentary changes of tempo for which 
Beethoven calls in the second movement, 
or again around bar 60 in the finale. This 
apart, they play this finale with rather more 
fire than the Budapest Quartet, and I 
liked their rougher approach to the E 
major scherzo. I found them too hurried 
in the second movement, and there were 
moments in the opening fugue when the 
leader’s intonation showed signs of falli- 
bility. But these are small blemishes in 
what is, in the main, a magnificent per- 
formance, as pleasurable as that provided 
by the Budapest. Unhappily, the quality 
of the recording is not much to my taste. 
The players are balanced rather distantly, 
as though they are away on the concert 
platform rather than in the room with the 
listener. This would not matter if it were 
not for the excessive resonance which 
muddles some of the quick passages and at 
times gives the sound a somewhat syn- 
thetic quality; whereas the Budapest 
Quartet sounds reasonably realistic. And 
they give you two quartets for the price 

one. RF. 


BEETHOVEN. Grosse Fuge, Op. 133. 
MOZART. Serenade No. 6 in D major, 
“Serenata Notturna”, K.239. 
Adagio and Fugue in C minor, 
K.546. Philharmonia Orchestra 
conducted by Otto Klemperer. 
Columbia 33CX1438 (12 in., 39s. 74d.). 


Grosse Fuge: 
S.C.O., Muen (6/52) LXT2668 
Serenade No. 6: 
Zimbler Sinfonietta (4/53) AXTL1009 
L. Bar. Ens., Haas (9/54) PM 
V.S.O., Moralt (12/54) ABR4018 


Philharmonia, Pritchard 
There is a good deal more to be said for 
performing the Grosse Fuge with a string 
orchestra than for orchestrating the Hammer- 
klavier sonata. In the latter case the effect 
of superhuman strain which is an essential 
part of the music is automatically weakened, 
if not lost altogether—quite apart from the 
fact that a polychrome surface has been 
applied to the music in place of its original 
black-and-white. That cannot really be 
said of a version of the Grosse Fuge like the 
present one. What is difficult for one violin 
to play is not much less difficult for twenty, 
and sometimes a good deal more so, so 
that the heaven-storming energy of the 
original version is kept more or less intact. 
And as far as tone-colour goes, although a 
string orchestra has quite a different one 
from a string quartet it nevertheless hasn’t 
got a very much greater range of colour, 
given the same piece of music. 
distortion as there is takes place on a subtler 
level. The string-orchestral version removes 
the music a little further from us. The 
rhetoric, the gigantic gestures, may become 
more sheerly overwhelming, the heights 
and depths more vertiginous, but the burn- 
ing concentration of Beethoven’s thought is 
at the same time diffused and blurred, so 
that one experiences the music from outside, 
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as it were. It is a difficult distinction to 
convey, but if I say that listening to a really 

performance of the Grosse Fuge by a 
string quartet is for me at once more 
exhausting and more satisfying than an 
orchestral performance I hope you will see 
what I mean. 


As orchestral performances go this one is 
superb. There is some slightly shaky 
intonation in the inner parts in the G flat 
meno mosso section, and the Allegro molto e 
con brio which succeeds it seems to me, a little 
too gracious, but those are my only com- 
plaints. The whole performance has a 
unified drive that could only be achieved by 
the very best quartets, and certainly, if you 
feel that the Grosse Fuge demands the weight 
of a full string orchestra, this is the 
version to hear. The strings of the Phil- 
harmonia are in ificent form, and 
quite put in the shade the Stuttgart players 
conducted by Miinchinger. 

But if you are tempted to imagine that 
this is the only sort of music that Klemperer 
conducts really well you have only to turn 
the disc over to hear a wonderfully mellow, 
benign performance of the little three- 
movement Serenata Notturna by Mozart. 
Here the opening march is a little slow, but 
it’s true that Mozart marked it maestoso, and 
the remaining movements are enchanting. 
This work is an absolute gem, full of wit 
and melodic beauty. Of the previous 
recordings the earlier Philharmonia one 
(under Pritchard) seems to me distinctly 
the best, and though that is well recorded I 
think this is even better. The solo quartet 
is very well related to the string orchestra, 
and the double bass and timpani are almost 
as clearly defined as one could wish. 

The least satisfactory item on the disc 
to my mind is the Mozart Adagio and 
Fugue. Profound and passionate as this 
music is, it doesn’t need a string orchestra 
to do it justice ; it begins to sound pompous. 
Nevertheless the playing and recording are 
both very good, and you would have to 
search a long time to find a record of a 
string orchestra to equal this one for range 
or virtuosity. 


BOCCHERINI. °Cello Concerto in 
Dmajor, Op.34. August Wenzinger 
(cello), Members of the Schola 
Cantorum Basiliensis conducted by 
Joseph Bopp. No. 3 in 
E minor, Op. 50. Fritz Wérsching 

(guitar), Rodolfo Felicani (violin), 

Wolfgang Neiniger (violin), 


Boccherini was a brilliant ’cellist and an 
inexhaustibly fluent composer, credited 
improbably with only five ’cello concertos ; 
it has seemed even more unreal that of 
those five we should usually only be able to 
come to terms with the B flat, and that 
only in an arrangement by Griitzmacher. 
Now at last one more is made readily 
available: the D major, and this time 
original and unarranged to a degree—two 
baroque oboes, two corni da caccia of 
1735, a very few strings, and a Bach model 
harpsichord of, just to prove humanity, 
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1955. This ensemble sounds well, if some- 
times a trifle string-thin; and it is sur- 
mounted by most capable ’cello-playing on 
the part of August Wenzinger. Not, of 
course, romantically winning playing, as is 
sometimes lavished on the more familiar 
B flat concerto; but that would scarcely 
here be the intention. 


On the reverse of the disc, too, the 
romantic possibilities of the combination 
of guitar and string quartet are kept 
severely in check. Partly by Boccherini, 
who writes a reticent guitar part (possibly 
intended for the amateur Marquis Bena- 
vente) and partly by the players, who use 
baroque violins. These last are, I think, 
muted for some sections of the finale—at 
any rate a veil is drawn over the otherwise 
rather severe sound, and the music is 
allowed momentarily to lapse into a 
suggestion of romantic effect. 


Both works are very well and clearly 
recorded, with a slightly antiseptic quality 
of sound very appropriate to the perform- 
ances. Neither work, really, ranks among 
Boccherini’s very best; but guitarists, 
even worse off than ’cellists for a repertory, 
may like to know that their Quintet is 
published by Zimmermann in Vol. 21 of 
their Die Gitarre in der Haus und Kammer- 
musik vor 100 Jahrea (1780-1820). M.M. 


MOZART. Quintet in E flat major for 
Piano, Oboe, Clarinet, Horn and 


major for Piano, Clarinet and 
Viola, K.498, “ Kegelstatt Trio”. 
Members of the Vienna Octet with 
Walter Panhoffer (piano). Decca 
LXT5293 (12 in., 39s. 74d.). 
Quintet in E flat major, K.452 : 
Paris Soc. of Wind Instr. (3/53) TW14-002 
Veyron-Lacroix, French Wind Quintet 
(2/54) OL50016 
L. Brain, Waters, D. Brain, James, Horsley 
(2/55) CLP1029 
Gieseking, Philh. Wind Quartet (1/56) 33CX1322 


Trio in E major, K. é 
Kell, Fuchs, Horzowski (8/53) AXTL1011 


Trio di Bolzano (3/55) PL8493-1 

There were already two fine recordings 
of the Mozart quintet for wind and piano 
(the third and fourth of those listed above), 
and now I can do no more than report 
another and confess that I cannot pick the 
winner. The ensemble of these Vienna 
players is superlative, and though the 
pianist does not play so stylishly as Giese- 
king, he is more realistically recorded. I 
enjoyed this performance immensely, but 
derived rather less pleasure from the 
clarinet trio. This suffers in the first place 
from the, as it seems to me, curious tone 
quality of the clarinet itself. I find myself 
less and less certain just what this instrument 
should sound like. Tastes seem to be 
changing, with the clarinet becoming less 
and less “‘ reedy ’’, most noticeably, perhaps, 
in the hands of Jack Brymer. I think it was 
Kell who started this trend towards a 
smooth stream of sound uncomplicated with 
overtones, or at least with less than in the 
past. Personally I prefer the reedier sounds 
that Frederick Thurston used to make ; 
without them the instrument seems to lose 
some of its character. And this bririgs me 
back to the Viennese clarinettist on this 
new record, who certainly makes a reedy 
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sound but of a somewhat unconventional 
kind ; one would almost think his reed had 
a split i in it, though I must add that much of 
his playing i is relaxed and agreeable. The 
pianist lacks tenderness in the finale and 
is inclined to rush the difficult passages, 
unnecessarily anxious to display his tech- 
nique. Kell, Fuchs and Horzowski are 
much more expressive. On the new version 
I noticed rather a lot of surface noise near 
the start of this trio. Otherwise the — 
R.F. 


is good. 


MOZART. Serenade No. 10 in B flat 
major, K.361, for Twelve Wind 
Instruments and Double Bass. 
Members of the Berlin Philhar- 
monic Orchestra conducted by Fritz 
Lehmann. D.G.G. DGM18313 
(12 in., 39s. 74d.). 


RIAS Wind Ensemble (3/54) LGX66006 
Vienna Philharmonic Wind (12/55) WLP5229 
Suisse, Ansermet (8/56) LXT5121 


When this Serenade last came up for 
review, in August of last year, I took the 
opportunity of making a plea for a recorded 
version using a string double-bass in place 
of a double-bassoon on the bass part. I 
based my argument for the stringed instru- 
ment on two counts, the historical and 
musical: (1) it was what Mozart probably 
had in mind anyway, and (2) it would 
sound much better. 

This new D.G.G. record does now present 
such a version. The sound is everything I 
had hoped for: the starkness of tone of the 
wind ensemble as a whole is noticeably 
mellowed by the string bass, and every 
other bar of the score is a gainer from the 
absence of those gusts of tonal sandstorm 
inseparable from even the best of double- 
bassoon playing. And now and again—the 
second Trio of the second Minuet for 
example—the new colouring actively pro- 
duces an effect of the utmost enchantment. 

The use of a string bass is, however, 
only one virtue among many. Listeners 
familiar with recent recordings of the 
Berlin Philharmonic will not need to be 
told that the wind-playing on this record is 
mellow-toned, or senstively phrased, or in 
tune. But among many other delights it 
may be worth pointing out the joy of 
basset horns that do not sound tentative, 
and suggesting that some of the oboe- 
playing must rank among the best ever 
caught on disc. 

Of the work as a whole Lehmann takes 
as smooth a view as his wind-players do of 
their art. Occasionally the smoothness and 
leisureliness might seem to be overdone: 
the allegro of the first movement, for 
example, or some of the variations of the 
fifth. But always the marvellous playing 
makes Lehmann’s view seem at the very 
least a reasonable one ; and sometimes— 
as in the adagio proper—the smoothness 
more than comes into its own. 

An otherwise faultless recording tends 
rather to under-play the basset-horns—in, 
however, a very mild degree only noticeable 
in an occasional passage of antiphone. The 
string bass, too, might have been slightly 
more prominent ; but its presence at all is 
so very welcome that the point will certainly 
not bear labouring. 
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What will bear labouring is that this is a 
most beautiful record, among the best of 
wind ensemble music ever made. Another 
Berlin recording, that of the R.I.A.S. 
players, is its strongest competitor in the 
field of this Serenade—on it the performance 
is an alert one, and is well recorded by 
Telefunken. But even so I would choose 
the new disc, myself, with no hesitation 
whatever. M.M. 


RACHMANINOV. Sonata in G minor 
for ’Cello and Piano, Op. 19. Zara 
Nelsova (’cello), Artur Balsam 
(piano). Decca LXT5228 (12 in., 
39s. 74d.). 

Rachmaninov’s ’Cello Sonata dates from 
1901, the same year as the Second Piano 
Concerto. The Capitol recording (Pennario 
and Schuster) has now been deleted, but is 
worthily replaced by the new Decca issue. 
In terms of minutes, it is not a very long 
work (34 minutes), but it unrolls in dis- 
cursive, leisurely fashion. The ’cello is to 
the fore all the time (and especially so in 
this recording), with melancholy-sweet, 
self-caressing melodies in each movement— 
the best of them being in the Scherzo (which 
soon drops from allegro scherzando to a more 
characteristic Rachmaninov gait). Zara 
Nelsova does not exactly revel in the music 
—indeed some tastes will wish that she had 
been a little more self-indulgent—but she 
plays with feeling and with what one might 
describe as well-judged passion. Balsam, 
clean, elegant pianist, supports her richly, 
adding a subdued glitter where required, 
and sailing out in fine style wherever he is 
given the opportunity. 


SCHNYDER ZU WARTENSEE. Der 


Wiiterich. Bruno Hoffman 
(glass harp), Fritz Neumeyer 
(piano). D.G.G. Archive EPA37055 


(7 in., 16s. 84d.). 

** Some men,” said Coleridge in his Table 
Talk, “‘ are like musical glasses—to produce 
their finest tones, you must keep them wet ”’. 
Bruno Hoffman’s version of the glass 
armonica (the initial ““h” was never 
sanctioned by Benjamin Franklin, one of 
the instrument’s earliest protagonists) still 
relies on the time-honoured custom of 
producing the sounds by rubbing the glass 
rims with wettened fingers. This is some- 
times said to induce insanity into the mind 
of the operator, and for that very reason the 
glass armonica was banned in many 
German towns during the nineteenth 
century, when it was still much in vogue. 
Here it makes its second appearance on 

microgroove, and Mr. Hoffman again 
astounds us by his mastery of chordal 
progressions and intricate passage-work. It 
is splendid to be able to hear this instrument 
whose celestial tones inspired, among others, 
Mozart, Gluck and Beethoven. 

Xaver Schnyder zu Wartensee, a Swiss 
composer and pianist who lived from 1786 
to 1868, left this duo for piano and glass 
harp in manuscript, in the Zirich Central 
Library. Its exhumation and performance 
provides the D.G.G. Archive series with a 
disc that is both novel and at the same time 
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instructive. The music is a miniature tone 
poem in three movements, and its title- 
** The tyrant overcome by music ”—leaves 
the listener plenty of room for the exercise 
of his imagination. Fritz Neumeyer accom- 
panies on a Graf/Hammerfliigel dating from 
about 1825. DS. 


SCHUBERT. Fantaisie in C majer, 
Op. 159. Rondo Brillant in B minor, 
Op. 70. Sonatina No. 1 in D major, 
Op. 137, No. 1 (CLP1112). Sonata 
in A major, Op. 162. Sonatinas, 
Op. 137 : No. 2 in A minor, No. 3 in 
G minor (CLP1113). Max Rostal 
(violin), Colin Horsley (piano). 
H.M.V. CLP1112-3 (two 12. 


67s. 11d.). 
Sonatinas, Op. 137 : 
Martzy, Antonietti 
(11/56) 383CX1359 and 33CX1399 


Sonata in A : 
D. Oistrakh, Oborin (12/54) MWL31} 
Martzy, Antonietti (11/56) 33CX1399 


This is a very generous helping—all of 
Schubert’s music for piano and violin (with 
the exception of the flute-or-violin variations 
in E minor) on two twelve-inch discs, and 
moreover with the cheaper label. It falls 
very clearly into two groups of works. First 
the sonatinas and the sonata (or “‘ Duo”, 
as it was called originally), all of them 
written in 1816 and 1817, fairly obviously 
for domestic consumption ; they make no 
great technical demands and are more 
concerned to charm than to dazzle. And 
then on the other hand we have the two 
works written ten years later for the young 
virtuoso Slawjk: the Rondeau brillant (why 
not keep Schubert’s spelling ?) and the 
Fantaisie. The character of these two works 
is far more extrovert, less lyrical—less 
quintessentially Schubertian, too, I’m 
afraid. The Rondeau is really the more 
satisfactory ; it has something of the same 
compelling thrust forward that one finds 
in the finale of the great C major symphony, 
though there’s no melodic similarity. 
Rostal plays it with the fire and brilliance 
that the title demands, and makes a 
thoroughly exciting and convincing job of it. 
The Fantaisie is a little less happy, perhaps, 
but I’m not sure that this isn’t Schubert’s 
fault as much as the performers’. After an 
andante molto introduction which is the 
sheerest moonlit poetry and a sprightly 
Hungarian-style allegretto he presents us 
with a set of really rather empty variations 
on the song “ Sei mir gegriisst’. Rostal and 
Horsley play the melody with great feeling, 
but I can’t help thinking it might have been 
better if they had played it in a rather more 
matter-of-fact way; as it is, the contrast 
between the theme and the trivial variations 
is very marked. After a brief return to the 
music of the introduction Schubert winds off 
with one final variation, allegro vivace— 
remote enough this time to be completely 
acceptable. The Fantaisie is not an entirely 
satisfactory piece, but it is a fascinating 
example of the attempts composers were 
making in the 1820’s and 30’s to write 
sonata-sized works which should have a 
greater formal unity than the classical 
sonata. 

So far so good, then, with this new set. 
Rostal and Horsley have given us very 
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ELGAR CENTENARY 


Photo: Lambert, Bath 


SIR JOHN BARBIROLLI 
conducts THE HALLE ORCHESTRA 


Recorded for the first time on LP 


SYMPHONY No. 2 in E Flat—Elgar 
ALP1242 
INTRODUCTION and ALLEGRO for a 
(with Five Variants of Dives and Lazarus— 
Vaughan Williams) 
BLP1049 
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More 


world-famous names 


on this month’s records 


TOSCANINI 
N.B.C. SYMPHONY ORCHESTRA 
Carlton Cooley (Viola) 
Harold in Italy—Berlioz 


ALP!438 (LP) 


“HIS MASTER’S VOICE’RE 
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“Golden Treasury of Immortal Performances” Series. 


JASCHA HEIFETZ 
TOSCANINI 


“B.C. SYMPHONY ORCHESTRA Recorded March 11th, 1940 
Concerto in D—Beethoven 


INY ORCHESTRA 
LES MUNCH 


>—Chausson 
priccioso—Saint-Saéns 
with the BOSTON. SYML ON ORCHESTRA 
“Romeo Juliet” (Dramatic Sy phony)—Excerpts—Berlioz 
- ALP1460 


ARTHUR FIEDLER 
BOSTON PROMENADE ORCHES 2A 

La Golondrina; La Camps 3 

La Paloma; Perpetuum 

7EP1036 (EP) 
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Yet more 
great artists on this month’s new records 


THE PHILHARMONIA ORCHESTRA 


The Hebrides (Fingal’s Cave)—Mendelssohn ; Ruy Blas—Mendelssohn ; 

Poet and Peasant—Suppé Prince Iger—Borodin orch. Glazounov ; 

Russlan and Ludmilla—Glinka ; Ivan the Terrible—Rimsky-Korsakov ; 

also excerpts from “The Snow Maiden”—Rimsky-Korsakov CLP1110 


Schubert 


Fantaisie in C ; Rondeau Brilliant in B minor ; Sonatina Nos. 1, 2 & 3; 
Sonata (Duo) in A CLP1112—3 


J. S. Bach 


GINA BACHAUER—Toccata in C; 

with THE LONDON ORCHESTRA conducted by ALEC SHERMAN 

Concerto in F Minor ; 

with ILONA KABOS—Concerto in C CLPI1111 


Mozart 


IA ORCHESTRA 
Ein Musikalischer Spass Musical Joke’’); Symphony No.29in ALP1461 


in D Major, K.576—Mozart 
No. 35 in C Major—Haydn BLP1076 


Faust Excerpts 


Death of Valentine ; Trio and Finale, Act 5 7ERSO78 


“ Les Sylphides ” | (No. 2) 


ROYAL OPERA HOUSE ORCHESTRA, COVENT GARDEN 
Prelude in A, Valse in C sharp minor, Mazurka in C, 
Grande Valse brillante in E flat TEP7038 


Schubert & Haydn Songs 


Schubert : Heidenroslein ; Amalie ; 
Haydn : The Mermaid ; She never told her love 7EG8228 


“HIS MASTER'S VOICE’ 


“HIS MASTER'S VOICE” 
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satisfying performances of two works that 
are new to the LP catalogues. But when we 
come to the earlier pieces, the sonatinas 
and the sonata, I must confess that I would 
be loath to part with the set recorded by 
Johanna Martzy and Jean Antonietti which 
came out only six months ago. It’s true that 
Columbia coupled the works rather un- 
generously on two twelve-inch discs (with 
the more expensive label) but Martzy seems 
to me to catch so much more of the intimate 
charm of the music that her performance is 
worth the extra money if you can possibly 
afford it. Not that Rostal’s performance is 
in any sense a bad one; it is evidently 
carefully considered. But somehow it gives 
an impression of jerkiness, of over-pointed- 
ness, that to my. mind doesn’t quite fit the 
music. Ojistrakh’s performance of the 
sonata is a wonderful bit of playing and I’m 
inclined to prefer it even to Martzy’s ; 
unfortunately the recording is too boxy by 
today’s standards. 
As far as the recording goes Martzy and 
Rostal emerge pretty well equal. a is 
' given a little unnecessary resonance, but she 
is better balanced with her pianist than 
Rostal is with Horsley. (I must pay tribute 
to the evenness of Horsley’s tremolandi at the 
inning of the Fantaisie—a very testing 
for both players.) Fortunately the 
Rondeau and the Fantaisie have been coupled 
on the same disc, so anyone who already 
owns the set can acquire these two 
works (on CLPI1112) with only one 
duplication, the D major sonatina, and this 
is what I should recommend any enthusiast 
to do. It should perhaps be mentioned 
that a number of repeats are omitted in the 
H.M.V. set in order to get the sonata and 
two sonatinas on to one disc ; this occasion- 
ally makes a slightly perfunctory effect, 


in A 
“The Trout”. 
(piano), 
(violin), Erich Weiss 
Franz Kwarda (’cello), 
Hermann (double bass). 
Nixa WLP5025 (12 in., =. 74d.). 


SCHUBERT. 
Op. 114, 


Kamper 


(viola), 


Horzowski, Budapes Ly t Qt. 

This Nixa vernon of the Trout Quintet 
has been available for some considerable 
time, but has not previously been sent for 
review. Now received, it declares itself 
as of course many readers will know already, 
to be a most excellent version. Throughout, 
the performance is an alert one (sometimes 
perhaps almost aggressively so), with a 
particularly happy shaping of the piano 
part by Badura-Skoda ; and throughout, 
too, the recording is clear and amiably 
tuned, to the benefit alike of the strings and 
piano. 

On balance I do now believe this Nixa 
to be the most satisfactory of all the avail- 
able versions of the Trout. The performance 
it offers is most certainly comparable with 
that of the Vox disc, which I ly 
preferred ; and though the sound of that 
other. isa slightly. more immediate. one, it is 
also a fiercer one, rather less suitable for 
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the work in hand. This Vox disc, does, 
however, find room in addition to the 
Quintet for the Schubert E flat Notturno 
for piano trio. 

A rough sound to the bass, overridingly 
important in the Trout, makes it difficult 
to point to the ten-inch Philips disc as a 
more economical recommended version. 
Reviewing it last February, I was un- 
certain, without the older records at hand, 
whether it was or was not a transfer of the 
familiar Columbia SP set made by the same 
players ; assurance comes now from Philips 
that it is in fact such a transfer. M.M. 


- Violin Sonata in A 
Op. 105. Wolfgang 

(violin), Carl Seeman 
D.G.G. EPL30206 (7 in., 


minor, 


(piano). 
16s. 84d.). 
This immediately attractive sonata is 
most expressively played by Schneiderhan 
and Seeman. Might the first movement 
have sounded more romantic at a slightly 
faster tempo ? Have the engineers kept the 
piano just a little too much in the back- 
ground ? These faults, if faults they be, are 
so slight that they must be expressed as 
questions rather than as facts. The quality 
on this disc is superlative, and Schneiderhan 
seems incapable of producing anything but 

the most golden sounds. RF. 


VIVALDI. Concerto in D major for 
Flute, Oboe, Violin, Bassoon and 
chord. Sonata in A minor 
for Flute, Bassoon and Harpsi- 
chord. Concerto in G minor for 
Flute, Oboe and Bassoon. Sonata 
in C minor for Oboe and 
chord. Concerto in F major for 
Flute, Violin, Bassoon and 
‘chord. Jean-Pierre (flute), 
Paul (bassoon), Rebert 
Veyron-Lacroix (harpsichord) 
Pierre Pierlot (oboe), Robert 
Gendre (violin). Argo RG95 (12 in., 
39s. 74d.). 

This first English release from the French 
Boite 4 Musique list gives us Vivaldi in an 
untypical role, as a composer not for strings 
but for wood-wind. I don’t know enough 
of Vivaldi’s wind music to generalise, but 
on the evidence of this disc I should be 
inclined to say that he was oblivious of the 
fact that wind-players have to breathe. 
There are some uncomfortable snatches, 
and matters are not improved by the 


tendency of these players to hurry—in the. 


way that instrumentalists who are used to 
playing under a conductor sometimes hurry 
when they sit down to play together without 
one. This may be a matter of 
insufficient rehearsal, or it may be some- 
thing to do with the French taste for fast 
tempi (which I see P.H.-W. remarked on 
in his review of Hahn’s Ciboulette). What- 
ever the cause it does lead to a certain 
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opening allegro reminiscent of a country 
dance, and a final one which is something 
half way between a jig and a tarantella. 
The G minor concerto very oddly has no 
continuo at all, being written for flute, 
oboe and only. As that fine 
musicologist Marc Pincherle, who probably 
knows more about Vivaldi than anyone 
else, accepts this in his sleeve-note I would 
not dare to disagree; nevertheless it is 
worth noting that in the manuscrip' t from 
which both are taken (Turin, Coll, 
Giordano VIII) this concerto immediately 
precedes La Pastorella, and may possibly 
require a continuo instrument just as much 
—to be improvised, of course, from a 
second copy of the bassoon part. Be that 
as it may the work makes a pleasant little 
wood-wind trio. Of the two sonatas, 
which are both four-movement works of 
the sonata da chiesa pattern, the C minor 
one for oboe is without a doubt the finer. 
This is a real little masterpiece that 
deserves to be much better known. 

The recording is close by. comparison 
with the slightly over-resonant Virtuosi di 
Roma disc reviewéd last month, but not too 
much so. The harpsichord is rather 
behind the other instruments, but this is 
perhaps just as well since some of Veyron- 
Lacroix’s realisations (notably the second 
movement of the flute, oboe and bassoon 
sonata) are very dull. 

The Pincherle numbers of the three 
concertos are 204, 402 and 322. The 
sonatas come, respectively, from manu- 
scripts at Turin and 


QUARTETTO ITALIANO. Due canzoni 
(G. Gabrieli). 
Balletto (Marini). Sonata a quattre 
(Neri). Capriccie (Vitali). Senata a 
quattro (A. Scarlatti). Sonata a 
“Al Sante Sepolcre”’ 
(Vivaldi). Italiane. 
Columbia 33CX1430 (12 in., 39s. 7 4d.). 


Last February I reviewed a disc (Colum- 
bia 33CX1408) on which the Quartetto 


‘Italiano gave us three eighteenth century 


pieces, by Galuppi, Cambini and Boc- 

erini; now they have turned their 
attention still further back and present on 
this record a little anthology with the title 
“The Italian String Quartet in the 
Seventeenth Century”. The music is all 
of high quality and the players have 
evidently taken some pains to achieve 
stylistic authenticity. This makes it all the 
more unfortunate that we have to chalk up 
an outer rather than a bull—though of 
course it’s a change to get anything even 
on the target. 

In the first place it takes a good deal of 
special pleading to construct a continuous - 
line of descent for “the Italian —~ 
quartet in the seventeenth century ”. 
and second items on the disc (the Gabrieli 
and the Marini) is significant. The link 
between them is extremely tenuous—even, 
one is tempted to say, non-existent. And 
then what are we to say of the total 
omission of .he continuo in all these pieces ? 
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_ would be bound to have taken part in any 
performance of every single piece on this 
disc with the possible exception of the 
canzonas by Giovanni Gabrieli. And 
surely the last two pieces were conceived 
rather for a string band than for a group 
of soloists ?. The Vivaldi is described in the 
original manuscript as a sinfonia, and not a 
sonata as here, and I suspect the same may 
be true of the Scarlatti piece. 

All this may seem merely pedantry, but 
as I mentioned above, the Quartetto 
Italiano have made a gesture towards 
authenticity by abjuring vibrato in the 
earliest pieces, and the sleeve-note makes 
some pretence of tracing a_ historical 
connection between the pieces on the disc. 
It seems to me that if authenticity is 
worth a gesture it is worth a rather more 
sincere one. For one thing there is a good 
deal more to early violin technique than 
going steady on the vibrato: to any interested 

. reader, particularly if he is a string-player, 
I recommend a look at the current number 
of that excellent periodical The Score, in 
which Mr. Babitz has a fascinating article 
on “ Differences between eighteenth century 
and modern violin bowing”. For another 
there is the matter of the continuo instru- 
ment: in the balletto by Biagio Marini a 
harpsichord is really more essential to the 
music than the viola, which is optional. 
But no! we are committed to the task of 
tracing a line of descent for the modern 
— quartet, so four solo strings it has to 


The stylistic differences between the 
compositions on this record are too great 
for the reviewer to make any very useful 
linking comments. The Gabrieli canzone 
are attractive examples of the light poly- 
phonic style that developed during the 
sixteenth century from the French chanson, 
with none of the “ baroque ” qualities that 
we tend to associate with this composer. 
The. Marini balletto was probably written 
for actual dancing; it comprises three 
dances (not two, as on the sleeve) sand- 
wiched between grave music for entry and 
departure. The latter section is particularly 
remarkable, with its strange chord-changes, 
even if they are treated a little too romanti- 
cally in this performance. Massimiliano 
Neri, a composer of considerable repute in 
his own day, makes his LP bow with a piece 
that is rather “‘ interesting ” than attractive, 
but Giovanni Battista Vitali is a much more 
impressive figure. His Capriccio is a 
wonderful piece of serious, rather old 
fashioned polyphonic writing; if only it 
had a chamber organ doubling it and 
filling out the texture ! Alessandro Scarlatti 
and Vivaldi by now need hardly any 
introduction to record collectors. They are 
represented here in their more conservative 
vein, though the Vivaldi sinfonia, with its 
sorrowful first movement suggesting the 
mourning figures at the tomb, turning to 
Joy with the realisation that Christ has 
risen, is truly original in its dramatic 
intensity. 

Any record that enlarges our knowledge 
of great music is valuable, but performers 
who undertake to explore the past would 
be well advised to do so by the light of 
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modern scholarship—which is far from 
being incompatible with imagination. In- 
deed a little more of it might have prevented 
the faint air of monotony that has accumu- 
— over the very different pieces _- 
isc. N. 


VIVALDI. Concerto for Viola d’amore 
and Lute in D minor, P.266. Emil 
Seiler (viola d’amore), Walter 
Gerwig (lute), Karl Egon Gliickselig 
(harpsichord) Kammermusikkreis 
Emil Seiler. D.G.G. Archive EPA 
37130 (7 im., 16s. 84d.). 

Another charming oddment on one of 
the Archive EPs. This is the third of the 
concerti con molti istrumenti contained in a 
manuscript in Dresden. Molti means 
** miscellaneous ” rather than “ many” in 
this context, for it is obvious that the lute is 
not an instrument which can be balanced 
satisfactorily against a large group of bowed 
strings. In fact, on this record the Emil 
Seiler group take the perfectly permissible 
course of having a single instrument to each 
part, and the result is charming without 
sounding at all feeble. Mr. Seiler himself, 
inserts some entirely appropriate ornaments 
in the slow movement, in which the ripieno 
is silent and the viola d’amore holds the 
centre of the stage with its beautiful sus- 
tained melody. The outer movements are 
less outstanding than this one, but attractive 
all the same and notably well played. 
Walter Gerwig’s lute-playing is effectively 
nimble. 

May one hope that all companies will 
start to issue their 45s in polythene bags ? 
They seem particularly prone to surface 
damage. 


INSTRUMENTAL 


BACH. The Art of Fugue, BWV1080. 
Helmut Walcha (organ). D.G.G. 
Archive APM14077-8 (two 12 in., 
79s, 3d.). Recorded at the Organ of 
St. Laurenskerk in Alkmaar. 


Thirty years have now elapsed since 
Wolfgang Graeser, who re-edited the Art of 
Fugue for the Neue Bachgesellschaft, began 
to popularise it in an orchestral version 
whose fame spread rapidly throughout 
Europe. The repercussions of that fame 
have been in some ways stimulating, in 
others damaging. Normally sane musicians, 
although well aware of the fact that Bach 
was too great an artist to expect any 
audience to listen for one-and-a-half hours 
to unmitigated D minor, side-stepped the 
aesthetic problems posed by this formidable 
structure and arranged it for string quartet, 
piano solo, piano duet, chamber orchestra, 
and goodness knows what else. In other 
words, they sought to compensate for lack 
of variety in key with variety in colour. 

Their efforts have certainly not been in 
vain, for the Art of Fugue has now come 
within the reach of the ordinary listener, 
who nevertheless realises that performances 
of the entire work are even more of a 
religious ritual than the Passion according to 
St, Matthew. An uncompleted torso with 
one fugue unfinished and another (accord: 
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ing to Mizler, Bach’s friend and admire:) 
unwritten, the Art of Fugue has emerged 
from nearly two centuries of partial 
obscurity occasioned by its having been 
considered a work of purely theoretical 
value. One of the main reasons for this 
theoretical stigma was the appearance of 
the Art of Fugue, in 1750 or 1751, in the 
form of a score. Now scores were still 
something of a rarity in the mid-eighteenth 
century, since most music designed for 
practical use was issued in parts, and the 
inference was that scores were intended only 
for study. 

This inference, considered in the light 
of German and other keyboard scores of the 
renaissance and early baroque, is un- 
fortunately misleading. Samuel Scheidt’s 
Tabulatura nova (which Bach almost certainly 
knew) was published in open score form, 
and was quite definitely intended for practi- 
cal use. In his preface, Scheidt says that 
“* the single voices are written here on five 
lines... for the convenience of German 


organists ”. Speaking of the usual two-stave | 


keyboard score, he adds “‘ the voices are 
put together in so confusing a manner that 
even a fairly well experienced musician 
will hesitate and wonder which notes to 
attribute to the descant, alto, tenor or bass. 
For this reason, each voice-part is here 
placed on a separate staff”. Scheidt’s 
tablature was, in fact, not all that new, for 
Cipriano de Rore, Antonio Valente, Ascanio 
Mayone, Manoel Rodrigues Coelho, and 
Jean Titelouze had all used open score 
notation for organ music before his time. 
Bach, therefore, in summing up polyphonic 
art at the very end of his career, also 
recapitulated a form of notation which was 
indispensable for the composition of poly- 
phony, even though its appearance on the 
public market was restricted for reasons of 


Assuming that the notation of a work in 
open score implies performance on the 
organ, it is odd that until very recently the 
Art of Fugue has so rarely been performed 
on this instrument. The trouble is that too 
many organists are so congenitally narrow- 
minded that they play nothing that is not 
specifically marked “ organ music”, unless 
of course it is orchestral music. Bach's 
Art of Fugue, eminently suited to the organ 
(whose pedals make even the mirror fugues 
playable) would not occur to them as a 
possible addition to the repertory. Yet the 
sustained inner parts and pedal notes so 
often found in this work cry out for the 
organ, just as the unrelieved D minor 
tonality cries out for the resource of tone- 
colour that the organ can easily provide. 
Fritz Heitmann’s ten-inch disc of excerpts 
from the Art of Fugue (reviewed in October, 
1953 issue of THE GRAMOPHONE) was 4 
step in the right direction. 

Walcha’s recording comes as the final 
and definitive version of the music that 
Bach actually left. It is played on the right 
instrument and in the right way by a man 
who understands Bach’s organ music to 
perfection. The registration on the fine 
old Frans-Caspar Schnitger organ in the 
St. Laurenskerk at Alkmaar, Holland, is 
a delight in, itself, and organ enthusiasts 
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Important 


Announcement 


The 
Gramophone Exchange 
Ltd. 


wish to announce to their 
many Customers and Friends 
that during the Whitsun 


Holidays theywill be Removing 


to New Premises at 


Actual Date of opening, 
Wednesday, June 12th 


In the meantime, it’s business 


as usual at 


121-123 
‘SHAFTESBURY. AVENUE 
LONDON, W.C.2 


* Voice Coil Impedance ...15 ohms 


Power Handling Capacity...10 watts 
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. . you will realise that Grampian high fidelity equipment ‘gives you 
the nearest approach to “Concert hall listening” in your own home. 
You will, for instance, appreciate the extraordinary delicacy of 
reproduction achieved by their new 12-in. loudspeaker. A great deal 
of research and new manufacturing methods were necessary to 
produce a speaker unit with such an extended audio eed 
coverage at such a reasonable cost. 


GRAMPIAN | » 
12 in. SPEAKER UNIT 


Type 1255/15 


Frequency Range ... _...20-15000c.p.s. 
Voice Coil Diameter ...1}” 


Fundamental Resonance...40 Cp.s.... 


Flux Density... 14,500 lines per sq. cm. 
Total Flux ... 130,500 lines per sq. cm. 


+20 
iTYPE 1255. 
+10 
+s 
° vA A 
-s 


Cycles per ‘second,’ input watt 
RESPONSE CURVE for Speaker Unit 1255/15 
A specially designed reflex cabinet suitable 
for either corner or side of room is now 
available as an easy-to-assemble kit of parts, 
complete with grille material, ready to 
assemble, stain and polish. Although it is 
primarily intended for use with the Type 
1255/15 speaker the cabinet will give 
excellent results with other PRICE £11 

units of similar specifications. 


Deferred terms are available if desired for 
both speaker and cabinet—write for details 


REPRODUCERS. LIMITED 
Makers of Quality high-fidelity equipment 
1S HANWORTH TRADING ESTATE, FELTHAM, Middlesex 
Telephone: Feltham 2657/8 Telegrams: ‘‘Reamp, Feltham 
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SUPRAPHON 


RECORDINGS YOU WOULD NEVER HAVE HEARD 
have been piling up in our Studios and stock rooms. 


RECORDINGS of masterpieces of operatic, orchestral, chamber 
and choral music by masters such as— 


SMETANA, DVORAK, FIBICH, SUK, JANACEK 


RECORDINGS of the pioneering works by their 17th and 18th 
centuries precursors, founders and followers of the famous 
Mannheim School such as— 

STAMIC, KOZELUH, JIROVEC, MYSLIVECEK, KROMMER, 

VANHAL 
whose remarkable achievements broke the ground for the later 
great classical era of EUROPEAN music. 

RECORDINGS by ensembles, orchestras, chamber groups and 
individual artists such as—_ 

THE PRAGUE NATIONAL OPERA 
THE CZECH PHILHARMONIC ORCHESTRA 
THE PRAGUE SYMPHONY ORCHESTRA 
THE SMETANA AND JANECEK:QUARTETS 


RECORDINGS by conductors such as— 

TALICH, ANCERL, SEJNA, SMETACEK, KROMBHOLC, VOGEL 
in short 

RECORDINGS that are hard to find in other catalogues. 

AND so we decided to take the step intended to establish A DIRECT 

LINK BETWEEN YOU AND THESE MUSICAL TREASURES 


and we are proud to announce that as from June, 1957, these 
recordings will be— 


Available throughout Spats 6-9 Charterhouse Square, 
the United Kingdom London. E.C.1 


through the Trade 
oug. r CLErkenwell 1625/6 
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wil: gladly welcome the complete specifica- 
tion of this instrument, printed on the 
reverse of the D.G.G. index-card. The 
grouping of the Fugues and Canons follows 
the Graeser edition, but those who own 
other editions will have no difficulty in 
locating the individual items. With regard 
to the recording of the organ, I find it 
admirably clear yet sufficiently resonant 
to re-create the atmosphere of this fine old 
church and its noble instrument. This 
pair of records should be in the library of 
every Bach-lover who wishes to under- 
stand what the Art of Fugue is really = 


BACH. English Suites—No. 1 in 
A major, BWV806; No. 2 in 
A minor, BWV807. Kirk- 
patrick (harpsichord). D.G.G. 
Archive APM14072 (12 in., 39s. 74d.). 
First, a word of appreciation to D.G.G.’s 
staff on this occasion (headed, I observe, by 
Klaus Fischer-Dieskau—what relation ?) 
for a recording of the harpsichord which 
really sounds like a harpsichord: the 
balance is near, yet there is a most satis- 
factory ratio of tone to action noise, and 
we are spared the undue amplification 
which so often makes the sound of the 
instrument wearisome to those who are not 
naturally disposed towards it. (Ralph 
Kirkpatrick here uses a Neupert, which 
emerges a good deal more musically—and 
realistically—than in many recent German 
or Austrian recordings.) He makes no 
registration changes for their own sake, 
rightly maintaining one colour throughout 
a musical section (though always varying it 
for a repeat) except in the Gigue of the A 
major Suite, where dynamic changes are 
marked in the manuscript, and of course 
in the long Prelude of the A minor. Yet his 
choice of registrations is not that of a 
historical purist, as is apparent at the 
outset of the first Suite. Nevertheless the 
effect is stylish, and there is an admirably 
steady rhythmic sense throughout: indeed, 
I would question only one of the tempi 
adopted—the ted slowness of the 
C major cadence halfway through the A 
minor Prelude (all of which might surely 
have been given a little more bite ?) The 
one great weakness in the performance lies 
in the part-playing: it frequently sounds 
as if Kirkpatrick is sluggish at lifting his 
fingers off notes, so that melodic or contra- 
puntal contours are marred (the Allemande 
of the A minor Suite is but one example). 
L.S. 


Dminor. Dr. Isélfsson (organ). 
H.M.V. ALPC6 (12 in., 39s. 74d.). 
Recorded at All Souls’ Church, Lang- 
ham Place, London. 
Pall Isélfsson has for nearly twenty years 
been organist of Reykjavik Cathedral in 
Iccland ; a month or two ago I had the 
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pleasure of reviewing some piano pieces by 
him. His interest in Bach must be of long 
standing, for in his youth he studied in 
Leipzig, and at the end of the First World 
War he was deputy organist at the Thomas- 
kirche. He starts with one of Bach’s earliest 
works, the C minor prelude and fugue 
written at Arnstadt (Novello, Book II ; the 
sleeve note describes a different and much 
later prelude and fugue in the same key), 
and the first side ends with the so-called 
“St. Anne” fugue. Apart from the short 
Pastorale, nearly all the music on this side is 
played loudly, and the over-use of the 
Great reeds on an organ of this kind means 
that very little of the counterpoint is 
audible. Also there are rather a lot of 
fluffs. Much the most successful piece is the 
famous D minor Toccata and Fugue at the 
end of side 2. This goes with a fine swing, 
and the organist shows real understanding 
of the music, and greater rhythmic sense 
than elsewhere. R.F. 


CHOPIN. Polonaise No. 4 in C minor, 


The Ballade on this disc is taken from a 
Chopin Recital record issued last year. 
Personally I feel that the quiet, unassuming 
opening section loses its innocence when 
played with touches of rubato, but Mal- 
cuzynski has a fine grasp of the rumbustuous 
sections. His version of the C minor 
polonaise is new to the catalogue, and this 
seems to me beyond criticism. The music 
shows Chopin in sombre, introspective vein ; 
this is one of the least exciting of the 
polonaises, and one of the most beautiful. 
The performance does full justice to it, and 
so does the recording. R.F. 


FRESCOBALDI. Toccata Quinta. 
Canzon dopo Il'Epistola. Toccata 
cromaticha per IlElevatione. 

- Toccata 
per PElevatione (Messa delli 
Apostoli). Toccata per l’Elevatione 
(Messa della Madonna). Toccata 
Sesta. Eduard Miiller (organ). 
D.G.G. Archive AP13045 (10 in., 
29s. 64d.). Recorded on the Old 
Italian Organ in the Silver Chapel, 
Innsbruck. 

Here is a record almost entirely devoted 
to the Toccata and its allied forms. It is 
played on a reconstructed Italian organ of 
the sixteenth century—an instrument that 
is in effect the kind of “ organo di legno” 
that Monteverdi asks for (but rarely gets) 
in Orfeo. Italian organ builders of the 
renaissance were highly resourceful people, 
and they made organ pipes from such 
diverse materials as tin, lead, wood, silver, 
and papier maché, with of course a corres- 
ponding variety of timbre and resonance. 
The older pipes of this organ (in the Silver 
Chapel, Innsbruck) are of cedar wood, and 
the tone is very smooth and sweet. A new 
larch wood ‘“ vox humana” has been 
added, but the out-of-tuneness is exaggera- 


more subhuman than imitative. 
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Miller plays these pieces with care and 
lavishes upon their more baroque aspects 
the kind of stylish interpretation that they 
need. One or two of them are not recorded 
complete, but this is no great disadvantage, 
since the idea is presumably to give a fairly 
rounded picture of Frescobaldi’s oeuvre in 
the field of the Toccata ; and by and large 
this aim is achieved. The organ Masses 
cannot, however, be truly appreciated until 
they have been recorded properly, with 
intervening plainsong, and at the time of 
writing no record (on either side of the 
Atlantic) follows this rather necessary formal 
precaution. Perhaps the Archive series will, 
in the course of time, fill this gap in the 
history of forms and styles. 

As the organ is comparatively small, the 
recording problems have been successfully 
overcome and the result is both pleasing and 
(apart from the vox humana) — . 


GRIEG. 


Karolyi (piano). 
(7 in., 16s. 84d.). 

Bach played molto rubato is rightly 
frowned on these days, but it is surely just 
as silly to play “the *” Rachmaninov 
prelude in strict time (or very nearly so) ; 
the music just won’t stand up to this severe 
approach. The G minor Rachmaninov is 
more successful, but the charming Grieg 
piece lacks sparkle. The piano quality on 
this disc is excellent, the playing highly 
competent but expressionless. R.F. 


MOZART. Piano Works—Volume X. 
Sonata in C major, K.330. Rondo in 
D major, K.485. Sonata in C major, 
K.309. Eight Variations in F major, 
K.352. Capriccio in C major, K.395. 
Walter Gieseking (piano). Columbia 
33CX1428 (12 in., 39s. 74d.). 

This tenth “volume” of Gieseking’s 
recording of Mozart’s piano works is the 
final one. We must be grateful that he lived 
to complete the task, for although Mozart’s 
piano works are by no means so revealing 
an expression of the development of his 
creative personality as are Beethoven’s, they 
do contain a number of pieces that are all 
too often overlooked by pianists. If it had 
riot been for this set we should probably 
have waited in vain for them to appear in 
the catalogues ; many of them are too brief 
to be obvious choices for inclusion on an 
LP record. 

Of course, the weakness of such schemes 
is that some things have to be included 
which only barely deserve it. I can’t really 
feel much surprise that the Variations (on 
a march in Grétry’s Mariages Samnites) have 
not been recorded before, because they are 
an example of the sort of music that Mozart 
must have been able to turn out almost 
without thinking about it. The Capriccio, 
on the other hand, is extremely valuable as 
one of the rare written-down of 
what Mozart’s improvisational style was 
like. It’s pretty unsatisfactory if one regards 
it in the same way as one would a sonata- 


| 

Op. 40, No. 2: Ballade No. 2 in RACHMANINOV. Prelude in C sharp | a 

F major, Op. 38. Malcuzynski minor, Op. 3, No. 2. Prelude in — | 

(piano). Columbia SEL1561 (7 in., G minor, Op. 23, No. 6. Julian von 5 
he 
Fugue in E flat major: Prelude 4 - 
and Fugue in D minor: In dulci ee 
jubilo: Wer nur den Lieben Gott ie 
ldsst walten: Herzlich thut mich 
verlangen: Jesus Christus unser is 
Heiland: Toccata and Fugue in ae 
ted by  Frescobaldi’s inconsequential 
chromaticisms, and the effect is ultimately e 
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movement ; the last section in particular 
is perfunctory. But one must imagine the 
young virtuoso demonstrating his prowess 
at the keyboard to get the flavour of the 
piece, and not worry about formal qualities 
whicl it simply hasn’t got. | Whether 
Gieseking brings quite enough fantasy to 
his reading of it I am not sure ; it sounds 
just a little cold and literal. This treatment 
suits quite well the D major Rondo which 
Mozart wrote in January, 1786, for a pupil 
named Fraulein von Wirm—an imitation 
of the rondos of C. P. E. Bach and, as 
Einstein points out, not typical of Mozart 
in spite of the fact that it is so well known. 

The two C major sonatas on the record 
were written in 1777 and 1778, when 
Mozart was on tour. K.309 was composed 
at Mannheim, and the slow movement is 
said to be a musical portrait of the daughter 
of Cannabich, the kapellmeister there—not 
that this adds anything to the grace of the 
music. The outer movements are bright 
and brilliant, and the same could be said of 
K.330, written in Paris. In this sonata 
though, the slow movement has an origin- 
ality and a poignancy that make it perhaps 
the most typically ‘‘ Mozartian ” thing on 
the whole disc. . 

One could wish that Columbia had saved 
up something special (the A minor rondo, 
say, or the C minor fantasia and sonata) for 
the last record of the set; this one is 
welcome, but raises no great enthusiasm. 
Gieseking’s playing is lucid and considered, 
but rather lacking in the immediacy that 
the music needs ; one gets the impression 
that he knew it just a little too well. This 
is an important task worthily accomplished, 
but I doubt whether it -will stand as 
Gieseking’s own most enduring monument. 


J.N. 
SCHUBERT. Sonata No. 13 in A 
major, Op. 120. Impromptus, 


Op. 142: No. 1 in F minor; No. 2 
in A flat major ; No. 3 in B flat major; 
No. 4 in F minor. Bela Siki (piano). 
Columbia 330X1445 (12 in., 39s. 74d.). 


Sonata No. 13: 


Badura-Skoda (3/54) WLP6205/1 
Wuehrer (11/55) PL8590 
Impromptus : 

Badura-Skoda (3/54) WLP6205/2 
Firkusny (11/55) NBL5014 
Haebler (6/56) PL8940 
Curzon (9/53) LX T2781 
Schwalb (4/54) TW22- 

Schnabel (7/54) BLP1030 


This record is distinguished primarily 
by an exceptional degree of clarity both in 
the performance and in the physical sound. 
This suits the intimate music ideally, and 
results in a most recommendable Schubert 


Siki’s performance is perhaps at its best 
in the Sonata. Here the first movement 
goes very well indeed, with a prevailing 
repose against Which the few dramatic 
moments stand out well; and I hope I 
will not incur the permanent enmity of 
lovers of Schubert by saying that a cut of 
the repeat of the second half.of the move- 
ment appears to me to improve the music. 
The slow movement is equally successful ; 
the finale slightly ess so, in that it. Seems 
rather too domestic (in the best sense) in 
style of performance for the music to achieve 
its maximum effect. 
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In general I would, though, unhesitatingly 
suggest this to be the best version of the 
Sonata available; but the Op. 142 
Impromptus are less entirely convincing. 
Again the performance is very clear, and 
is certainly intimate ; but some element of 
drama is missing from, in particular, the 
first of them (so in this one is an adequate 
subduing of the right hand’s accompanying 
figure in the middle section), and both the 
third and fourth would profit from a rather 
greater vitality. 


Grete Scherzer 

Miss Scherzer is one of the younger 
International pianists who can claim 
to have achieved most things in music at a 
very early age. She was born in Wolfsberg, 
Austria, and started to play the piano at 
the age of three. When she was six she gave 
her first public recital, then took up her 
studies at the Klagenfurt Conservatoire. 
At the age of nine she played a Mozart 
concerto with the Klagenfurt Symphony 
orchestra and gave broadcasts from Graz. 
She won a scholarship from Der Gesell- 
schaft der Musikfreunde, which took her 
to the State Music Academy, Vienna. 


When she was fourteen she made her first 
appearance as soloist with the Vienna 
Symphony Orchestra and gave broadcasts 
from Vienna, Salzburg and Linz. In 1949, 
at the age of sixteen, she won the first prize 
at the International Schubert Competition, 
Geneva, being the youngest competitor by 
far, ever to achieve such distinction in an 
open International competition. In the 
following year, she won the first prize at 
the Vienna Music Critics’ Competition 
and made her London début. Later, she 
was invited to play at The Royal Festival 
Hall, during the Festival of Britain. 


Even so, the very well recorded whole is 
most acceptable, slightly marred only by an 
inconvenience of spacing which allots one 
side to the first three Impromptus, the 
other to the Sonata followed by the fourth 
Impromptu. ‘This (like nearly every fill-up 
in the book) effectively anti-climaxes the 
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Sonata in domestic continuous performance, 
and also renders impossible without un:\ue 
fiddling an unbroken performance of the 
set of Impromptus. The three that on the 
first side do run on (I, II, III) are not tiiose 
(I, Il, IV) that musically fit together well, 
and that have been considered (especi: lly 
by Schumann) to form something 
resembling a three-movement Sonata on 
their own. 

A very good one-sided version of these 
Impromptus (the whole Op. 142 set) is 
Rudolf Firkusny’s on Philips NBL5014; 
on the reverse side of that disc he plays the 
Op. 90 set. On the ten-inch H.M.V. BLP 
1030 are collected, in an only mildly 
historical recorded quality, Schnabel’s 
performances of Op. 142 (only). On Decca 
LXT2781 Curzon, like Schnabel, gives 
most beautiful performances, and is well 
recorded ; but a twelve-inch disc for Op, 
142 only looks nowadays expensive indeed. 

In the case of the Sonata the new record 
runs into altogether less competition ; but 
Wiihrer’s rather resonantly recorded Vox 
PL8590 might be considered if its backing, 
the Schubert G major Sonata, were 
substantially preferred to the Impromptus 
of the new disc. M.M. 


RAVEL. Miroirs. Le Tombeau de 
Couperin. Menuet sur le Nom de 
Haydn. Vlado Perlemuter (piano). 
Vox PL9230 (12 in., 39s. 74d.). 

The only disc of Vlado Perlemuter’s that 
has previously been issued in this country 
contained the two Ravel concertos, and it 
was reviewed in these columns last Feb- 
ruary. I have no information about this 
pianist other than the evidence of his latest 
record, which shows him to be a player of 
metallic brilliance, with formidable tech- 
nique. He gives highly unimpressionistic 
performances of Ravel’s Miroirs and Le 
Tombeau de Couperin. He does not bother to 

play very quietly when Ravel marks the 

music pp (for example in the middle of 
Noctuelles and at the start of Oiseaux tristes). 
Gieseking is far more tender in Noctuelles, 
as in the Forlane from Le Tombeau de 
Couperin (Col. 33CXS1350). But Perle- 
muter’s fingers have tremendous precision 
at the more difficult moments, and his 
assertive, extrovert playing is ‘extremely 
impressive. The piano quality is reasonably 
good, though it seems to deteriorate a little 
in the “‘ Haydn” minuet. What this has 
to do with Haydn I can never make out ; 
musically it is much less interesting than 
the two big works on this disc. But they, 
after all, are Ravel at his best. RF. 


. 
Parlophone GEP8608 (7 in., 10s. 54d.). 
Alike in the Impromptus and in what are 
really the two groups of waltzes (how they 
appear to keep on quoting Lilac Time !) 
there is intimate and beautifully controlled 
playing, entirely right for the music 
involved. There is, too, good recording ; 
the result is altogether happy. M.M. 
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SBR 6218 SIR THOMAS BEECHAM, BART. EUGENE ORMANDY 

conducting the Royal Philharmonic Orchestra conducting the Philadelphia Orchestra 
BOCCHERINI Overture in D Major -HANDEL Water Music—Suite (arr. Ormandy) 
BEETHOVEN Overture: Coriolan, Op. 62 - J. S. BACH Toccata and Fugue in D Minor 
BRAHMS Tragic Overture, Op. 81 “e4 Ormandy) 

. S. BACH Jesu, Joy of Man’s peas 
EDUARD VAN BEINUM (Chorale from Ca ntata No. 147) (arr. Cailliet) 
conductin Concertgebouw Orchestra 

ith t t it a Orchestra 
NICOLAI: Overture The Merry Wives etropolitan Open 
of Windsor conducted by BRUNO WALTER 


GRE BROUWENSTIJN (Soprano) Pinza Sings Mozart, Vol. I 

“Don Giovanni’’ Madamina 
with The Vienna Symphony Orchestra ’ ; 
conducted by RUDOLF MORALT (lage Act 1) 
WAGNER Se vuol baHare (Act 1) 
Dich teure Halle (Blisabeth's Greeting— Aprite un po’ (Act -4) 
“Tannhiauser”’, 
Allmacht’ (Elisabeth’s Prayer 
—‘“Tannhauser”, Act 3) $BR6227 THE VIENNA BOYS’ CHOIR 
Einsam in triiben Tagen (Elsa's Dream— Conductor and accompanist : 
“*Lohengrin’’, Act 1) ROBERT KUHBACHER 
Jo-Ho-Hoe! Traft Ihr das Schiff (Senta’s A.B.C. (Mozart) 
Ballad—‘“‘Der Fliegende Hollander’’, Act 2) Die (Schubert) 


VERDI 
Tu che le vanita ‘‘Don Carlos” (Act 4) Die Forelle (Schubert 


. Standchen (Schubert) 


on giunta, grazie, o Dio!—Madre, Pietosa 


Vergine (‘‘La Forza del Destino’’, Act 2) . 0 (Ge 
Pace, pace, Mio Dio (‘‘La Forza del Briilerlein fein (Dreschsler) 


Destino”, Act 4) Aba Heidschi (Trad) 
t ein Jagerlein jagen 
DOROTHY KIRSTEN (Soprano) Das Zi @ 
CHARD TUCKER geunerleben (Schumann) 
pn Lane (Tenor) Die Holzknechtbuama (Trad.) 
The Metropolitan Opera Orchestra, New York 
conducted by FAUSTO CLEVA 
Puccini ABL 3118 BRUNO WALTER 
perduta, abbandonata (Act 4) conducting The Columbia Symphony 
Puccini ‘‘Manon Lescaut’’— Orchestra 
Closing Scene, Act 4 MoZzART: In the Gardens of Mirabell 
WILHELM MER Eine Kleine Nachtmusik, K.525 
‘ Minuet in F Major, K.599 
conducting The Vienna Symphony Orchestra Minuet in C Major, K.568 
MARSCHNER: Overture Hans Heiling Three German Dances, K.605 


: Maurerische Trauermusik, K.477 
REISSIGER: Overture Die Felsenmiihle (Masonic Funeral Music) 
Overture The Magic Flute 
prsertne BUDAPEST STRING QUARTET Overture The Marriage of F 

VEN Quartet No. 7 in F Major, Overture Cosi Fan Tutte, K 
Op. 59 39, No. 1 (“‘Rasoumovsky’’) Overture The Impresario, K.486 
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LONG-PLAYING RECORDS 


Philips Electrical Ltd., Gramophone Records Div., Stanh House, Stanhope Place, London, W.2 
Record Players and Record Playing Equipment incorporating the famous 
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* The Temple University Choir 


THE PHILADELPHIA 


The GRAMOPHONE 


$00 


First Recording of RACHMANINOV’S 


(CHORAL SYMPHONY) - OPUS 35 


Coupled with THE ISLE OF THE DEAD 


FRANCES YEEND (soprano) 
* DAVID LLOYD (Tenor) 
MACK HARRELL (Baritone) 


(Director Elaine Brown) 


ORCHESTRA 


Conducted by EUGENE ORMANDY 


* On The Bells, Op. 35, only. 
ABL 3156 
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The GRAMOPHONE 


In the Gardens 
of Mirabell 


with BRUNO 


WALTER 
CONDUCTING 
THE COLUMBIA SYMPHONY ORCHESTRA 


mozART: In the Gardens of Mirabell 


Eine Kleine Nachtmusik, K.525 
Minuet in F Major, K.599 
Minuet in C Major, K.568 

Three German Dances, K.605 


Maurerische Trauermusik, K.477 
(Masonic Funeral Music) 


OVERTURE: The Magic Flute 

OVERTURE: The Marriage of Figaro, K.492 
OVERTURE : Cosi Fan Tutte, K.588 
OVERTURE: The Impresario, K.486 
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PHILIPS 


Phitips are world-renowned makers of Radiograms, Record Players and Record Playing Equipment incorporating the famous ‘Featherweight’ Pick-up. 
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GRE BROUWENSTIJN (soprano) 
with The Vienna Symphony 
Orchestra conducted by RUDOLF MORALT 


Dich teure Halle (Elisabeth’ 's Greeting— 
“Tannhauser’’, Act 2) 

Allmacht’ge Jungfrau! (Elisabeth’ Prayer— 
Tannhauser”’, Act 3) 

Einsam in truben Tagen (Elsa’s Dream— 
‘Lohengrin’, Act 1) 

Jo-Ho-Hoe! Traft Ihr das Schiff (Senta’s 
Ballad—‘‘Der Fliegende Hollander’’, Act 2) 


VERDI 


Tu che le vanita (‘‘Don Carlos”, Act 4) 

Timor di me?—D’Amor Sull’ali Rosee 

Trovatore’’, Act 4) 

Son ~~ grazie, o Dio!—Madre, Pietosa 

Forza Destino’’, Act 2) 

, pace, mio D Ag Forza del 
Destino ct 4) 


ABL 3130 


EZIO PINZA (Bass) 


with the 
Metropolitan O 

Orchestra, New York 

conducted by 

BRUNO WALTER 


Pinza Sings Mozart 
Vol. I 

Giovanni” 
Madamina (Leporello’s 
Catalogue Aria, Act 1) 
“The Marriage of 
Figaro”’ Se vuol 
ballare (Act 

Aprite un po’ (Act 4) 


ABE 10015 


NBE 11052 


DOROTHY KIRSTEN (Soprano) 
RIGHARD TUCKER (Tenor) 


The Metropolitan Opera Orchestra, New York 

conducted by FAUSTO CLEVA 

PUCCIN | “Manon Lescaut”—Sola, perduta, abbandonata (Act 4) 
PUCCINI “Manon Lescaut” Closing Scene (Act 4) 
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SBR 6227 


SIR THOMAS BEECHAM, Bart. 


conducting 

The Royal Philharmonic 
Orchestra 

BOCCHERINI 

Overture in D Major 


BEETHOVEN 

Overture Coriolan, Op. 62 
BRAHMS 
Tragic Overture, Op. 81 


THE VIENNA BOYS’ CHOIR 
Conductor and accompanist: 


ROBERT KUHBACHER 
A.B.C. (Mozart) 
Die Wanderschaft (Schubert) N E W a D D i T I 0 N 7 T 0 
Die Forelle (Schubert) 

Standchen (Schubert) 

Wohin? (Schubert) 


La Girometta (Trad.) e 
Das Echo (di Lassus) ‘ 
Heidenréslein (Trad.) 
Briiderlein fein (Dreschsler) 

Aba Heidschi (Trad.) 

Es wollt ein jagerlein jagen 

(Trad. 


EUGENE ORMANDY | 
conducting The Philadelphia Orchestra 
HANDEL Music-Suite 

(arr. Ormandy) 

J. 8. BACH Toccata and Fugue in 

D Minor (arr. Ormandy) 

J. 8. BACH Jesu, Joy of Man’s 

Desiring ( Chorale from Cantata 

No. 147) (arr. Cailliet) 


LONG-PLAYING 


; Philips Electrical Limited, Gramophone Records Division,.Stanhope House, Stanhope Place, London, W.2 
Philips are world-renowned makers of Radiograms, Record Players and Record Playing Equipment tncorperating the famous ‘Featherweight’ Pick-up. 
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The GRAMOPHONE 


HIGH FIDELIT 
SYSTEMS 


allow you to plan your listening . . . in perspective. 


° 


PYE UNIT HIGH FIDELITY 


brings new depth to your enjoyment of music—new scope 
to your budget. These simple, plug-in units allow you to 
build your system piece by piece, by adding extra units as and 
when you can afford them. Their handsome walnut cabinets 
fit in tastefully with any furnishing scheme. 


Pye Limited of Cambridge 


Illustrated below 
are the HF5/8 Amplifier, the HFT111W 
Tuner unit and the HF12SM loudspeaker 
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CHORAL AND SONG 


DUNSTABLE. Motets. Sancta Maria 
non est tibi similis; Ave Regina 
Sancta Dei Genitrix ; 


‘5 Chansons. Petite 
Camusette ; Ma bouche rit, et ma 
pensée pleure ; Ma maistresse et ma 
plus grande amye ; Fors seulement ; 
L’autre d’antan. Pro Musica 

conducted by Safford Cape. 
D.G.G. Archive APM14069 (12 in., 
39s. 74d.). 

Only three of the earlier members of Pro 
Musica Antiqua remain in the present 
group, and instead of the cool and sensitive 
singing of Jeanne Deroubaix, the ringing 
tenor of Louis Devos, and the solid, trust- 
worthy bass of Albert van Ackere we have 
a new team that is inferior both in technique 
and in musicianship. 

They are not exactly the same team who 
are responsible for APM14068 reviewed on 


page 465. 

It is difficult to describe in a few words 
the effect of this new ensemble’s perform- 
ance. There is an odd mixture of lack of 
enthusiasm, colourless tone-production, slip- 
shod intonation, and poor ensemble. None 
of these faults could ever be found with the 
old group, and perhaps it is just because of 
this that the failings of the new group are 
so noticeable. To take only a few bars at 
random from one item only (Ave regina 
coelorum) there are three painfully out-of- 
tune notes in the 10 bars between 55 and 65 : 
the unison f in 55, the soprano’s flat d in 
63, and the unison f in 65. Nor are these 
at all isolated ; in fact there are worse 
examples as the needle meanders—Oh so 
slowly !—towards the centre of the disc. 
To make matters worse, everything appears 
to be sung at the same mournful tempo, 
irrespective of whether it is a question of a 
secular song, a processional motet, or a 
Marian antiphon. Part of this is simply 
bad planning—the four successively mourn- 
ful songs by Okeghem, for example. 
Qkeghem was not a prolific writer of 
chansons, but one could find two or three 
more cheerful ones to alternate with the 
tear-jerkers. Even Prennez sur moi, for all its 
canonic ingenuity, would have been an 
attractive contrast in mood. 

It is, however, the Englishman John 
Dunstable who suffers most from this 
Belgo-Germanic attempt on his reputation. 
I don’t understand how a fine and sensitive 
musician like M. Cape could allow himself 
to use the old Denkmaler editions of 
Dunstable, published from twenty to forty 
years ago, and riddled with errors in 
transcription, underlay of text, and musica 
ficta. Merely to list the worst of these errors 
would take several columns of this journal : 
but the terrible part about it is that these 
mistakes could have been avoided. 

For twenty-five years, the late Manfred 
Bukofzer worked on John Dunstable and 
his music. In 1953, the results of this work 
saw the light in volume VIII of “ Musica 
Britannica ” which was hailed as a masterly 
edition of one of the most important 
composers of the fifteenth century. To hurl 
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aside a work of this size and calibre, and 
record Dunstable’s music from ancient and 
unreliable German editions is beyond my 
comprehension. 

Although I have for long admired both 
the D.G.G. Archive series and the perform- 
ances of the Pro Musica Antiqua, I must 
confess to being completely disappointed 
with this disc, in spite of its good intentions. 

DS. 


HAHN. La Nymphe (a) ; Mon Amour 
(b) ; Je me souviens (c) ; L’Amitié 
(c); Au rossignol (b) ; Nais (b) ; 
Mai (d) ; Si mes vers avaient des 
ailes (d); Paysage (d). (a) Janine 

Bianco 


(piano). London International W91 162 
(10 in., 29s. 64d.). 

The .record is titled ‘Six Mélodies 
Retrouvées””. The last three songs are 
quite well known and nothing much needs 
saying about them except that Mme 
Moizan (heroine of such recent works as 
La Mascotte and Les Saltimbanques) sings 
them in a brash, rather perfunctory way, 
accompanied in the far distance by a piano 
which seems to have dead notes in it and 
sounds like the old “ upright” one had 
in the gym. 

The six “ finds ” were turned up by the 
Reynaldo Hahn’s friend René Schrameck 
when going through the late composer’s 
effects. Hahn published much. If he did 
not publish these six in his three main 
collections of songs, could it just conceivably 
be because he did not think them good 
enough ? We shall perhaps never know. 
Even the authorship of one of the poems is 
unknown. Nos. 2, 3 and 6 are by De Saix, 
No. 4, perhaps the least boring, is a pretty 
poem by Sully Prudhomme. Dates are 
equally ambiguous as far as the sleeve can 
say—but they might have been written at 
any point in the composer’s career, being 
the drawing-room songs which remained 
earthbound when the good and catchy ones, 
such as “Si mes vers”, take wing. Per- 
haps if Patti had sung them . . . She at 
least could make the lesser Tosti acceptable. 
I really cannot think that hidden treasures 
have been unearthed. 

As for the singing, it varies from un- 
distinguished to downright tentative, 
sounding like sight reading. Mlle Fourrier 
sounds an immature artist. René Bianco, 
an operatic baritone to respect, is placed 
right on top of the microphone, which he 
sometimes seems near to inhaling com- 
plete! All the same, his singing of Nais, the 
sixth song with a certain similarity to 
Tosti’s Ideale only with fewer ideas, comes 
nearest to eliciting an. emotion one can call 
pleasureable. M. Bourdin’s interpretations 
are not of the best, the voice tending to 
shudder or grow weak. 

All in all, with due respect to Hahn’s 
wonderful gift, this exhumation does scant 
honour to the art of the “ mélodie de 
salon”, and the recording of voice first, 
piano nowhere, ought not to be sanctioned 
in these days. P.H.-W. 


by 
PL10020 (12 in., 39s. 74d.). 
Missa Papae Marcelli : 
Netherlands Chamber Choir, de Nobel 
(5/56) NBL5033 


among 
the sopranos, but he shows little under- 
standing of the inner spirit of the lovely 
music and gives restless interpretations that 
seem, often, to be seeking for effect. His 
treatment of the Sanctus from Assumpta est 
Maria Mass will serve as an example. It 
begins well, but when “ Dominus Deus 
Sabaoth ” is repeated the tempo is acceler- 
ated and the volume of tone increased for 
no apparent reason, and “‘ Pleni sunt coeli ” 
is sung with heavy accentuation. The 
tempo is again not kept steady in the 
Benedictus, which gets restless towards the 
end and the “Hosanna in excelsis”, 
certainly in Palestrina’s triple “‘ dancing ” 
rhythm, does not need the adventitious aid 
of staccato. Mr. Grossmann makes his 
choir sing both settings of Christe eleison ; 
the -first, for the lower voices, is the one 
usually heard, the second uses sopranos, 
altos, and tenors, and is clearly an alterna- 
tive version. If both were to be recorded 
the latter should have been on a separate 
band after the whole of the Kyrie. 

There is occasion for bright and radiant 
singing in this Mass, but the “ Papae 
Marcelli” is of classical cast and needs 
dynamics suited to its more austere char- 
acter, but the conductor feels it necessary 
to lighten the tone for “‘ Christe eleison ” in 
the Kyrie. 

Saint-Saéns said of this movement, “‘ Here 
is form and nothing else . . . see to what a 
low level music descends when it neglects 
form and sets emotion in the forefront ”’. 
There is, therefore, never any need to make 
Palestrina’s music “expressive”. The 
integrity of the pure flowing melodic lines 


I was glad to hear that Mr. Grossmann 
has the intonations to Gloria and Credo sung. 

If these were performances in the right 
style the recording would still have preju- 
diced them. It is, in forte passages, un- 
pleasantly reverberant and nothing I could 
do on either of two reproducers, really 
alleviated it. 

Fortunately we have the excellent de 
Nobel recording of the “‘ Pope Marcellus ” 
Mass, but for the ‘‘ Assumption ” Mass one 
turns to the glorious recording made years 
ago by the Dijon Cathedral Choir (from 
which Gloria and Credo are, unfortunately, 
omitted). It is time these discs, and others 
in the original album, were reissued. It 
should be noted that a scroll has been put 
just before “ Crucifixus” in the Crede 
instead of at the end, so that the rest of the 
Credo and the Sanctus are on Band 4 and not, 

A.R. 
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PALESTRINA. Missa Papae Marcelli. 

Musica Choir, Vienna conducted 

uam puichra ¢s; Speciosa facta ; 

O rosa bella. : 4 

These are not, I am sorry to say, satis- ' 4 

factory performances or recordings. Ferdi- ae, 

nand Grossmann has a good choir at his i 

\ 

(baritone), (c) Roger Bourdin, 
(baritone), (d) Geneviéve Moizan 
(soprano). All with Marc Berthomieu 
wn 

must be respected and a truly prayerful— ‘ rf 

which is to say liturgical—atmosphere = 

preserved. 
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RACHMANINOV. The Bells, Op. 35. 
_ The Isle of the Dead, Op. 29. 
Frances Yeend (soprano), David 
Lloyd (tenor), Mack Harrell (bari- 
tone), Temple University Choir 
directed by Elaine Brown, Phila- 
delphia Orchestra conducted by 
Eugene Ormandy. Philips ABL3156 
(12 in., 39s. 74d.). 
Isle of the Dead : 
Par.s Cons., Ansermet (3/55) LXT5003 


I imagine that The Bells will be an 
unfamiliar work to most readers, as it was to 
me, so that a word about the music won’t 
be out of place. Composed in Rome just 
before the first war it is based on Poe’s 
famous poem, though Rachmaninov actually 
set a Russian version by Constantin Balmont. 
The work is symphonic in design, the four 
types of bells (silver, golden, brazen and iron) 
conveniently making the four separate 
movements. I found it an extraordinarily 
interesting work, but can see at least one 
reason for its lack of popularity: that its 
most immediately attractive movement is 
the first, while the finale is a lento lugubre. 
At a single hearing in the concert hall, 
which is all one is likely to get, there would 
be an effect of decreasing interest, though 
it may well be that on longer acquaintance 
the last movement yields more of value than 
the brilliance that precedes it. 


The Isle of the Dead is little played, though 
not unknown: it is a symphonic poem for 
large orchestra inspired by a picture of the 
same name by the Swiss painter, Arnold 
Bécklin, and it was completed in 1907. 


The gramophone (and Messrs, Philips) 
have once more step in to give us the 
opportunity of getting to know almost 
forgotten music. The pity is that it hasn’t 
been better done. To begin with, better 
soloists are wanted in The Bells. The best is 
‘David Lloyd, the only one who really knows 
how to sing his words. When he gets going 
his singing is agreeable, but his important 
first entry is very disappointing. This, the 
first sound of a voice in the work, should be 
magical—a long pp note on “ Listen”, 
followed by an enormously brilliant ff entry 
for the chorus. Here the solo singing is 
nothing like pp, while the note has such a 
wobble on it that until I got hold of a score 
I almost wondered if the composer had put a 
trill on it. Thus, a point over which 
Rachmaninov showed real imagination is 
simply thrown away. 

The soprano has a voice that could be 
thrilling and just once or twice she does 
something that makes one realise her 
possibilities: but she hits far too many notes 
off centre, her words are generally inaudible, 
and she has an unpleasing habit of singing 
some phrases in a manner more suited to 
musical comedy. The baritone is also 
largely incomprehensible. 


The chorus sings with verve and attack 
but is too poorly recorded to make the effect 
it should. Words are simply not to be heard, 
a particular defect in the third movement 
which is wholly choral : on my first hearing, 
without a score, this part of the work meant 
absolutely nothing. With a score, I dis- 

that the chorus parts here are 
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heavily rewritten, so much so that, watching 
them particularly, I was completely lost and 
thought some cuts must have been made, 
till I tried a second time and found that the 
orchestra plays unaltered and complete. I 
am unable to say by whose authority this 
has been done, though it may have been 
the composer’s. 

As to the recording, we know that getting 
a big choral and orchestral sound on to 
disc is perhaps the most difficult job of all, 
especially when the scoring is as heavy 
as itis here. All the same I cannot feel that 
this is anything like the best that modern 
technicians can achieve. The chorus must 
somehow be far more telling, a great deal 
more care should have been given to 
balance, even the orchestral sound on its 
own could be more vividly focused. 

When I came to the purely orchestral 
Isle of the Dead 1 found that its sound does 
not equal that of the rival Decca, nor is the 
balance as good. 

.The performance has certain cuts in it, 
including the complete omission of the 
first 4 bars, all of them in the opening or 
closing sections of the work. This is not 
as odd as it may seem, for they are, in fact, 
those Rachmaninov himself made when he 
recorded the piece on 78’s with the same 
orchestra. One wonders, however, if he 
indicated at the time that that is how he 
preferred the work to be played henceforth 
or whether the excisions were made so as 
not to run just into a further side. One 
must be wary of accepting cuts found on 
78’s as authoritative. 

Certainly many would agree that the 
opening and closing sections go on for too 
long—yet these cuts shorten it by so very 
little. And I find Ormandy’s performance 
rather tedious even with the cuts. Ansermet 
plays the music whole but moves it on with 
more of a surge (the composer’s perform- 
ance has the same feeling to it) and the 
result is far easier to listen to. He also 
builds the middle. section better than 
Ormandy, revealing architecture where 
Ormandy discovers only passion. 

All this may be enough to discourage the 
prospective buyer—but I hope it won’t. 
We are not likely to get another record of 
The Bells and at least one can discover from 
this a great deal about an enjoyable and 
forgotten work. I am sure I shall return to 
my copy again and again. T.H. 


SCHUMANN. Liederkreis, Op. 24. 

WOLF. Mérike Lieder: Schlafendes 
Jesuskind ; Um Mitternacht ; 
Begegnung ; Fussriese ; In der Fruhe ; 
Der Gartner ; Verborgenheit ; Gesang 
Weylas. Gérard Souzay (baritone), 
Dalton Baldwin (piano). Decca 
LXT5216 (12 in., 39s. 74d.). 

This is not Schumann’s Eichendorff 
Liederkreis (Song Cycle), Op. 39, recorded 
by Suzanne Danco and Dietrich Fischer- 
Dieskau, but the Heine one, which is new 
to our LP catalogues. It was among the 
earliest achievements of the great song- 
outpouring which filled 1840—during which 
year almost all of Schumann’s songs were 
composed. The Liederkreis was written 
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during the first nine days of May, the other 
Heine cycle, Dichterliebe, during the |ast 
nine days of the month. Schuman 
assembled the Dichterliebe texts himsclf, 
but the nine poems of the Liederkreis were 
planned as a group by Heine, a self- 
contained sequence within the group 
Jungen Leiden. The poet is bitter with 
unrequited love. In No. 5, Schéne Wiege 
meiner Leiden, he bids farewell to the town 
where he has suffered so much, leaving it 
in the dramatic No. 6, Warte, warte, wilder 
Schiffmann. No. 8 is an epigram, only 1] 
bars .long, which suggests that the poet 
now has his grief under control. Schumann 
sets it as a chorale, ending on a dominant 
chord which leads into the last song, Mit 
Mprten und Rosen, where the poet has clearly 
learnt to regard his love as raw material 
for poetry, not as present suffering. In the 
Peters collected edition of Schumann songs, 
Nos. 1-8 are found at the beginning of 
Volume II, and No. 9 on page 141 of 
Volume I. 

This is not nearly so distinguished a 
cycle as the Dichterliebe. Its main interest 
lies, as Robert Boas on the sleeve and 
Martin Cooper in the Schumann Sym- 
posium both suggest, in “ that astonishing 
blend of between the simplest folk-song 
manner and the most subtle and highly 
organised psychological suggestion, which 
is the distinguishing note of the Dichterliebe’’. 
(M.C.). None of the songs is without 
interest, but only two of them, perhaps, 
Nos. 5 and 9, come off as a whole. No. 6 
is one of the most striking, but like an 
extemporisation which has not been fully 
worked out. 

Souzay sings the cycle with his usual 
intelligence, musical phrasing, and delicate 
attention to detail. The last page of Mit 
Mprten und Rosen is particularly beautiful. 
But he does not avoid an effect of slight 
monotony—as much Schumann’s fault 
than his, but the interpretation might with 
advantage have spanned a wider colour 
range. 

When listening to the Wolf side, I thought 
I could understand why some people have 
been heard declaring that they prefer 
Souzay’s Lieder singing to Fischer-Dieskau’s 
—so beautifully are these Mérike songs 
realised! But the gramophone enables us 
to make those odious comparisons and 
juxtapositions which are impossible in the 
concert-hall: so I got out Fischer-Dieskau’s 
versions of Fussreise and In der Frithe—and 
there found far more subtlety, more vivid- 
ness, a much greater range of inflection. 
Souzay’s smooth, mellifuous handling does 
not make the same distinction between the 
first page of In der Frithe, the restless tossing 
about after a sleepless night, and the second 
page, the sense of peace that the dawn and 
the morning bells (“ M lockchen ”’, 
with a perfectly placed falling octave) 
bring. Again, I happened to have played, 
just before the new Decca record, Elisabeth 
Schumann’s recordings of In der Frithe and 
Schlafendes esuskind; her singing of 
** Morgenglockchen ”’, or of the last phrase 
of the second song wie in tiefes Sinnen verloren 
(as if lost in deep thought), shows all too 
clearly the difference between great and 
very good Lieder singing. For all his 
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intelligence I feel that 
Souzay’ $ singing is too much concérned with 
“singing beautiful ”,. with smooth charm 
and ‘pleasing ‘tone. "He croons over the 
déscending intervals in Fussreise—a lovely 
sound-effect, but perhaps in doubtful style. 
But this is judging by the superfine 
standards which can only be maintained by 
gramophone records. Beyond doubt, this 
Morike recital is thoroughly worth hearing, 
and will yield a real pleasure. The record- 
ing has been made with the singer very 
close to the microphone, so that sibilants 
are prominent and palatal consonants seem 
almost to “tick” into it. The dynamic 
level is very high, and goes on increasing. 
The first phrase of Jn der Friihe comes out 
with explosive force, and at the E flats in 
Der Gartner (sung in B flat) you will have 
to reduce the volume still further. Dalton 
Baldwin is a most sensitive accompanist, 
but when left on his own he seems slightly 
to take fright. He does not risk a real 
pianissimo for the penultimate phrase of 
Schlafendes Fesuskind ; he runs away with the 
postlude of Morgens steh ich auf in the Lieder- 
kreis. A.P. 


SCHUBERT. Der J und der 
Tod: Der Jiingling an der Quelle: 
Der Wanderer an den Mond, 
Op. 80, No. 1: Ihr Bild. Liebesbot- 
schaft: Der Schiffer, Op. 21, No. 2: 
Ganymed, Op. 19, No. 3: Erster 
Verlust, Op. 5, No. 4: Die Forelle, 
Op. 32: Nacht und Traume, Op. 
43, No. 2. Gérard Souzay (baritone), 
Jacqueline Bonneau (piano). Decca 
LX3154 (10 in., 29s. 64d.). 

This is a remake, with the same 
accompanist, of Gérard Souzay’s Schubert 
recital which A.R. reviewed in August 1953 : 
Decca LX3104. That record was one of 
Souzay’s best, and it continued to give 
considerable pleasure when I played it again 
to compare it with the new one. But this 
new version of the same programme im- 
proves on it in some ways. 

First, the recording. Souzay is still near 
the microphone—too near, one feels from 
time to time—but we can now reproduce his 
voice without the discomfort which the old 
record caused in louder passages. Baritones 
seem so easily to blast: in Ganymed, for 
example, in the old disc, one had either to 
turn down the volume to an unnatural- 
sounding level, or else be slightly hurt. The 
new disc has done away with this fault. 
The piano tone too, is deeper and truer ; 
and therefore a song like Der Wanderer an 
den Mond comes off considerably better. 

In his review, A.R. made several small 
criticisms—pointing out that they were 
indeed kleine Dinge, but just the sort of tiny 
things that mattered in the intimate world 
of Lieder, and especially worth mentioning 
in the case of a singer who set his own 
standards so high. Souzay still makes a 
slight ‘crescendo after the octave rise in 
Der Fiingling ‘an der Quelle—but now it is so 
slight that we can hardly object to it. He 
manages the high-lying phrase “ Ach, und 
Blatter und Bach” far more adroitly, 
without néw slipping into a kind of falsetto 
at the peak. On the other hand, in Der 


Jiingling und der Tod ( that lovely companion- 
piece to Der ‘Tod und das Madchen—but here 
the boy is yearning for death’s approach), 
he once a ain fails to give the full value to 
the tied ndte on “ zieh’n ”. In Ganymed he 
now brings a richer tone and broader 
phrasing to the great “ all-liebender Vater”; 
but unless one is a McCormack and can 
take the span in one breath, this inevitably 
involves another kind of fault. Since 1953 
Souzay has opted for the other solution: 
broader phrasing—but on the repetition 
of the words he draws a breath between 
* all-liebender ”’ and “ Vater ”’. 

Since Souzay is one of the four or five 
best Lieder singers before the public today, 
I mustn’t leave the impression that these 
slight faults should deter anyone from 
buying the record. By comparison with 
Elisabeth Schumann, of course, his accounts 
of Die Forelle, Nacht und Traume, Der 
Fiingling an der Quelle, Der Fingling und der 
Tod, Liebesbotschaft, are lacking in imagina- 
tion and sheer magic—filled with that 
more generalised kind of charm which 
Souzay spreads over all he does. And songs 
like Der jFiingling an der Quelle and Die 
Forelle invariably change their character 
to a considerable extent when they are 
transposed down. But until E.M.I. hurry 
on with their “‘ Great Recordings of the 
Century ” series, this is Schubert singing as 
fine as we can get—smooth, beautiful, and 
alert to the nuances of music and words. 
In the remake the tone is warmer, more 
even, more securely in control than on the 
previous disc. Ganymed is taken from the 
start a little more slowly—though it is still, 
it seems to me, a little too fast (etwas 
langsam, rather slow, is the marking), There 
are new little touches of subtlety : the 
charming inflexion on the word “ verges- 
sen”, for example, in Der iingling an der 
Quelle. There is also a much more attrac- 
tive cover design. A.P. 


SENFL. 3 Liedsiatze: Wenn ich des 
friih aufsteh: Entlaubet ist 
der Walde: Es taget vor dem Walde. 
Johannes Feyerabend (tenor), Ise 
Brix-Meinert (descant viol), Rose- 
marie Lahrs (descant gamba), 
Johannes Koch (bass gamba), Walter 
Gerwig (lute), Ferdinand Conrad 
(tenor and bass recorders). D.G.G. 
Archive EPA37007 (7 in., 16s. 84d.). 

Ludwig Senfl (c. 1490-1556) was one of 
the most gifted among early sixteenth 
century German writers, and he is especially 
important in the development of polyphonic 
secular song. He was a pupil of the great 
composer Isaac, whose Choralis Constantinus 
he completed and saw through the press. 
At one time in the court choir of 
Maximilian I, he worked in Augsburg and 
later in Munich at the Bavarian court. 

In his secular songs he re-transmits much 
of the popular element in fifteenth ‘ century 
song in a new form, set out for a solo voice 
with domestically orchestrated accompani- 
ment. Although the actual scoring is in 
mast cases left to the imagination and 
resource of the musicians themselves, Senfl 
balances the claim of the vocal line carrying 
the popular melody with the contrapuntal 
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counter-claims of surrounding parts, which 
weave a deft web of polyphony around the 
theme. In this recording, Johannes Feyera- 
bend’s light and pleasant tenor voice is ideal 
for the three songs chosen, and_he is ably 
sustained by a consort of fine musicians 
playing lute, viols, and recorders. 

Some of the songs appeared in purely 
instrumental form, and this is alternated 
effectively with the vocal version in Es taget 
vor dem Walde, a tune which goes back to the 
Schedelsches Liederbuch (written down 
about 1460) and which was set in much 
later times as a mixed chorus by Robert 
Franz. The other two songs have a charm 
of their own, and prove that German love 
songs of this date, although more serious 
than their Gallic counterparts, are well 
worth hearing once in a while. The songs 
are taken from collections published in 
Nuremberg (1534) and Wittenberg rag 


SONGS AND ARIAS. Legg’adri occhi 
belli (Anon.): Le Violette (A. 
Scarlatti): Giulio Cesare—Piangerd 
la sorte mia (Handel) : Guilio 
Sabino—Lungi dal caro bene gs 
Soirées musicales No. 1 — 
Promessa (Rossini): 

e di Fille mia (Bellini) : 
Vanne, o rosa fortunata (Bellini) : 
Stornello (Verdi): La Canzon dei 
Ricordi—Al folto bosco; Cantava il 
ruscello ; Sur mar la navicella (Mar- 
tucci): A la Barcillunisa (Favara) ; 
Passo e non ti vedo (Masetti): 
Cantares (Turina). Renata Tebaldi 
(soprano), Giorgio Favaretto (piano). 
Decca LXT5272 (12 in., 39s. 74d.). 

It is extremely interesting to hear Renata 
Tebaldi on, so to speak, the concert platform 
instead of the operatic stage and in such a 
refreshingly unusual choice of material, 
some of which will be unfamiliar to many 
of us. Her vibrant singing of “Leggiadri 
occhi belli ’’ (Charming, pretty eyes) made 
me fear that she might not be able to put 
aside the grand manner of the superb 
operatic prima donna she is, and accom- 
modate herself to, in most cases, Slight 
material sung to piano accompaniment. 
That fear was dissipated when she went on to 
sing the charming Violette by Scarlatti. 
Many readers will have Schipa’s record of 
the song and may miss both the orchestral 
accompaniment and, good though Tebaldi 
is, the perfect finish of his singing. It must be 
confessed that Giorgio Favaretto is more 
than an adequate accompanist, tempted to 
use too much pedal (especially in the 
Martucci songs) and not well recorded : the 
piano tone sounds shallow. The Handel aria 
is very expressively sung and in more 
romantic style than by Lisa della:Casa in 
her recital reviewed last month (LXT5277) : 
after this comes what was, for me, a real 
discovery, the aria ‘‘Lungi dal caro bene” 
(“Far from my beloved”) from Sarti’s opera 
Giulio Sabino. This is a very lovely melody 
and beautifully sung. ; All I knew of Sarti’s 
music was the quotation Mozart makes from 
one of his operas in the ballroom scene of 
Don Giovanni. Sarti had a most interesting 
career, which is worth looking up in Grove. 
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If his once enormously popular operas, 
Hf re pasture (1753) and Armida Rinaldo 
(1786), which was so much admired by 
Catherine II of Russia, contain arias as 
lovely as this one, I hope Tebaldi will 
record some of them with orchestra. 
Incidentally, the part of Giulio Sabino was 
sung by a castrato soprano and Tebaldi’s 
rendering shows that such roles can be 
sung successfully not only by mezzos and 
contraltos, (Desmond Shawe-Taylor sug- 
gests this as the best solution of the problem 
in reviewing, in the New Statesman, a recent 
production of Handel’s Alcina), but by 
sopranos. It is, however, possible that the 
aria is upwards. The Rossini 
song—arranged for orchestra by Britten in 
his Seirées musicales—is delightful, and I also 
much enjoyed Tebaldi’s moving singing of 
the two Bellini songs and of the lively Verdi 
number. 

La Canzon dei Ricordi (“* The song of 
memories ’’—not, as the capital letter might 
suggest, the publisher of that name!) is a 
cycle of songs in which a forsaken girl weeps 
at the remembrance of happy hours spent 
in her lover’s company. Tebaldi has chosen 
three of the songs: memories of the wood, 
of the brook, and of the sea. 

Martucci (1856-1909) gave the first per- 
formance in Italy of Tristan and was 
particularly fond of the music of Schumann, 
Wagner, and Brahms and these songs do 
suggest an Italian Brahms. The elaborate 
accompaniments (also scored for orchestra) 
must have been a novelty in Italian song 
writing of the time. Tebaldi’s rich, warm 
tones are perfectly suited to this romantic 
music. 

I was delighted to find that “A la 
Barcillunisa ” is, in fact, the Sicilian folksong 
which first introduced di Stefano to us on 
H.M.V. DA1077, and it was a surprise to 
find the words were about a bride’s brother 
congratulating the bridegroom on winning 
a girl so chaste and honest, sentiments 
concealed from one by the dialect. This 
song and the poignant one from Bologna, 
* Passo ¢ non ti vedo ” (“ I pass by and do 
not see you ”’) are beautifully sung. Turina 
does not quite fit in here and I wish Tebaldi 
had chosen a song by Pizzetti or Respighi 
instead ; but I do not want to end on a 
critical note, having greatly enjoyed this 
recital and wishing warmly to recommend it. 

A pamphlet giving the words of the songs 
with English translations is obtainable from 


Decca, price 9d. A.R. 

GREGORIAN CHANT. Mass for 
Pentecost. Mass for Corpus 
Christi and - Choir of 


Pentecost Mass disc includes settings of 
yay (No. 3), Gleria and Sanctus (No. 2). 

levely Kyrie is one of those that have 
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different music for each section (Kyrie— 
Christe— Kyrie), but the same final cadence 
throughout. The singing of the high-flung 
phrase in the splendid Gloria, “* Glorificamus 
te”, is superbly done, and something that 
every singer of Lieder should take note of, 
a rise from forte to piano on the top notes. 
The Proper includes the wonderful Com- 
munion antiphon, Factus est repente ; illus- 
trating, as Dom Gajard says, “‘ the mighty 
rushing wind which shook the Cenacle on 
the morning of Pentecost ”’. 

None of the Ordinary is included in the 
Corpus Christi Mass, but there is added a 
very interesting antiphon of invitation to 
Communion which Dom Gajard thinks is 
of Byzantine origin, and which is now 
preserved only in the Lyons rite. This is a 
beautiful piece and makes one regret the 
standardisation of the chant according to 
the Roman rite, which has lost us many 
treasures. 

I hope Solesmes will turn its attention to 
such chants and also to the many beautiful 
Sequences excluded from the Roman rite: 
some of which are certainly as fine as Veni 
Sancte Spiritus and Lavda Sion, which come 


in these two Masses. A.R. 
VIENNA BOYS’ CHOIR. A.B.C. 
(Mozart-Theuring) ; Die Wander- 


schaft (Schubert-Zéllner-Urbanek) ; 
Die Forelle (Schubert - Urbanek) ; 
Stindchen (Shubert - Gomboz) ; 
Wohin ? (Schubert) ; La Girometta 
(Trad.-Gomboz); Das Echo (di 
Lassus-Bohm) ; Heidenroslein (Trad.- 
Goethe-Urbanek) ; Briiderlein Fein 
(Drechsler-Raimund-Grossmann) ; Aba 
Heidschi (Trad.-Emmer) ; Es wollt 
ein Jagerlein Jagen (Trad.-Krull) ; 
Das Zigeunerleben (Schumann- 
Geibel-Emmer) ; Die Holzknec't- 
buama (Trad.-Wawak-Korda). The 
Vienna Boys’ Choir conducted by 
Robert Kiihbacher. Philips SBR6227 
(10 in., 24s.). 
This is a record for Austrian 
to play to their nearest and dearest on 
anniversaries and other sentimental occa- 
sions. Not being an Austrian granny, 
I remained dry-cyed to the end, being 
conscious that this music was not really 
for me. For those who like Schubert’s 
songs sung in parts there are Die Forelle 
and Stdndchen, and to foster the illusion that 
they are better in parts, there is a very un- 
melting solo performance of Wohin? with 
what sounds like a four-handed accompani- 
ment. Later in the record there are better 
soloists than this one, and I enjoyed an echo 
song by Orlando di Lassus, sung un- 
authentically but very charmingly, as also 
the opening A.B.C. song, for which Mozart 
is alleged to have been responsible. But there 
are some very sticky “traditional” pieces on 
side two. The choir’s ensemble is at all 
times wonderfully good, and as regards 
expression the boys will provide whatever 
is required of them. But intonation is a 
little variable, and the music sounds as 
though it was recorded in a public bath, 
with acres of white tiles providing a 
resonance that for some listeners pre- 
sumably adds to this choir’s appeal, but 
can hardly be described as realistic. R.F. 


Scala. 


“Mozart without the genius: Rossini 
without the sparkle ”. Some such unkindly 
comparison is always cropping up with 
mention of Cimarosa’s famous old opera 
which, however, so delighted the Emperor 
Leopold II at its first performance in Vienna 
in 1792 that he demanded a complete 
encore later in the night! A compliment 
indeed ; and what pleased an Emperor may 
well please you, too, to the extent of second, 
third and tenth playings. But there is no 
oe the endless alternations of 
tonic and dominant, again and again, can 
grow tedious and the chattering ensembles 
never—especially without visible comedy— 
build up into the waves of joy which come 
surging off Mozart’s finale to the second act 
of Figaro. On the other hand there is a lot 
of charming music and a lot of fun too for 
those prepared to wait for it. The story in 
itself is quite good. It comes at some 
removes from The Clandestine Marriage by 
George Colman and David Garrick (which 
the Old Vic revived a few years back) ; and 
in this version it concerns Geronimo, a 
wealthy Bolognese, who has trouble in 
marrying off his two daughters. A good 
catch, a passing English milord, Count 
Robinson, was intending to wed Elisetta, 
but finds he prefers Carolina (he is a 
baritone, the sisters light sopranos and the 
combinations effected are pleasing). Un- 
fortunately Carolina is secretly married 
already to young, charming but penniless 
Paolino (a tenor of the type of Ernesto in 
Don Pasquale). A further complication is 
that the girls’ aunt, Fidalma, while inform- 
ing her niece that she too knows what love 
is, informs the audience that she is herself 
in love with Paolino. From all this ensue 
complications which on the stage and even 
to some extent on a record are genuinel 
funny and delightfully improper. I shall 
be surprised if the old favourite does not 
make a great hit at the Edinburgh Festival 
this year. If it is given as well as it is on 
these discs it can hardly fail. 

The casting seems nearly ideal, with the 
possible exception of the bass, who is 
hardly nimble enough. The girls as 
interpreted by Mmes Ratti (a Glyndebourne 
Nanetta) and Sciutti (whom we know in 
Figaro and The Barber) have graceful charm, 
without shrillness, the right turn of speed 
and pretty, light tones which blend well. 
Mme Stignani is admirably cast as the more 
mature but still amorous aunt. Calabrese, 
as in Jl Turco, comes through as quite a 
personality—especially where Count Robin- 
son is driven to the expedient of pretending 


| OPERATIC 
CIMAROSA. “Tl Matrimonio Segret.”, 
Geronimo Carle Badioli (bass) 
3 Elisetta Eugenia Ratti (sop.} es 
Carolina Graziella Sciutti (so».) > 
Fidalma _ Ebe Stignani (mezzo-so,,) 
Il Conte Robinson 
Franzo Calabrese (bar.) ie 
Paolino Luigi Alva (ten.) 
; Orchestra of La Scala, Milan * 
conducted by Nimo Sanzogno, 
Columbia 33CX1434-6 (three 12 in,, 
118s. 10}d.). Recorded at La Picco 
| 
| 
the Monks of the Abbey of Saint 
Pierre de Solesmes conducted by iw 
Dom Joseph Gajard, O.S.B. Decca ae 
LXT5226 (12 in., 39s. 74d.). 
The Solesmes Choir seem to be singing le ae 
| better than ever on this disc and are very mo . 
. ‘well recorded. I, personally, do not care a = 
jot if their method of singing the chant is es 
istorically suspect when they can produce ee 
results as beautiful and prayerful as this. ie 
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Recital of Songs and Arias by 


Schumann 
Scarlatti, Handel, Sarti, Rossini, Bellini, Verds, 


Concerto in A mimor 
for Piano and Orchestra, 


Martucci, Favara, Turina 


accompanied by 
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for Piano and Orchestra, Opus 7: 
The Vienna Philharmonic orchell 


tonducted by Nolkmar Andreac 


LXT $280 


\RTOR 


tachmaninow 


Moxart 
Symphony No. 29 in A major, 
L’Orchestre dc la Suisse Romande 


sonata G miner: 
or Cello and Piano, | 
19 
xT $228 
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SIR ADRIAN BOULT 


The London Philharmonic 


Orchestra 


VAUGHAN WILLIAMS 
SYMPHONY No.8 IN D MINOR 


LXT 5314 


Sir Adrian’s set of the Vaughan Williams symphonies ts 
now once more complete. This No. 8 is in every respect a 
worthy successor to the triumph of LxT 2907/8, 2693, 
2787 and 2909-10-11-12. 


ERNEST ANSERMET 


L’Orchestre de la Suisse Romande 
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= Jesu. 
SYMPHONY No.6 IN B MINOR, Opus 74— The 
‘PATHETIQUE’ condi 


LXT 5306 
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HANDEL 

Gods all powerful; O sleep! Why dost thou leave me?; 
He shall feed his flock; I know that my redeemer liveth; 
Praise ye the Lord 

BACH 

Sheep may safely graze; Break in grief; 

Jesu, joy of man’s desiring; If Thou be near 

The London Philharmonic Orchestra 
conducted by Sir Adrian Boult 


LXT 5316 
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MATEINONIO SEGRETO 
(Cimarasa) 
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Liederkreis, 
Opus 24; conducted by Gianandrea Gavazzeni 
Lxcerpts from 

Morike Lieder ILEMON- BAUCTS (Gounod), 1A GRANDE DUCHESSE DE 
(Offenbach) and Le Pas D'ARMES DU ROL JEAN (Saint Sata 
-ompanted by U Orchestre de la Suisse Romande 

On 

ducted by Fames Walker 
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of The Monks of the 
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> be a monster in order to detach Elisetta ; 
admirably funny scene. The find, as far as 
arn concerned, is the tenor Luigi Alva, who 
believe has recorded Almaviva in the 
allas-Gobbi Barber (due presently). He 
ings charmingly in a way which at times 
makes us think of Tito Schipa: his aria, 
one of the best things in the opera (half way 
rough Act 2) is most attractive. So for 
at matter is Mme Sciutti’s singing of 
arolina’s aria, in spite of a few rather 


land vivacity against well-balanced orchestral 
Smaccompaniments, and the recording, which 
Semis clear and vivid without any clouding, 
shows up the ingenuity of the once-so-famous 
finales. 

Without being able to guarantee that this 
opera will eclipse Mozart in your affections, 
I extend to it a very warm welcome. For 
far too long we have had to go on hearsay 
and the overture. Here is the bright, 
chattering music wittily and tunefully sung, 
finely played and excellently recorded. If 
it’s a luxury, it is at least a quality job. 

P.H.- 


BELLINI. La Sonnambula—‘ Come per 
me sereno”; “ Vi ravviso, o luoghi 
ameni”’; Ah! noncredea mirarti”’; 
“Ah! nongiunge”’. Lina Pagliughi 

(bass), 


conducted by Franco Coro 
della Cetra directed by Giulio 
Mogliotti. Cetra EPOO0315 (7 in., 
21s. Od.). 

These are from the complete Cetra 
recording of La Sonnambula. In addition 
to the two artists billed, we hear the 
voice of Ferruccio Tagliavini making 
two interjections, in “Ah, non credea”’. 
This performance was broadcast a 
good many years ago by the B.B.C., from 
an Italian tape, and those who heard it 
will remember that Mme Pagliughi’s voice 
had lost none of its sweet, fresh quality. 
She threads through “‘Come per me 
sereno”’ and “Ah non credea” most 
delightfully. ‘“‘ Ah, non giunge” is less 
successful. Age shows: Mme Pagliughi 
must go carefully, and even so she does not 
hit all the notes quite exactly. Moreover, 
only the verse of the air is there. 

Now since much of the point of “ Ah, 
non giunge ” lies in hearing it sung through 
once “ straight’, and then a second time 
exquisitely and fascinatingly decorated, 
this version will inevitably be ruled out for 
many people. It also makes a short-value 
side. The single verse of “‘ Ah, non giunge ” 
takes a minute, plus 40 seconds of chorus 
and orchestra in a_ tonic-and-dominant 
round-off. Just over five minutes of solo, in 
all, on the side. 

The other side {s also short value, since 
“Come per me” is not completed by 
“ Sovra il sen la man mi posa”’ (as it was 
on Pagliughi’s earlier Parlophone 78 side) ; 
and. Siepi’s “‘ Vi ravviso ” is not completed 
by “Tu non sai” (as it 
Parlophone—not issued in this country). 
So there is only five minutes of music on 
this supposedly EP side. Siepi is in good 
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form ; this recording dates already from 
the period when he had cleared much of 
the earlier looseness out of his voice. And 
indeed this little Cetra disc does offer the 
best Sonnambula extracts that are to be had 
at the moment in this country. New 
collectors without modern 78s (Pagliughi, 
Carosio, etc.) or Archives (Plancon), who 
are not prepared to go through second-hand 
lists, may well be tempted. The recording 
of the voice is forward and full—as if one 
were sitting in the front stalls. A.P. 


GIORDANO. Andrea Chenier: La 
Mamma morta: Si, fui soldato: La 


nostra morte. Renata Tebaldi 
(soprano), José Soler (tenor), 
Orchestra Sinfonica della Radio- 


televisione Italiana di Torino 
conducted by Arturo Basile. Cetra 
EPO0338 (7 in., 21s.). 

A reason for acquiring this little disc 
might be to possess Renata Tebaldi’s 
dignified account of Madeleine’s grieving 
plea to Gérard. It occupies one whole 
side and is taken at an ample pace, without 
the hysteria and ranting many modern 
Italian singers bring to it. Perhaps, if you 
are used to versions of such singers as Iva 
Pacetti or Caniglia (of the H.M.V. set) it 
may strike you as foo restrained ; about 
which there can be no disputing, it being 
solely a matter of taste. I like the way 
Tebaldi phrases the early part but can see 
that a bit more slancio is ideally wanted to 
set an audience in a roar by the end. 

On the reverse, there is the last few 
minutes of the big final “‘off to the guillotine” 
duet. Here I think the singers though 
unfailing, are definitely less exciting than 
Gigli and Caniglia or even Sheridan and 
Pertile, though all those were exceptional 
in any event. Nor is the recording so 
noticeably good that this issue should 
supersede the other if you have it (handiness 
apart). José Soler, the Spanish tenor makes 
a good showing in the solo, though this 
has been much better made by several 
others. I think it would have been better to 
use the whole side to take in what you get 
of Gigli and Caniglia on the last two sides 
of the H.M.V. complete set (on 78's). 
Tebaldi incidentally has also recorded the 
solo for Decca (X365) which backs her La 
Wally—neither of them showing the fine 
singer in a very imaginative state of mind. 


P. H.-W. 
MOZART. Don Giovanni : “Madamina!” 
(Act 1). The of Figaro: 
“Se vuol ballare”; “ Aprite un 


po’”. Ezio Pinza (bass), Metro- 
politan Opera Orchestra, New 
York, conducted by Bruno Walter. 


Philips ABE10015 (7 in., 13s. 24d.). 

Pinza was a great artist in Mozart as 
the salvaged examples of his Don Giovanni 
in the “50 Years of Operatic Singing ” 
series make very clear still. His defection, 
if that is not too unkind a word, to sing in 
South Pacific was regretted, but one doesn’t 
stay for ever. Here he is again, 
standing a little too near the microphone 
and artfully husbanding a voice which 
nevertheless sounds elderly compared to 


what we keep in our collections 
of our memories of him. Just as De Luca 
in old age made “ Aprite un po gli occhi ” 
and got-by, on acting and charm; s0 
Pinza makes a winning thing of it. But 
Figaro’s earlier and sardonic apostrophe to 
the Count, his master, “ Se vuol ballare”’, 
lacks bite. Pinza’s excellent sense of rhythm 
is much in evidence in Leporello’s Catalogue 
Song, which occupies the whole of one side 
without a break. This is the best of the 
record and goes with an authentic lilt under 
Bruno Walter’s direction. But even this 
comes more into the souvenir class than as a 
direct competitor with other, younger 
Leporellos—in the complete Don Giovanni’s 
and elsewhere. P.H.-W. 


MOZART. Don Giovanni: Madamina! : 
La ci darem la mano: Dalla sua pace. 
Italo Tajo (bass), Elda Ribetti 
(soprano), Giuseppe Taddei (bari- 
tone), Cesare Valletti (tenor), 

Sinfonica di Torino della 
Radiotelevisione Italiana conducted 
by Max Rudolf. Cetra EPO0333 
(7 in., 21s.). 

There is very good singing on this disc 
from Tajo and Taddei, but less good from 
Valletti and Ribetti. Tajo sings his Cata- 
logue Song with wit, variety of tone and no 
extravagances; and Taddei is, in the 
duettino, a really seductive Don—so many 
we hear are anything but that—and makes 
one anxious to hear this fine artist in the 
eomplete recording of the opera, and also 
Tajo. 

Valletti suggests the wooden character 
Don Ottavio becomes when he ceases to 
sing Mozart’s lovely music. This artist puts 
insufficient tenderness into “ Dalla sua 
pace”, nor are his phrases well moulded. 
It is a disappointing performance. 

Ribetti is a credible, if rather a sophisti- 
cated Zerlina, but does not give all her 
notes quite their full value, an important 
matter in Mozart. The accompaniments 


are neatly done and the recording is good. 
A.R. 


MOZART. [Il re pastore, K.208: 

**L’amerd, sard constante”. Non 
temer, amato bene, K.490. 
Seefried (soprano), Wolfgang 
Schneiderhan (violin), Vienna 
Symphony Orchestra conducted by 
Ferdinand Leitner. D.G.G, 
EPL30045 (7 in., 16s. 84d.). 

The recording is beautiful ; orchestral 
backing, voice and violin all “ sitting” 
delightfully. The obbligato is exquisitely 
played, in perfect style. Mme. Seefried’s 
interpretation is at once warm and artfully 
simple. She omits the nineteenth century 
cadenza which sounds odd when onc. is 
used to it (as one is, no denying). She 
includes the C minor episode in the rondo 
which is all to the good ; but she does not 
attempt any of those links, those legato 
miracles of breath control which attach 
one section of the tune to its reprise, in the 
manner always displayed by the Melbas, 
Ritter-Ciampis and—for that matter— 
by Mme. Seefried’s forerunner, Elisabeth 
Schumann. Nor does she tease out the 
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phrases at any point and once, one rather 
feels, she is actually hurrying her stringed 
partner who of course could span the 
phrases in more leisurely style. Still, it is 
enjoyable ; especially taken in conjunction 
with the much less well known but beautiful 
concert aria on the reverse. A pity that in 
_the last minute of this there is a quite 
perceptible shortness of breath and that a 
trill, demanded by the sense, is not applied. 
But the singer “‘ gets away with it ” through 
innate musicianship and charm, plus the 
services of an affectionate obbligatist. 
P.H.-W. 


PUCCINI. Manon Lescaut : 
perduta, abbandonata”; Closing 
Scene (both from Act 4). Dorothy 
Kirsten (soprano), Richard Tucker 
(tenor), Metropolitan Opera 

New York, conducted by 
Fausto Cleva. Philips NBE11052 
(7 in., Ils. 10d.). 

This popular American pair from the 
Met have been working their way through 
the plum duets of opera and it is probable 
that their merits (and defects) are by now 
widely known. Miss Kirsten has a lovely 
voice and makes a good shot at the new 
Italian spinto idiom, whoops and gasps 
and all. The last aria and death scene are 
not my favourite items in an opera I 
otherwise love well ; it always seems to me 
that Puccini ran out of ideas about at this 
point. He seems to be rising round the 
earlier love music to eke the thing out. 
Callas in her operatic recital displays more 
temperament and Tebaldi, of the complete 
Decca set, displays a more opulent voice, 
but Miss Kirsten is an agreeable softer- 
edged alternative and is by no means 
outclassed. Des Grieux by this time in the 
opera is playing second fiddle. Mr. Tucker 
makes his contributions handsomely, but 
they are of no special appeal. The general 
performance and recording are worthy. 

P. 


“ Sola, 


PUCCINI. La Bohéme: “Che gelida 
manina”: “QO Mimi tu pid non 
torni” : * Vecchia zimarra ”’. 
Ferruccio Tagliavini (tenor), 
Cesare Siepi (bass), Giuseppe 
Taddei (baritone), Orchestra 
Sinfonia di Torino della Radio 
televisione Italiana conducted by 
Gabriele Santini. Cetra EPO0319 
(7 in. 21s.). 

Much as I love Tagliavini I am bound to 
say his “‘ Che gelida manina” here is a 
disappointment. He takes the hurdles with 
some difficulty and evident strain, though 
the introductory passages have much of that 
pouting charm. Siepi booms tragically 
through the farewell to the old coat, over- 
doing it. Tozzi in the Beecham H.M.V, 
version has the. wit to sing it sotto voce. 
On the reverse, the duet goes well, though I 
think I prefer Di Stefano and Warren, if 
the competition is between 7-inch versions : 
by’ taking a breath and hanging on to the 
penultimate note a little too long these two 
just’ losé the all important lilt. Another 
point: the operative part of this duet lasts 
about 2} minutes. Surely one ought to be 
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able, even with the introduction, to get a 
little more on to an extended-play 7-inch 
45 r.p.m. disc than on to an old 78 r.p.m. 
soup plate ? P.H.-W. 


STRAVINSKY. “Le Rossignol ”. 

Le Rossignol Janine Micheau (sop.) 
La Cuisiniére 

Genévieve Moizan (sop.) 
Le Pécheur Jean Giraudeau (ten.) 
L’Empereur de Chine 

Lucien Lovano (bar.) 

Le Chambellan Michel Roux (bass) 
Le Bonze Bernard Cottret (bass) 
La Mort Christiane Gayraud (cont.) 
Chorus and Orchestra of La 
Radiodiffusion Francaise conducted 
by André Cluytens. Chorus Master : 
René Alix. Columbia 33CX1437 
(12 in., 39s. 74d.). 

The opening bars of the Introduction to 
the First Act of The Nightingale at once 
recalls Debussy’s Vuages, though there is no 
reason to suppose that Stravinsky did not 
hit spontaneously on the same figure to 
suggest waves as Debussy did to suggest 
clouds in motion: but to me this Intro- 
duction more vividly recalled the first per- 
formance of Stravinsky’s entrancing little 
opera at Drury Lane Theatre in the second 
Russian opera season of 1914. Sir Thomas 
Beecham says in A Mingled Chime that it 
** delighted the ultra-moderns of the town 
and was adorned by one of Bakst’s most 
sumptuous scenic inventions”. The stage 
pictures were indeed sumptuous but, even as 
a young musician of small experience of 
contemporary music, I do not remember 
thinking the music ultra-modern. 

Stravinsky began to compose his opera 
in 1909 but had completed only the first Act, 
then called the Prologue, when he had to 
put it aside to work on The Fire Bird, com- 
missioned by Diaghilev ; and it was not 
until the autumn of 1913, with that ballet, 
Petrushka and The Rite of Spring behind him 
that, at the request of the newly founded 
Free Theatre of Moscow, he turned back, 
a very different composer now, to The 
Nightingale. He naturally feared that there 
would be a great disparity of style between 
the first and the subsequént two acts, and 
it is interesting to speculate what sort of 
idiom he would have used for the exotic 
scenes at the Chinese Court had he com- 
pleted the opera in 1909. From the original 
Prologue he retained only the hauntingly 
beautiful fisherman’s song, which he intro- 
duces into both the other acts—the opera 
ends with it—and the motive that accom- 
panies the entrance of the Chamberlain. 

The orchestral Suite, which begins with 
the noisy music of the Chinese Court, goes 
on to the songs of the real and the mechan- 
ical nightingales, ignores the fisherman’s 
song until the long, slow section at the end, 
which, as R.F. said in his review of the Suite 
last month (LXT5233) is an anti-climax, 
and indeed from the Suite one gets little 
idea of the lyrical charm of the First Act. 
In this Act, Stravinsky beautifully expresses 
what he describes as “ the gentle poetry ” 
of Hans Andersen’s fairy-tale, “‘ the forest 
by the sea with its nightingale, the. pure soul 
of the child who falls in love with its song ”, 
this child being the kitchenmaid of the cast. 
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There is a nice touch of humour durin¢ this 
Act, in the pompous priest’s (the Bonze) 
invariable reply to any question “ ‘I; sing- 
Pe!” (I imagine that the words o! the 
libretto will be issued with the disc ; as it is 
Calvorcaressi’s French translation reacs and 
sounds very well.) 

The performance and recording are alike 
admirable. There are no weaknesses in the 
cast and the balance between voices and 
orchestra is excellent. The only thing that 
does not tell is the attempt of the ladies of 
the Court to imitate the nightingale’s song 
by gargling with water, which needed a 

** close-up 

Jean Giraudeau has the ideal voice for 
the fisherman, somewhat remote and melan- 
choly, with a nocturnal sort of tone ; and 
Janine Micheau, faced with a very difficult 
task, sings her lovely song in Act 1, and the 
virtuoso one addressed to the Emperor in 
Act 2, very well indeed. This second song 
would perhaps have been less artificial and 
more poetical had Stravinsky completed 
the opera in 1909. 

Genévieve Moizan gives a charming per- 
formance as the little kitchenmaid and 
Michel Roux is well in character as the 
Chamberlain. 

Lucien Lovano, the Armchair and Tree 
of Decca’s recording of L’Enfant et les 
Sortileges, has little to do but does it well. 
Christiane Gayraud, though adequate, did 
not efface the vivid memory I have of 
Madame Petrenko’s wonderful performance 
as Death in the astonishing scene in which 
the spectres call the Emperor to count and 
the nightingale which, after hearing the 
mechanical bird, he had spurned, sings 
exquisitely of a magic garden and even 
enchants Death who has come to claim him 
(Janine Micheau attacks her D flats in alt 
brilliantly in this scene). Death, in fact, is 
defeated by the nightingale who had asked 
for reward only the tribute of tears at the 
beauty of her song. 

The Emperor weeps again, Death dis- 
appears, and the bird promises always to 
return at dawn. The courtiers, however, 
believe the Emperor to be dead and advance 
in a solemn funeral march to his bed- 
chamber. They are extremely disconcerted 
when, in a flash of blinding sunlight, he sits 
up and says, “‘ Good morning to you all”! 
The curtain falls to the song of the fisherman. 

There is an excellent chorus who have a 
piece all to themselves, an entr’acte, before 
the Chinese March in Act 2. This is known 
as the “ draughts ” chorus because of the 
stage direction, “‘ There was a running to 
and fro and a thorough draught ”’. 

The orchestra have a chance to exhibit 
their virtuosity in the Chinese March, the 
song of the mechanical bird, and the 
entr’acte to Act 3, and do so brilliantly. 
They play throughout, under André 
Cluyten’s admirable direction, very well 
indeed. The orchestration is miraculous. 

This opera is perfectly suited to the 
gramophone and one can easily imagine— 
there is little action—its course on the stage. 
For imaginative treatment I put this most 
enjoyable performance on a level with 
Columbia’s recording of ‘L’Enfant et. les 
Sortiléges. It is a very real ees <9 


selection 
be to 
exciting 
in fact 
or Del | 
by any 
of prec: 
to som 
Cater 
dramati 
but she 
set in t 
She sta 
and ign 
where t! 


section | 
notes ri 
thrilling 


VERDI 
che 
(ter 
Or 
To 
Ita 
Pr 
21s 
‘ uite se 
The | 
ae but doe 
much | 
known 1 
: the De 
Adequa 
WAGN 
[ 
La! 
um 
gli 
(Pi 
Jur 
du 
ran 
(Tz 
Elis 
Tai 
Wo 
He 
Ba: 
Wi 
che 
Fe: 
DG 
Leitn 
renderir 
of the ki 
rather t 
Bis the star 
strings h 
of the \ 
—but t 
makes t! 
timpani 
warm tc 
Greeting 
the mid 
ness. 
“ Elisab 
does no 


May, 1957 


VERDI. Il Trovatore: Di quella pira! : 
D’Amor sull’ali rosee: Miserere—Ah! 
che la morta. Giacomo Lauri Volpi 
(tenor), Caterina Mancini (soprano), 
Orchestra Sinfonica e Coro di 
Torino della Radiotelevisione 
Italiana conducted by Fernando 
Previtali. Cetra EPOO0302 (7 in., 
2ls.). 

A reason for buying this brief Cetra 
selection of pieces from Jl Trovatore would 
be to have Lauri Volpi’s immensely 
exciting “ Di quella pira” which is not 
in fact as solidly sung as either Bjérling’s 
or Del Monaco’s (after all he is not young 
by any reckoning). But he gives it a kind 
of precarious bugle note energy which is, 
to some tastes, marvellously exciting. 

Caterina Mancini has a real Italian 
dramatic soprano’s tone, intense and tragic 
but she remains well below the standard 
set in the aria by Tebaldi and Milanov. 
She starts without the lovely introduction 
and ignores the trills, except at the end 
where the trill is lazy. Quite good but also 
quite second rate. 

The Miserere scene is done with energy, 
but does not “ come off” on record very 
much better than in any other version 
known to me—and indeed less well than in 
the Decca or H.M.V. complete sets. 
Adequate recording. P.H.-W. 


WAGNER. Tannhauser — Overture ; 
“Dich, teure Halle” (Elisabeth’s 
Aria) ; “‘ Gar viel und schén” (The 
Landgrave’s Address); ‘“‘ Blick’ ich 
umher” (Wolfram’s Scene); “ Be- 
gliickt darf nun dich, o Heimat ’”’ 
(Pilgrim’s Chorus); Allmacht’ge 
Jungfrau” (Elisabeth’s Prayer) ; 
du mein holder Abendstern” (Wolf- 
ram’s Song); “‘ Inbrunst im Herzen” 
(Tannhauser’s Rome narration). 


Elisabeth Leonie Rysanek (sop.) 
Tannhauser 
Wolfgang Windgassen (ten.) 


Wolfram von 
Eberhard Wachter (bar.) 

Hermann, Landgrave of Thuringia 
‘ Josef Greindl (bass) 
Bayerischer Rundfunk Chorus, 
Wirttembergisches Staatsor- 
chester, Stu conducted by 
Ferdinand Leitner. D.G.G. 

DGM19069 (12 in., 39s. 74d.). 

Leitner gives a good straightforward 
rendering of the Tannhduser Overture, one 
of the kind that belongs to the opera house 
rather than the concert hall. The horns at 
the start are beautifully mellow and the 
strings have a lovely tone, in the quiet section 
of the Venusberg music they are exquisite 
—but the recording, otherwise excellent, 
makes the bass sound rather tubby and the 
timpani are indistinct. Rysanek’s generous, 
warm tones ‘are well suited to “‘ Elisabeth’s 
Greeting ”, but when she made this disc 
the middle part of her voice lacked steadi- 
ness. This shows more clearly in 
“Elisabeth’s Prayer” in which the singer 
does not attempt to sing mezza voce in the 
section so marked by Wagner. Her high 
notes ring out splendidly and make a 
thrilling end to the “‘ Greeting ”. 


The GRAMOPHONE 


Greindl is an admirable Landgrave, and 
his long solo, mainly declamatory, is much 
helped by the fine playing of the maestoso 
orchestral phrases. Wolfram’s song at the 
Tournament can be dull, but Wéachter, 
though lacking in beauty of voice, keeps it 
alive and has some sense of the words. 
What he does not do is to sing softly, and 
this, in his address to the Evening Star, is 
disastrous. The ’cellos, after he has, with 
hardly a grain of feeling, plodded through 
the melody, show us just how it ought to 
be sung. The verdict on Wachter is the 
familiar one, “‘ Could do better”, for he 
really could make much more of his natural 
resources if he tried. 

The Pilgrims’ Chorus is sung in a 
movingly devotional and fervent way, but 
why were the important parts for Elisabeth 
and Wolfram left out, thus robbing the 
scene of its effectiveness, especially of 
Elisabeth’s poignant words, “‘ He will not 
come again”, after she has anxiously 
scanned the faces of the pilgrims in search 
of Tannhauser. This sort of mistake was 
made, as I pointed out last month, in the 
Meistersinger selections and, being easily 
avoidable, is exasperating. 

Windgassen does well in his long and 
difficult scena and only needs full and round 
top notes to do justice to its strenuous 
moments. This apart, there is plenty 
dramatic feeling in his rendering: but 
surely the concert ending is not so abrupt 
as the one used here. The music just peters 
out. 

There is, as has been seen, much to be 
critical about on this disc, but much also 
to enjoy. A.R. 


CORENA OPERATIC RECITAL. La 
Cenerentola : *“Miei _rampolli 
femminini” ; ‘‘ Sia qualunque delle 
figlie”’. L’Italiana in Algeri: Ho 
un gran peso sulla testa”? (Rossini). 
Il Matrimonio Segreto: “ Udite, 
tutti, udite”’ (Cimarosa). Fernando 
Corena (bass), Orchestra of the 
Maggio Musicale Fiorentino con- 
ducted by Gianandrea Gavazzeni. 
Griselidis: ‘“‘ Loin de sa femme 
qu’on est bien” (Massenet). Le 
Caid: “Le tambour-major tout 
galonne d’or” (Thomas). La pas 
d@’armes du Roi Jean (Saint-Saéns). 
Philemon et Baucis: “ Au bruit des 
lourds marteaux” (Gounod). La 
Grande Duchesse de Gerolstein: 
** Piff-paff-puff’’ (Offenbach). 
Fernando Corena (bass), Orchestre 
de la Suisse Romande conducted 
by James Walker. Decca LXT5307 
(12 in., 39s. 74d.). 

Fernando Corena, though firmly estab- 
lished in one’s mind as an exponent of 
Italian buffo bass roles, is in fact not an 
Italian, but the son of a Turkish father and 
an Italian mother. He was born in 
Switzerland. As five of the items on his new 
recital disc are in such excellent French, this 
little explanation is worth making. It is for 
these French arias, all worth while, all 
neglected, that the disc is particularly 
welcome. Not that the Rossini and 
Cimarosa are not well done: on the con- 
trary, in two instances he makes rings round 
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the singer of the aria in the complete set. 
But the French side contains some “‘finds”’. 


The Massenet excerpt is a cheerful ditty - 


(much in contrast to most of the score): in 


which the devil, who has come to tempt the , 


faithful Griselidis, points out how much he 
is enjoying being away from his spouse. ‘The 
song about the drum major who infatuates 
the girls with his gold braid and martial air 
used to be a great favourite. It is Ambroise 
Thomas in a Donizetti-like mood and 
shows off Corena’s acting. The Saint-Saéns 
is not strictly from an opera, being a Victor 
Hugo dramatic ballad set to music: a 
romantic piece of tushery, half spoof but 
pleasant. The Gounod is not the beautiful 
Philemon and Baucis lullaby made last month 
by Souzay but ‘Vulcan’s forging song, once 
sung at the “Proms” by rumbustious 
basses. The Offenbach is the entrance air 
of “General Boum ”’, a French cousin of 
the Duke of Plaza Tora in The Gondoliers. 
Irresistible, and put over, like everything 
else on this side, with splendid verve. 

In the Jtaliana excerpt, Corena catches 
the rueful “‘ happy but none too happy ” 
tone very cleverly. This is admirable vocal 
acting. But Rossini and Cimarosa bass 
arias, on their own and out of context, need 
all the sparkle a singer like this gives them 
if they are not to grow wearisome. All in 
all, the collection adds to 
reputation. P.H.-W. 


HUMOUROUS 


BORGE. Caught in the Act. Humour 
at the piano by Victor Borge. 
Philips BBL7118 (12 in., 35s. 14d.). 

Victor Borge, American Dane with a 
quickness you would say was Levantine, is 
that rare thing, the really funny Funny-man. 

But a word of warning about this record. 

First time through, it has you in convulsions. 

Second time, the enthusiasm of the audience 

—for it is a live performance—gets on the 

nerves. Of course an audience is necessary : 

Borge’s act would not work in a vacuum. 

But the more they love him, hold him up, 

muddle his wonderful timing, the more one 

begins to resent them. This is always the 
case with studio audiences: they make us 
feel that we are missing something and that 
nevertheless they are less perceptive than 


we are. 

Basically Mr. Borge’s act is not wildly 
original. He is a good pianist; and has 
turned this to merriment, as when he plays 
the Minute Waltz by Chopin (“ It won’t 
take along”) and gets speedier and 
speedier till the thing collapses. The tricks 
he plays are those which Herchel Henlere 
and, in his earlier days, Vic Oliver used to 
play ; ; Le. getting a finger caught, like 

ico Marx, between two black notes 
which are “ too near together’. But the 
unexpectedness of his gags and the variety 
of jokes he conjures up out of nothing at all 
make him in my view superior even to 
Danny Kaye. 

This record contains a rich selection of his 
best things ; including the asinine family- 
background chat. The plums are the 
imaginary Mozart opera which is even 
better than Ustinov and is just the thing. to 
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irritate your friends who go to Glynde- 
bourne—a wonderfully funny skit—over- 
ture, bass aria, soprano’s death throes 
and all. 


The other gem comes at the end of the 
second side and is a reading-aloud, plus 
the Borge patent phonetic punctuation (a 
burp for a full-stop, a tweet for a comma 
and appropriate onomatopoeic sounds for 
the dash, the exclamation-mark, etc.). This 
may not be without rival, but it is terrifically 
comic once or twice. 


With the proviso about the audience, the 
record is recommended and—as far as one 
can lay down the law about audible jokes— 
it is “‘ guaranteed to make you laugh ”. 

P.H.-W. 


CLASSICAL REISSUES 


Vocal 


E.M.I. have been backward in remounting 
the vocal jewels they hold in their vaults ; 
but a flash and glitter which will please 
many comes from a little EP, H.M.V. 
7EP7035, which collects four sides made by 
Miliza Korjus that used to be available on 
special order from the German catalogue. 
On one side we have the Queen of the 
Night’s second aria, “ Der Hélle Rache”, 
and the Bell Song from Lakmé sung in 
Italian. On the other, one of Korjus’s best 
records, Ernani, involami”’’, sung in 
German, with recitative but not cabaletta, 
and done with feeling. The Bolero from 
I Vespri Siciliani which completes the disc 
(sung in Italian this time), is not really 
buoyant and gay enough. Korjus does 
some beautiful things: listen to the attack 
and beautiful tone on the high B flat, 
“Hort! ”’, at the end of the Queen of the 
Night’s air. The Lakmé piece is a better 
recording, with some Galvanic brilliance in 
the florid passages. Turns and mordents 
are executed with a neatness and certainty 
that we seldom hear today ; trills are not 
quite so sure. The sleeve tells us that Miliza 
Korjus “ learnt all she knows about singing 
from gramophone records . . . she tried 
to imitate Tetrazzini, Frieda Hempel and 
Galli-Curci. As she grew older she worked 
day after day with the gramophone records 
of these great singers’. Some of them we 
can now hear again in the “ Golden 
Treasury” series which H.M.V. have 
taken over from Victor. 

Towards the end of 1955, two versions of 
The Beggar’s Opera, both in an Austin 
edition, appeared simultaneously : H.M.V.’s 
on two plum-label discs, conducted by 
Sargent, with a cast led by Elsie Morison as 
Polly and John Cameron as Macheath ; 
and Argo’s on three discs in an album, 
conducted by Richard Austin, with a cast 
led by Carmen Prietto and Dennis Noble. 
Most people agreed that the Argo was the 
more attractive performance, though some 
(including P.H.-W., who reviewed the two 
sets in these pages) found that their copies 
had bad patches of recording. In any case, 
the Argo set was very much more expensive. 

Well, Argo have now recut their Beggar’s 
Opera, so that it fits on to two discs, and they 
have improved the recording in the process. 


The GRAMOPHONE 


About ten minutes of dialogue has gone, 
but none of the music. It is now a thoroughly 
competitive version—in fact it seems to me 
an obvious first choice. The performance 
is more spirited, more alive, more tangy ; 
and where the speech in the H.M.V. set 
varied between the genteel-refined (Polly) 
and the poetic-affected (Macheath), that of 
the Argo set, produced by Douglas Clever- 
don, is thoroughly integrated with the music, 
In both versions two casts, singers and 
actors, are employed—blatantly so in the 
H.M.V. set, while in Argo (to quote 
P.H.-W.) “ you would hardly guess that, 
except in the case of Marjorie Westbury 
(Mrs. Peachum), who both sings and 
speaks, a pair of performers is involved in 
each role ”’. 

Besides, the Argo set has four more 
musical numbers in it than the H.M.V. 
Also, it uses Austin’s 1920 score, which calls 
for its accompaniment on a small instru- 
mental ensemble of eight players. And a 
star-studded ensemble it is, including 
Geoffrey Gilbert, flute; Leon Goossens, 
oboe; Jean Pougnet, violin; Anthony 
Pini, ’cello ; and our own L.S., harpsichord. 

Sir Malcolm uses the heavier orchestral 
score which Austin prepared in 1940. 
Among the Argo cast, Martha Lipton 
appears as Lucy, and William McAlpine as 
Filtch. The numbers are RG101-2. 

The other “ extended-plays ” this month 
are mainly expensively dished-up versions of 
items that we used to buy on single 12-inch 
sides: Thais’s command to her mirror, 
** Dis-moi que je suis belle”, for example, 
which with recitative used to be only one 
side of a 78, but now takes half of H.M.V. 
7ER5077. Joan Hammond is rather gusty 
here, far more impressive in Leonora’s 
great scene from Forza, “Son giunta... 
Madre, pietosa Vergine”’, done complete 
with chorus. Even so, though she rises 
splendidly to the big, broad phrases, she 
will disappoint all but her huge circle of 
fans in the less convincing parlando 
passages. 

The Death of Butterfly lasts under three 
minutes, but to hear Victoria de los Angeles 
do it (beautifully) outside the complete set 
involves all of 7ER5076, which brings also 
the Intermezzo (side 1), the conversation 
with Suzuki (“Come mosca 
prigioniera ’’), and finally the approaching 
Pinkerton’s cries of Butterfla-ee” 
(Giuseppe di Stefano, unnamed on the 
label). 7ER5075 presents the men from 
the H.M.V. Faust, in crude, loud, unshaded 
performances of “‘ A moi les plaisirs (Gedda 
and Christoff—who sounds absurd in 
French), and “Avant de _ quitter” 
(Borthayre). This last is by rights also only 
a single 78 side (sometimes 10-inch), so it 
has been “‘ extended ” with the uninteresting 
recitative before, and afterwards Wagner’s 
interrupted snatch of Rat Song, and the 
recitative which should lead into the 
Golden Calf, but breaks off just before it. 

On Columbia SEL1560 Norman Walker 
moves rather lugubriously through ‘‘ Thus 
saith the Lord of Hosts ... But who may 
abide ” and “‘ For behold, darkness . . . The 
people that walked in darkness ’’, from the 
Sargent-conducted Messiah. A.P. 


May, 


Orchestral 

Beecham’s version of Elgar’s Enig:1a” 
Variations, played by the Royal ‘hil. 
harmonic Orchestra (Philips SBR6.'24) 
first appeared coupled with the Cock: ign 
overture and the Serenade for Strings 
(which are now recoupled as SBR6225 and 
on which I will comment next month), but 
there will probably be a big demand fur it 
on its own. The performance is wonder‘ully 
good, and the recording extremely vivid, 
though there seemed rather more back- 
ground mush to “ Dorabella” than | 
remembered. On Decca LW5281 Peter 
Maag conducts L’Orchestre de la Suisse 
Romande in a beautifully scaled perform- 
ance of the most endearing of Mozart’s 
early symphonies, the one in A major 
(K.201) which he wrote when he was 
nineteen. This has long been available in 
two other versions, in each case coupled 
with another Mozart symphony. The 
recording is most satisfying. I must confess 
to rather less enthusiasm for a selection 
from Les Sylphides (H.M.V. 7EP7033) 
played by the Covent Garden orchestra 
conducted by Robert Irving. The perform- 
ance lacks magic, and the recording does 
little to help the players. Chopin’s pieces 
seem to be re-orchestrated (and sometimes 
rather ham-fistedly) every time a ballet 
company stages Les Sylphides. It would be 
nice one day to hear this music, either in 
the theatre or on record, in the orchestration 
used for the first performance. (Did not 
the great Stravinsky himself have a hand in 
it ?) The sleeve is inaccurate about keys; 
it is the prelude that is transposed (into A 
flat) and not the Nocturne. The disc also 
includes the D major mazurka and the 
G flat waltz. 

In 1955 and 1956 D.G.G. produced on 
ten-inch discs Beethoven’s second and 
fourth piano concertos played by Kempff, 
with the Berlin Philharmonic Orchestra 
under van Kempen. Now, both these works 
have been reissued on a single twelve-inch 
record (DGM18310), and the new disc is 
an extremely attractive proposition, the 
concertos costing a pound less than they did 
before. There is an astonishing amount of 
music on each side, and perhaps the quality 
does not quite last to the very end ; it is not 
in any case quite D.G.G.’s best quality, 
with a resonance that does not sound natural 
to my ears, and rather tinny sounds at the 
top of the keyboard. But Kempff’s perform- 
ances, though not superlative, are very fine, 
and none the worse for a certain restraint 
that seems to characterise so much of his 
playing. At the new price these concertos 
are very good value*. R.F. 


* See also T.H.’s review of a similar coupling on 
page 447 
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CATALOGUE AVAILABLE 


“THE GRAMOPHONE ” 
CLASSICAL LP CATALOGUE 
MARCH 1957 
3s. 6d. 


| | 
i 
a pl 
| 
A 
{ 


May, 1957 The GRAMOPHONE Adcert $7 


The orchestra is in 


with the outstanding new 
* 


047-35 
HIGH FIDELITY 
AMPLIFIER 


The finger-tips with which you gently 
usher in the strings hold no baton, but 
here is the same delicacy of touch, the 
same surety of control you would ex- 
perience if you were, indeed, conduct- 
ing the orchestra. With the infinite 
flexibility and wide compensation facilities 
that this remarkable new amplifier affords, 
every instrument, every voice . . . every sound 
can be re-created with the full richness and 
i colour of a natural performance. If you love 
= music, you must hear the DL7-35. 


About the DL7-35 
This is kos on a specially designed Mullard circuit, further developed to 

compete in the American market with the finest amplifiers the world 
offers. Hitherto, America has taken all we could make. Increased produc- 
tion has now made possible its release here. Among its special features is 
a Loudness Control which compensates for low level a. of high 
level inputs It enables you to re-create at any volume level the original balance 


Announcing the 


GLYNDEBOURNE 


The DL7-35 with wide 


range spe system can of sound. 
SPECIFICATION 
ural mahogany at £144.5.0 Push-pull distributed load output stage producing 27 watts continuous sine 
net. Provision is made for output at 0.1% ke/ 
lowing items requency response: + c/s. to c/s. 
ny . Damping Factor: 50. Output impedances: 4Q, 8Q and 16Q. 


Tape recorder outlet. Radio power s 
8-inputs with 8-position selector switc’ 

5-record-play-back characteristics. 

Loudness control. Bass and treble controls. 

3-position low-pass filter switch. Rumble filter. 

3-position Monitor/Record switch. 

Overall intermodulation distortion: 1% at 20 watts output. 

Price: Power amplifier and pre-ampli er control unit complete £55.0. Od. 


w frequency unit a two igh frequency units. Post coupon today for fully descriptive leaflet and the 

frequency range of the system is 20—22,500 cps. and the peak Avantic Dealer where you can | 

power ratings are 40 watts (I.f.) and 10 watts (h.f.). 

— 

! Please send me illustrated leaflets on the DL7-35 and md 

‘Glyndebourne’; also the name of my nearest Avantic dealer. 

ufactured b 

BEAM-ECHO LIMITED 
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The GRAMOPHONE 


ENQUIRIES 
INVITED 


— 


UN BALLO IN ZZ 


MASCHERA The Complete recording with album 
The Complete recording with album op (@)° GAY and Italian libretto. With Lina 


and Italian libretto. With Ferruccio Yj ay R G Pagliughi, Ferruccio Tagliavini, Cesare 


LA SONNAMBULA 


Wy YY, 
Tagliavini, Giuseppe Valdengo, Maria ja Siepi, Anna Maria 


Curtis Verna, Pia Tassinari. 

Orchestra and Chorus of Radio Italiana, Turin. 
Conductor Angelo Questa. 

Set of two twelve inch L.P. records. 33}1r.p.m. N 1250 


Ruggeri, Pier Luigi 
Armando Benzi. Orchestra and Chorus of Radio Italiana, 
Turin. Conductor Franco Capuana. 
Set of three twelve inch L.P. records. 33} r.p.m. Ni 1240 


12 inch L.P. Records. Price, including Duty and Purchase Tax. Post Free 57/6 per record 


RIGOLETTO (Verdi) * ‘Caro nome Lina Pagliughi, “La 
donna e mobile "* Ferruccio Tagliavini, ‘* Bella figlia dell ‘amore ’ 

Lina Pagliughi, Irma Colasanti, Ferruccio Tagliavini, Giuseppe 
Taddei. One disc, 45 r.p.m. EPO 0301 


LA SONNAMBULA (Bellini) ‘‘Come per me sereno’ 
L. Pagliughi, Vi ravviso o luaghi ameni C. Siepi and 
**Ah ! non credea mirarti’’ L. Pagliughi, F. Tagliavini, Ah! 


non giunge "’ L. Pagliughi and Chorus. 
— One disc, 45 r.p.m. EPO 0315 


LA TRAVIATA (Verdi) ‘‘Libiamo, libiamo"’ Francesco 
Albanese and Chorus, “ Ah, fors e lui ’* Maria Meneghini Callas, 
**Teneste la promessa,”’ ‘‘Addio del passato’’ Maria 
Meneghini Callas. One disc, 45 r.p.m. EPO 0303 


LA TRAVIATA erdi ** Follie ! Follie !... Sempre libera "’ 
M. Meneghini Callas miei spiriti F. Albanese, 


Di provenza il mar ” U. Savares 
‘disc, 45 r.p.m. EPO 0317 


LA GIOCONDA hielli) ‘* Suicidio’’ Maria Meneghini 


Callas, ‘*Cielo e mar!’’ Gianni Poggi. 
One disc, 45 r.p.m. EPO 0320 


TAGLIAVINI RECITAL. Un Ballo in Maschera (Verdi). 
“Di tu se fedele. Rigoletto (Verdi) ‘‘ Questa o quella”’. 
Falstaff (Verdi) ‘‘ Dal labbro i (Canto ", La Sonnambula 
(Bellini) Prendi, l’anel ti dono” 
One disc, 45 r.p.m. EPO 0331 


ANDREA CHENIER (Giordano) ‘‘La mamma morta”’ 
Renata Tebaldi, ‘*‘ Si fui soldato ’’ Jose Soler, ‘‘ La nostra morte ”’ 
Renata Tebaldi, Jose Soler. One disc, 45 r.p.m. EPO 0338 


DON GIOVANNI (Mozart) ‘‘ Madamina il catalogo 
questo "’ Italo Tajo, ‘‘ La ci darem la mano”’ Elda Ribetel ond 
Giuseppe Taddei, ‘‘ Dalla sua pace '’ Cesare Valletti. 

One disc, 45 r.p.m. EPO 0333 


LA BOHEME (Puccini) “ Che gelida manina’’ Ferruccio 
Tagliavini, ‘‘ Vecchia zimarra’’ Cesare Siepi, ‘‘ In un coupe— 
O, mimi, tu piu non torni’’ Ferruccio Tagliavini, Giuseppe 
Taddei. One disc, 45 r.p.m. EPO 0319 


IL TROVATORE (Verdi) **Di quella pira’’ Giacomo Lauri 
Volpi, ‘*D’amor sull’ali rosee’’ Caterina Mancini, ‘‘Miserere’’ 
Caterina Mancini and Giacomo Lauri Volpi. 

One disc, 45 r.p.m. EPO 0302 


7 inch E.P. Records. Price, including Duty and Purchase Tax. Post Free 21/- per record 


Complete Catalogue of Cetra L.P. Records available 1/6d. Post Free 


Rare Records 


Ltd 


SOLE DISTRIBUTORS FOR CETRA RECORDS IN GREAT BRITAIN 


4 OXFORD ROAD, STATION APPROACH, 
MANCHESTER |. Telephone: CENtral 9759 


te marx | Also available from Appointed 


unique | Retailers throughout the Country 
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This is your life... 


HOW have your musical tastes changed in the last five years? How many of your old favourites have been relegated to the 


lower shelves, played once a year, if at all? The music you enjoy is a mirror that reflects you and your changing tastes. 


A Grundig tape recorder provides a very practical solution to the problem of changing tastes. A tape library grows 


with you and there is never any waste. A much-played Grieg can become a mint-fresh Rawsthorne for no more effort 
(or expense) than is required to fit the tape which holds the old recording and re-record the new on it. 


With a Grundig tape recorder the world of music is at your feet. If music is your interest . . . 


keep rt alive wis. . 


GRUNDIG (Great Britain) LIMITED, Dept. G21, 39/41 New Oxford Street, London, W.C.1 
Please send me a copy of your illustrated booklet on the Grundig TK 820/3D 


TAPE RECORDER 


NAME 


TK 820/30 
PRICE 98 gns. 


excluding microphone ADDRESS 


(Electronics Division, Gas Purification & Chemical Co. Ltd.) 
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Turning 


“Why op is best” series Nod 


4 THE accuracy of turned parts is of vital importance to the quality 
and reliability of gramophone reproducing equipment. One example is the 
turntable of the well known Garrard Model 30] Transcription Motor, which 
is an aluminium casting weighing 8 Ibs. It is turned on a Capstan lathe as 
illustrated above, then tested to ensure that it is true and perfectly balanced. 
One more reason why Garrard units are the finest in the world. 


AUDIO 
PERFECTION 


‘TH GARRARD ENGINEERING AND MANUFACTURING CO. LTD SWINDON - WILTS 
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r you are interested in the new Mark 
inverter Speaker at only £18:10.0, and Ti 
their obvious superiority in 
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TRADE SUPPLIED 


SOUND SALES LIMITED 


NEW YORK 


NEW ZE 


The “A-Z” PRECORD TAPE 
AMPLIFIER — a seli-powered 
hi fi Tape Recording Amplifier 
for use with Wearite or Collaro 
Decks and British or American 


TAPE AMPLIFIER and the 
latest! TRI-CHANNEL, Room 
No. 128. 


STAND No. 36 
AUDIO FAIR 
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¥ 
Our experience over the past twenty-five years indicates that sooner or later those whose discerning ears can appreciate the beauty of true reproduction follow the ut 
choice of the experts. Amplifier at £25. the amazing Senior at £40. or the famous Tri-Channel at £115, to : 
say nothing of the plifiers. we shall be delighted to forward you literature describing ae 
all these products and more people the world over are following the experts’ lead. es 
WEST STREET, FARNHAM, SURREY, ENGLAND ae 
Tel. Farnham 6461 (3 lines} Grams “ Sounsense” Farnham we 
3 
liga 


F. CAMM 
Editor of 
“Practical 
Wireless” 
and “Practical 
Television” 


PERCY WILSON 


Ask your usual dealer to demonstrate, 
or see and hear the complete range 
at our London office, 109 Kingsway, 
W.C.2, any Saturday between 9 a.m. 
and |2 noon. Fully descriptive leaflets 
gladly sent on request. 
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That is a bold statement, 
but we mean it: we invite 
you to compare Stentorian 
High Fidelity, for perform- 
ance and price, with any other 
equipment. 

The H.F. 1o12 is a good 
example : it is one of the range 
of Stentorian speakers (incor- 
porating the patented Cam- 
bric Cone) which have been 
endorsed by leading experts 
such as those shown here, and 
also byenthusiasts everywhere. 

Specialisation — backed by 
over 30 years’ experience—is 
the secret of our success, not 
only in this country, but in 
face of fierce competition in 
the U.S.A. and in many other 
overseas countries. The sug- 
gested loudspeaker systems 
illustrated below are typical 
of those approved by users all 
over the world, and their let- 
ters, in ever-growing numbers, 
are almost embarrassingly 
complimentary. 


Stentorian H.F. 1012 in 
Standard Bass Reflex 
Console Cabinet. 


Type H.F. 1012 

10” unit, die cast, 12,000 gauss 

magnet, cambric cone. | 

watts capacity. 30-14,000 

c.p.s. Bass resonance 
£4.19.9 


35 c.p.s. 
— Standard Bass Reflex 
For use with 10” or 12” — 
with provision for tweete 
32”x22"x 16". £10.10. 


Stentorian W.B. 12 
Quality Amplifier 
12 watts low noise input 
circuit, double triode phase 
splitter, push-pull output 
stage giving omnes 
reproduction. 


WHITELEY ELECTRICAL RADIO CO. LTD - 


tt igh Fidelity at realistic cost 


Stentorian H.F. 1012 
with T. 10 tweeter in 
Senior Bass Reflex 
Corner Console. 


Type H.F. 1012 

10” unit, die cast, 12,000 gauss 

magnet, cambric cone, 10 

watts capacity. 30-14,000c.p.s. 
resonance 35 


Type T.10 
m/c pressure 
type, 14, gauss magnet. 
2’606-14,000 c.p.s. 5 watts. 
Recommended for use with 
H.F. 1012. 4.4.0 


Senior Bass Reflex Corner 
Console 
For 4 —_' 10” or 12” units 


with n for tweeter. 
35” x 19. 


Stentorian VHF/FM 
Tuner 


Rock-steady tuning with 
no drift. Frequency range 
sensitivity for frin; 


MANSFIELD - NOTTS 
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PRESS 
The following reviews* were received 
too late for inclusion in the earlier pages. 


TROUBADOURS, TROUVERES AND 
MINNESINGERS. Chansons and 
Motets of the 13th Century : 
L’autre jour—Au tens pascour (Anon.); 
Lanean vei la folha (Ventadorn) ; 
Lanquand li jorn (Rudel) ; Chevau- 
choie lez un bruel (Anon.) ; Chan- 
connéte—A la cheminée (Anon.) ; 
Chanson d’aube: Gaite de la tor 
(Anon.) ; Chanson de toile: En un 
vergier (Anon.) ; Prendés-y-garde 
(Anon.) ; Volez-vos que je vos chant 
(Anon.) ; Pus sabers nom val ni sens 
(Riquier) ; Dieus! je suis ja prés de 
joir (Anon.) ; Main se leva la bien 
faite Aelis (Anon.). 2° Organa: 
Judaea et Jerusalem (Leoninus) ; 
Sederunt principes (Perotinus). Pro 
Musica Antiqua conducted by 
Safford Cape. D.G.G. Archive 
APM14068 (12 in., 39s. 74d.). 

This is an enterprising disc, breaking 
much new ground in old music, and mixed 
up thoroughly as regards repertory. There 
are troubadour and trouvére songs, secular 
motets, and organa for the Mass and Office. 
The music is presented in such a way that 
the maximum use is made of the available 
contrasts of voice and instrumental timbre. 
Some of the songs and motets make an 
immediate appeal (even to untutored ears, 
of which more than one pair exists in my 
household) and I am sure that a song like 
Chevauchoie lez un bruel or a motet such as 
Prendés-y-garde—Heé ! mi enfant would capti- 
vate even the stubbornest contemplator of 
the “tyro’s triptych ” (1750-1950) which 
I have recently referred to elsewhere. 


Side 1 contains a round dozen of songs 
and motets, edited by some of the great 
names of the musicological world, past and 
present. But when Adler, Aubry, Beck, 
Coussemaker, Gennrich, Rokseth and 
Wellesz rub shoulders on one side of a disc, 
a little inconsistency in aims and ideals is 
bound to result. Lancan vei la folha, in 
Egon Wellesz’s edition, flows along much 
more smoothly than the song by Guiraut 
Riquier, more formally presented by 
Gennrich. Or is it simply that Bernard 
de Ventadorn’s song is musically better 
than Guiraut’s Pus sabers nom val ni sens, 
one of the fewsongs for which we know 
the actual date of composition (April 
1282) ? In any case, I am sorry that the 
single line of instrumental accompaniment 
composed (in impeccable thirteenth century 
style) by Wellesz was not used. Early 
French sources like La Chanson de Horn tell 
us quite definitely that songs were accom- 
panied, and that the instrument usually 
played a little prelude and a postlude, as 
well as supporting the voice in the body of 
the song. To present the entire repertory 
of medieval song as unaccompanied monody 
is just-as bad as recording baroque string 
music without coritinuo (see p. 453). “It 
leads to monotony as well as accusations of 
being unhistorical. One last point regard- 
ing Lancan vei la folha: this is a man’s song, 
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as the text proves (“for she scorns me, she 
who is the thing I most desire”) and the 
only possible excuse for having it sung by a 
woman is the presence of a divine voice. In 
this case, the excuse is regrettably not valid. 

The tenor who sings Chevauchoie is, on the 
other hand, entirely convincing, and 
musically so. His handling of the favourite 
*dorenlot” refrain, almost a_horn-call 
echoing through bosky glades, is a joy to 
hear. He shares (most effectively) the song 
Gaite de la tor with another tenor. Volez 
vos que je vos chant, a soprano solo, is beauti- 
fully sung, and reminds us of the debt that 
secular song owed the church. The 
beginning of this piece is one of the best- 
known melodic clichés among the whole 
corpus of first-mode antiphons. 

The four motets are all anonymous, and 
three of them are founded upon: liturgical 
tenors: In seculum, Veritatem, and Et vide. 
Here the instruments play an important 
part, repeating the notes of the tenor in set 
rhythmic patterns while the singing parts 
intertwine above. The texts sung by these 
voices, it should be noted, are French: in 
medieval times it was not considered at all 
inconsistent to base a light-hearted song on a 
florid fragment from plainsong. The sacred 
hallowed the secular, then as later, when 
even the most jocular of song-books began 
with a motet or grace. 

Nothing could so finely point up the 
differences in style of Léonin and Pérotin 
as the two organa on the reverse of this disc. 
Léonin’s Judea et Jerusalem is a responsory 
sung at First Vespers in the Vigil of the 
Nativity. A solo voice descants gravely 
above the long tenor notes of the plainsong, 
then the latter part of the responsory is sung 
as usual in unison. The verse Constantes 
estote follows, again in two-part harmony, 
and the chorus repeats the responsory from 
Cras egrediemini. There should be two 
further sections (Gloria Patri, then once more 
the last four words of the responsory), but 
these are omitted in the recording. I feel 
that the tempo is rather too slow in the duet 
sections, and the plainsong heavy and dull, 
though the sentiment of the text is far from 
inspiring gloom. Perhaps this is largely due 
to the Handschin transcription, which to 
my mind is less musical than the recently 
published version of William Waite (Yale 
Studies in the History of Music, IT). Those who 
own the old Oxford History of Music will find a 
facsimile of this item on p. 188 of volume 1, 
reproduced from a famous manuscript in 
the Medicean Library, Florence. 

Sederunt Principes, supposedly written for 
the Feast of St. Stephen (it is the gradual 
for the Mass of the day) at Notre Dame 
Cathedral in 1199, is perhaps Pérotin’s 
greatest work. It was brought within the 
reach of a wide audience some thirty years 
ago through the efforts of the late Rudolf 
von Ficker, who not only transcribed the 
work but also scored it for what he believed 
to be a medieval orchestra. This “twopence 
coloured”’ version is not used here: instead, 
we have the “‘penny plain” which I feel is 
just a little on the dull side. It is rather a 
pity that we have no three-halfpenny version 
to bridge the gap between these two 
extremes: perhaps it will come in the 


course of time. The two bass singers Sustain 
the long tenor notes admirably, but after 
ten minutes or so I find myself longing for a 
touch of instrumental colour. Dr. Hamel’s 
production is, on this disc, somewhat below 
the standard we have been led to expect 
from the Archive series. : 
Librarians and others interested in 
minutiae may care to note the following 
errors on the back of the index card: 
No. 3, “Chansonniers”’, not ““Chansoniers”’ 
(this item is also to be found in the Gennrich 
anthology referred to under No. 10) ; No. 7 
is sung by contralto only; No. Il, 
“Rokseth”, not “Rockseth” ; Performers, 
“Silva (not Silvos) Devos” ; Instruments, 
“Goble”, not. “Gobel”. The recording 
acoustic is not spacious enough for the 
Notre Dame items, and not intimate enoug' 
for the secular songs. . DS. 


COSSACK CHOIR. Credo (Gretchani- 


nov): God have mercy upon us 
(A. Lyvovsky): First Psalm of 
David (after Kievo-Petschersky 


Monastery). Don Cossack Choir 
conducted by Serge Jaroff. Soloist : 
W. Magnuschevsky. D.G.G. EPL 
30034 (7 in., 16s. 84d.). 

Gretchaninov’s Creed, from the Second 
Liturgy of St. John Chrysostom, Opus 29, 
has become well known in the performance 
by the choir of the Metropolitan Russian 
Church in Paris (H.M.V. C2206, and then 
reissued on 45 as 7P142). The Creed is 
recited by a solo contralto, against rich, shift- 
ing male-voice harmonies. Lvovsky’s God have 
mercy upon us consists of the words “‘Gospody, 
pomiluy ” sung 75 times, in varying rhythms 
and dynamics, in sequences that sink and 
then ascend. The D.G.G. disc has no 
sleeve-note, but the following description 
comes from the programme of the Don 
Cossack Chorus’s London concert of 1953: 
“The bishop saying Mass stands in the 
middle of the church holding the cross 
above his head. As he lowers the cross, 
the chorus sings ‘ Gospody, pomoluy’ in 
diminuendo ; when the cross touches the 
ground, pianissimo ; and as it gradually 
rises again, crescendo”. The First Psalm of 
David “was sung at the evening church 
services, which sometimes lasted several 
hours, especially in the monasteries of 
Kiev ”. 

Serge Jaroff’s Don Cossack Chorus are a 
very well-trained, thoroughly professional 
team, with plangent Slav tenors and basses 
that plumb easily below the stave. I don’t 
think their performance of the Creed has 
the same fervent atmosphere as the earlier 
Paris version—these are after all concert 
performances by a touring concert team. 
But they are highly accomplished, and very 
well recorded, with resonance, but not too 
much of it. A,P. 


This issue 
completes volume XXXIV of 


“ THE GRAMOPHONE”. 
Details regarding the Index and 
Binding will appear next month. 
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Ammons All Stars 
ose, ut ; Weofin’ And Tweetin’ 
(Esquire LP 20-078—29s. 64d.) 

Ammons (inv); Lou Donaldson (aiio); Art 
Parmer (tpt); Freddie Redd (pno); Addison 
Farmer ( Kenny Clarke (ar Am. Prestige. 
15/6/1965. U.S.A. 


Art Farmer saves this record from being just 
another routine performance. In Woofin’ And 
Tweetin’, a casual, medium-paced blues, he 
takes a finely-poised solo that contrives to be 
both delicate and powerful. His work on 

almost rises to the samc heights. 
Donaldson, his style echoing Charlie 
Parker’s, plays lucidly and excitingly, while 
Freddie Redd shows himself to be a nimble if 
not particularly inventive pianist. Gene 
Ammons takes the dullest solos, his tone often 

rasping and his phrasing unadventurous. . 


* Mildred and her Alley Cats 
***Willow Tree (Untraced) (2); Honeysuckle Rose 
(Waller, Razaf) (a); Squeeze Me (Waller, 


Williams) (6) ; Blues (Hunter, 
Austin) (6) 
(Parlophone EP 54d.) 


Mildred Bailey (voc y Hodges (alto) ; 
Berigan (tpt) ; Teddy Wie Wilson ( (pno); Grachan 
. Decea. December, 1935. New York. 

Previous issues (both deleted) : (a) Parlophone R2201 ; 
(6) R22657. 

This reissue of four pleasant performances by 
the late Mildred Bailey is marred by low- 
fidelity reproduction. (I presume the EP 
masters were made from 78 dubbings.) Never- 
theless, there is a rather charming feeling of 
nostalgia present on all four titles. Hodges and 
Berigan are heard to best advantage on 
Honeysuckle Rose while Teddy Wilson is the 
immaculate accompanist at all times. 

As Charles Fox points out in his sleeve note, 
mo one else has ever sounded quite like Mi'dred 
Bailey. Some of today’s tearful “ singers’ 
would do well to listen to Mildred’s com- 


municative happiness. A.M. 
Basie and his Orchestra 
***If You See My Baby (Wilson, Basie) ( Katy 


Basie) (6) ; South (Moten, Hayes) (a); 
(Basie, Edison) (c) 
(H.M.V. EP 7EG8221—10s. 53d.) 


we (pno); Preston Love, C. Q. Price, Jack 

ton (altos) ; Paul Gonsalves, Buddy Tate 

jars); Emmett Berry, Harry Edison, Ed. Lewis, 

Ted Donnelly, Bill Johnson, 

Eli Robinson (imbs); Freddy 

Greene ; Walter Page (bass); Jo Jones (drs). 
Am. Victor. 22/5/1947. U.S.A. 


(gtr) 

(6)— (pno); Price, Washington (altos) ; 
William Parker (tnrs) ; 
Jimmy — im, Clark Terry, Gerald Wilson 

Donnelly, Melba Liston, Matthews, 
ells (tmbs); Greene (gir); Singleton Palmer 
@aee) ; Butch Ballard (drs). Do. 11/4/1949. Holly- 
(c)—Basie (pno); Gene Ammons, Auld 


(mrs); Edison (tpt); Wells (tmb) ; = (gtr) ; 
Al McKibbon (bass); Gus Johnson (drs). Do. 
6/2/1950. 

Previous issue "(deleted) : (a) H.M.V. B9604. 

Count Basie’s groups always swing so 
excitingly that the music sometimes sounds 
better than it really is. Most of this EP consists 
of second-best Basie, but even so it moves 

ly. Both up-tempo blues, Sweets and 

You See My Baby have good solo work by 

Edison and Count Basie respectively. 


As well as a soft-toned chorus from Buddy Tate, 
South features light, attractive scoring for brass. 
Katy turns out to be slow and sentimental, even 
a little sickly at some moments. C.F, 


Basie Nonet 

***] Want A Little Girl (Mencher, Moll) 
Count Basie Sextet 

***Oh, Lady Be Good (Gershwin) 

(Columbia. Clef LB10057—6s. 74d.) 

Sextet--Basie fone); Paul Quinichette (inr) ; 
Joe Newman (tpt) ; Freddie Greene (gir); Gene 
Buddy Rich (drs). Am. Clef. December, 


Nonet— Personnel as for 
(elt); Charlie Fowlkes Coker 
Same session. 


Paul Quinichette’s cool, reflective tenor- 
ying—full of Lester Young phrases and 
inflexions—is heavily featured in J Want A 
Littl Girl. Oh, Lady Be Good follows the pattern 
of Basie’s classic 1936 recording, with tightly 
muted trumpet work from Joe Newman and 
more of Quinichette’s relaxed playing. And 
that’s about all that need be said. C.F. 


A A Blue World (Forrest, Wright) (6); Maybe 
I Love You Too Much (Berlin ) (6); Lincoln 
Tunnel (Bauer) (5); Moon Mist (Bauer) (a) 

(Columbia-~ det EP SEB10061—11s. 13d.) 

(a)—Bauer (gtr). Am. Norgran. Spring, 1956. U.S.A. 

(6)—Bauer (gtr) ; ); Milt 
Hinton (bass) ; Osie Johnson (drs). Do. 

If you think that Mr. William Sony Bauer 
has become a back number since his rise to 
stardom during his two years, from 1944 to ’46, 
with the famous Woody Herman orchestra of 
the time, hear this record. It marks the now 
forty-one-year-old, New York-born guitarist 
as one of the most delightful plectrumists this 
contemporary-era jazz has produced. Bauer 
has more than a fine sense of jazz and a tech- 
nique to equal it. He has also imagination and 
sensitiveness, the former helping him never to 
repeat himself and keep one’s interest riveted, 
the latter giving his music a heart appeal that 
should capture even those less able to appreciate 
his jazz understanding. 

Andrew Ackers, a young pianist new to me, 
well deserves the honour of playing with such 
an artist as Bauer, and one could hardly 
imagine better bass and drums support than 
Milt Hinton and Osie Johnson provide. Indeed 
I’ve only one complaint against the record : 
judging from the excellence of this EP, we ought 
to have been given the whole eleven-item LP 
from which its four tunes have been extracted. 

EJ. 


***Come Back, (Paul Barbarin, 
“The Old Spinning Wheel “Billy 

ill) (6); I'm Prayin’ Humble (Bob Haggart) 
Mary (Ray Bauduc, Crosby, 
Matty Matlock, Haggart) (d); Ja-Da (Bob 
Carleton) (e) ; Sugar Foot Stomp (Armstrong, 
Oliver) (f1); he Eccentric Rag Ger Russell 
Robinson) ( A; ; Original Dixieland One-Step 
(Nick La Rocca) (f2) ; Tin Roof Blues (Original 
New Orleans Rhythm Kings) (g); Rose Room 
(Art Hickman) (4); Echo In The Caravan (Ben 
Pollack, Matlock) (i); At The Jazz Band Ball 


(Larry Shields, La Rocca) 
(Vogue-Coral 12 in. LP LV 634.) 

(a)—Matty Matlock (cit); Noni Bernardi, Gil 

Rodin {altos altos); Eddie Miller (inr); Andy Ferretti, 


Yank Lawson (tpts); Artie Ward 


Bob Ha; (oss) Ray Baw: uc 

(drs). Am. Bose. 13/4/1936. New Y: 
replaces Foster ; 
Do. 8/2/1937. New Vork. 
(c)—Irving Fazola (cit); Matlock (alto, clt); Joe 


tnrs B. 
Billy Buttectield, zeke ‘archy ( Si may, 
Warren Smith (tmbs); Zurke 7 (ete); 
Haggart (bass); Bauduc (drs). Do. 19/10/1038" 


gos} "replaces Smith. Da. 23 23/1 /1939. New York. 
(e)—Fazola (cit); George Koenig, Bill Stegmeyer 
Miller (ene Rodin (tnr); Butterficid, 
Peck, Eddie W: ade (pts) ; Ray Smith 
(tmbs); Jess Stacy (pno) ; (gtr); Haggart 
(bass); Bauduc (drs). Do. 26/3/1940. U.S.A. 
(f)—Matlock (cit); Art Mendelsohn, Arthur 


same rhythm section. Do. 27/1/1942. Los Angeles. 
(g)—Matilock (cit); Miller (tnr) ; (tpt) ; 
O'Brien (tmb); same rhythm section. . 29/1, 1942. 
(h)—Hank D'Amico (cit, alto); Hymie Schertzer 
(alt Jimmy Lytell, Hank Ross (tmrs); Paul — 
Bradt , inr); Burtectield, Ferretti, Lawson (¢pts) ; 
fr); Dave Bowman (pno); Carl 
(bass); Bunny Shawker (drs). Do. 
{ 11950. 
Teagarden, Zarchy 
Stan Wrightsman ipno) ; Lamare (gtr 
Stevens (bass); Nick Fatool (drs). Do. Sio/i990. 


); Jack Dumont (aio); Jack 
» Miller (inrs); Dent Eckles (bar); Frank 
John Best, Conrad ie 


Charl 
on: ; Frank Howard, Abe Linesia. Elmer 
); Al Hendrick- 


(b) Decca- (c} 
) F7592, 


Bob Crosby’s orchestra, as well as being one 
of the liveliest bands of the “ swing era’’, was 
almost the only one to specialise in big-band 
Dixieland jazz. Its orchestrations preserved the 
three-part balance of trumpets, trombones and 
reeds and featured plenty of solos. In its way 
Bob Crosby’s band played a big part in prompt- 
ing the revival of interest in New Orleans and 
Dixieland jazz. 

The early tracks on this record give a good 
idea of how the band sounded at its best. 
Sterling Bose uses a plunger-mute in his fierce 
chorus on the preaching-blues I’m Praying 
Humble ; Jess Stacy takes biting solos in Ja Da 
and Sugar Foot Stomp ; there is stinging trumpet 
work by Yank Lawson, some liquid clarinet 
playing by Matty Matlock and a little of Bob 
Zurke’s ragtime piano. But the band’s greatest 
soloist—Irving Fazola—is heard only in one 
short solo (on Smokey Mary). 

When Bob Crosby pene the U.S. Marines 
in 1942 his band broke up. Later recordings— 
by studio groups—contain plenty of good solos, 
but the orchestrations seem to be stiffer and the 
buoyancy of the old band is missing. C.F. 


Johnny Dodds 
(Vol. IV 


***Jasper Taylor's State Boys: It Must 
Be The Blues (Untraced) (e); Stomp Time 
Blues (Untraced) (e) 

**Lovie Austin’s Blues Serenaders: Jackass 
Blues (Stitzel) (6); Frog Tongue Stomp 
(Untraced) (6) 

*** Johnny Dodds with Tiny Parham : Oh, Daddy 


(W. Russell, E. Herbert) (d) 
*Viola Bartlette : Walk Easy "Cause My Papa's 


Home (Untraced) (a) 
*Ford and Ford: S -A-Lee (Untraced) {s) 
***Blind Blake: South e) (f) 

(London LP AL3560—29s. 63d.) 

(a)—Ford and Ford (vocs) acc. by probably Dodds 
but — Jimmy O'Bryant (cit) ; unidentified tpt, 
pno. aramount. October, 1924 — 

(6)—Dodds (cit); Austin (pmo) ; corne!. 
tmb, drs. Do. April, 1926. C 

(c)—Viola (voc) acc. “by Cobb's Para- 

Dodds (cit) ; — tpi, 


mount Syncopato: 
tmb, pno, gtr, drs. Do. "May, 1926. 

. (4)—Dodds (cit); Parham (pro). D. March, 1927 
Chicago. 


466 May, 195. May, 
Herman, Yank Lawson, Lyman Vunk (¢pts) ; Buddy 
F Morrow, Floyd O'Brien, Elmer Smithers (¢mbs) ; 
(7) 
ney 
Tevious issues (Tacie 
yr F7001, with Swingin’ At The S| 
a with Cherry ; (e) Brunswick 04307, with Sweet Genevieve ; 
: (fl) 03940, with King Porter Stomp; (f2) 04398, with 
: ‘ake It Easy; (g) 04008, with Way Down Yonder In 
: New Orleans 
+ 
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How little can you pay 
for a good tape recorder? 


Sixty guineas? Fifty-five? Fifty? Stop guessing—here's a realy good 

instrument for only thirty-nine guineas. It’s the Walter 303 and people who've already 
tried it tell us we’ve got “a winner”. The 303 records and reproduces with remarkably 
high fidelity. There’s no end to the fun you can get from it— 

parties, music, children’s voices—you can put them all on tape. 

THE SUAPLEST ON THE MARKET! The 303 is the simplest tape recorder you can buy. 
There are only two controls—volume, and the joystick with which you record, play 
back, rewind, reverse and erase. You can connect the 303 to a radio or other amplifier 
for greater volume, but you won’t often need to. Unaided, the 303 has an output of 

3 watts. The frequency range is 40-10,000 cycles and the signal-to-noise ratio 

is -35db. The 303 is housed in an attractive two-colour case and it’s easy 

to carry about. It’s in the shops now—but if you have any difficulty in getting it. let us 
know and we'll tell you your nearest stockist. 


the new Walter 303 


Cut out and post this coupon or send a postcard. 

WALTER INSTRUMENTS LIMITED, 167, GARTH ROAD, MORDEN, SURREY. 
Tel : DERWENT 442! 

Please send me free literature on the new Walter 303 


5. May, 1957 
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invitation 


A series of demonstrations of our 


HIGH FIDELITY LOUDSPEAKERS and 
LOUDSPEAKER SYSTEMS 


has been arranged at 
AXIOM WORKS, WEMBLEY, MIDDX. 
on the following dates : 


MAY 4m, MAY 18n, & JUNE Isc 


at 10a.m., |1.a.m. and 12 noon on each date. 


Hear the new “315” Repro- 
ducer; a superb 3-way High 
Fidelity Loudspeaker System. 


@ Write for ticket(s) stating date 
and time, giving alternative 
dates to avoid disappointment 


High Fidelity 
Loudspeaker 
Demonstrations 


Nearest Stations : Wembley Central (LMS & Bakerloo) 


Sudbury Town (Piccadilly Line) 


GOODMANS INDUSTRIES, LTD. AXIOM WORKS, WEMBLEY MIDDX. Telephone: WEM 1200 Cables : Goodaxiom, Wembiey, Middx. 
U.S. Agents: Rockbar Corpn. Inc., 650, Halstead Avenue, Mamaroneck, N.Y. 


May, 1957 
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(e} i, Freddie 

(cornet); Eddie (tmb) ; 
Do. =, Chicago. 

Blake (gir); Dodds (cit) ; Bertrand 
(rylophone). Do. April, 1928. Chi 

As a long-standing ghee of the art of 
Johnny Dodds, I cannot but rejoice that another 
album of some of his rarest records has been 
sued. If you feel that Dodds was a superb 
artist in his admittedly rather limited field (that 
of small-band clarinet playing) you will agree 
with me that many of the are worth 
another star. If you are just an pnts early- 

enthusiast, you may find listening for 
furtive glimpses of our hero rather a strain 
between Viola Bartlette’s breaths, and struggling 
with poor recording and worse surfaces. 

I wouldn’t take an oath on Dodds being one 
of the accompanists to Ford and Ford, a corny 
vaudeville act. He is at his best with Jasper 
Taylor and Blind Blake. These three tracks are 
thrilling. The Austins are fine on my original, 
but they haven’t come out so well in the 
dubbing, suggesting that the copy used was in 
worse shape than mine ! O.K. 


Peacock Alley Ellis) (a) 
**Slow Walk (Austin) (0) 

(Parlophone R4265, 45R4265—5s. 7d.) 


Doggett (organ); Clifford Scott (tnr) ; 
Butler (electric-gtr) ; 
Conley (bass); Beresford herd (drs). Am. King. 
(a) 12/10/1966, (6) 29/10/1956. Cincinatti, U.S.A. 

The chief soloist on this Rhythm and Blues 
coupling is Clifford Scott. Scott came to 
Europe with the Lionel Hampton band over 
three years ago, but he did not play as roughly 
as this on the records he made in Paris (Vogue 
LAE12034). I suspect that many of these R 
and B issues are synthetic in the sense that none 
of the musicians involved plays naturally. There 
is certainly little to commend on this Bill 


Doggett disc. A.M. 
Encyclopaedia 
(Vol. I—** Jazz Of The Twenties ” 

King Oliver’s Dixie S tors: Aunt 


Hagar’s Blues (Handy) 

New Orleans Rhythm Kings: Tin Roof Blues 
(New Orleans Rhythm Kings) 

Johnny Dodds Black Bottom Stompers: Wild 
Man Blues (Armstrong, Morton) 

Red Nichols and his Five Pennies : That's No 


aime P. Johnson: You’ve Got To Be 
Modernistic 

Elmer Schoebel’s Friars 
Prince Of Wai 

Benny 
(Ory) 

Lang-Joe Venuti All Star Orchestra : 

Farewell Biues ( Mares) 

Duke Ellington and h stra: East St. 
Louis Toodle-oo (Ellington) 

(Brunswick 12 in LP LAT8166—$7s. 63d.) 


Vol. II—*“ Jazz Of The Thirties ” 

Glen Gray and the Casa Loma Orchestra : 
Chinatown, My, Chinatown (Jerome, Schwartz) 

Dorsey Brothers’ Orchestra: St. Louis Blues 

andy 
Kirk and his Orchestra: Walkin’ And 
Swingin’ (Mary Lou Williams) 

Chick Webb and his Orchestra with Ella 
Fitzgerald: Sing Me A Swing Song (Car- 
michael, Adams 

arpe: That’s All 
Down South Camp Meetin’ : Fletcher Hender- 
son and his Orchestra (Henderson) 
John Kirby Onyx Club Boys; From A Fiat 
To C (Kyle) 
Crosby and his Orchestra: South 
Rampart Street Parade (Haggart, Bauduc) 
Glenn Miller and his Orchestra: Moonlight 


Bay Madden) 
Count Basie and his Orchestra: Roseland 


River (Stephen Foster 
(Brunswick 12 in. 


in. LP LAT. .8167—37s. 634.) 
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Vol, III—“ Jazz Of The Forties ” 
Artie Shaw and his Orchestra: I Get A Kick 


his Orchestra: Gambler's 


Coleman Hawkins and 
Deep Is The Ocean ? (Berlin) 

Jay McShann and his Orchestra: Sepian 
Bounce (McShann, Hall) (V) 


Roy Eldridge and his Orchestra : The Gasser 
(Eldridge) 

Art Tatum and his Band: Wee Baby Blues 
(Joe Turner) (V) 

Billie Holiday : Lover Man (Ramirez) 

Eddie Condon and his Orchestra : 


Loves Me (Gershwin, Macdonald, De ~ WV) 
Orchestra : 


Home 
werent Herman and his Orchestra: Perdido 
(Brunswick 12 in LP LAT8168—37s. 63d.) 


oe Vol. IV—** Jazz Of The Fifties ” 
Red Norvo Trio: Good Bait (Dameron, Basie) 
— _— Sweet Lorraine (Burwell, 
aris! 


le Ventura Septet : I’m Forever Blowing 
Bubbles (Kembro in, Kellette) 
All Stars : 


When The Saints 
Go Marching (Trad.) 
Jimmy McPartland Orchestra: In A Mist 
(Beiderbecke) 
Tony Scott: ——_ Patootie (Scott) 
Green and his Orchestra: Takin 


(Charlie Parker) 
Imer Bernstein and his Orchestra: Frankie 
Machine (Bernstein) 

Ralph Burns and his Orchestra: Cool Cat 
On A Hot = L (Burns) 

John Graas : ‘hls Band of Renown (Graas) 

Les Brown salt his B: Renown: One 
O'clock Jump (Basie) 

(Brunswick 12 in. LP LAT8169—37s. 634.) 

This is the most ambitious jazz anthology I 
have encountered in my many years as a critic. 
Although it seems to have been compiled by 
Leonard Feather mainly as a publicity medium 
for his Encyclopaedia Of Jazz’”’f, it is far 
more than just an appendix to that excellent 
work of reference. Together, the four 12 in. 
records constitute the most complete recorded- 
music history of jazz ever to be attempted on 
a single series of records, and it is none the less 
complete or representative because the whole 
of the contents have been supplied by one 
concern—the American Decca Company. 

The limited space at my disposal makes it 
quite impossible for me to list the discographical 
details for the forty-eight items contained in the 
set, but these are given by Feather in his notes. 
The notes are most commendably informative, 
and, where occasionally the details differ slightly 
from those found in the available jazz disco- 
graphies it may well be that Feather, being on 
the spot, has been unable to unearth new 
information. 

Except for one track, all the recordings are 
the (in many cases now treasured) originals, 
The exception is Bs Roof Blues by the New 
Orleans Rh Their original version 
was made in 1923" (for American Genette), 
when the group consisted of Leon Rappolo, 
Paul Mares, George Brunies, Mel Stitzel and 
Frank Snyder). The one in the “ Encyclopaedia” 
was made by the reconstituted NORK’s (with 
beg A Manone, Brunies, Sidney Arodin e¢ al) 
in 

Each Volume covers a decade of jazz. Even 
though I would not myself have included, for 
instance, such things as the Casa Loma’s 
Chinatown, the Dorsey Brothers’ St. Louis Blues 
or Glenn Miller’s Moonlight Bay, I still think the 
first three discs deal with their subject admirably. 
The fourth is a rather different proposition. 
Such things as Charlie Ventura’s I’m Forever 
Blowing Bubbles, Jimmy McPartland’s Jn A Mist 
and perhaps especially Elmer Bernstein’s 
Frankie Machine (a rather ponderous chunk of 
film music despite the fact that Shorty Rogers 
plays a flugel horn solo) are not worthy of an 
album that purports to be a selection of choice 
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jazz, and probably owe their inclusion “i to 
the fact that American Decca, having tended 
more and more during recent years to leave the 
best in jazz to the “ specialist’ concerns (such 
as Savoy, Vanguard and Norman Granz’s 
labels) could not supply enough items worthy 
of the jazz of the 1950's. 

On the other hand, it is questionable whether 
any other recording company could have 
produced such a generally great wealth of jazz 
covering such a long period, and whether you 
wish to be educated, entertained, or just want 
to replace some of your old and worn 78s with 
superior microgroove pressings, I cannot 
recommend too strongly the Brunswick “ hg 
clopaedia Of Jazz” EJ. 


+ Arthur Barker Ltd., 30 Museum Street, London, 
W.C.1. 638s. 


Erroll Garner 
**Embraceable You (Gershwin) (a2) ; Lover Come 
Back To Me (Rombérg) (a) ; Always (Berlin) 
); Sometimes I'm Happy (a); 
Can’t Get Started (Vernon Duke) (a) ; _ 
Got You Under My Skin (Porter) (a) ; 
Skies (Berlin) (6) ; Don’t Blame Me akitneh) 


6); Full Moon And Empty Arms Gia e, 
Mossman) (6); Memories You oe 
Razaf) (6); For You (Dubin) (6); If 1 Loved 


You (Rodgers 
(Mercury 12 in. LP MPL6507—35s. 144.) 


(pno). Am. Mercury. Possibly mid-1946. 


unidentified bass, drs. Do. Date 
untraced. U.S. 

I’m wired this is a Garner that even the 
maestro’s most ardent devotees will think twice 
about getting. As far as I can discover, the first 
six titles were recorded over ten years ago, and 
I have reason to believe that the others may 
not be very much younger. 

Not that age per se would matter, even though 
Garner has not yet been in existence long 
enough to join that exalted coterie whose 
recordings have become collectors’ treasures. 
But those first six titles, all solo piano, are too 
often Garner in cocktail party mood, indulging 
too frequently in ad lib. tempo, sometimes over- 
gushing, sometimes just wishy-washy. Also the 
surfaces are not always too good. The other 
five items have bass and drums accompaniments 
which hold Garner to tempo, but, being dull 
and lumpy, don’t help him much otherwise. - 

It’s all the more of a pity because EmArcy 
have much more recent Garner’s. E.]. 


*Stan Getz 

****You Turned The Tables On Me (Mitchell, 
Alter); Stella By Starlight (Young); Time 
= My Hands (Youmans) ; And Soul 


n) 
-Clef EP SEB10063—11Is. 144.) 


int); Jim Ran 
(pno) ; "Frank Toole (drs). 
orgran. December, 1952. U.S.A. 


Stan Getz approaches jazz with the self- 
discipline of the ascetic, his phrasing lean and 
ar, his tone light and cool. On this EP 

he explores four well-known ballads in a 
meditative, leisurely manner without once 


loosening his grip on the music or running short 
of ideas. E.j. 
{iateor. tome Jones) ; De Force (Gillespie) ; 
Doodlin’ 


Started (Gershwin) ; 

Silver) ; ONight In Tunisia (Pa 

illespie); Stella By Starlight 
Champ My wan bussy, 
Clinton) ; 's Blues (A. K. Salim 

(Columbia- inet 12 LP SICK 10077~ 744.) 


Gillespie (tpt); Jimmy Powell, Phil Woeds 
fades) ; Billy Mitchell, Ernie Wilkins (tnrs); Marty 
(bar); Emmett "Berry, Joe Gordon, 

Rod Leavitt, Melba 


Norgran. Summer, 1955. U.S.A. ‘4 


This LP is called “ Dizzy Gillespie—World 
Statesman” and it gets the name from the fact 


May, 1957 a 
is 
Out Of You (Porter ‘i 
Stan Kenton and 
Blues (St. James Infirmary) (Primrose) iv 
King Cole Trio: Honeysuckle Rose (Waller) # 
3 
High The Moon ? (Lewis) a 
Lionel Hampton and his Orchestra: Flying 2 
Doggett 
Time 
( 
Bargain (Nichols) ie 
Jimmy Noone’s Apex Club Orchestra: My ae 
Monday Date (Hines) 
Jelly Roll Morton: King Porter Stomp te 
(Morton) 
Pinetop Smith: Pinetop’s Boogie Woogie inne 

Nelson Boyd (bass); Charlie Persip (drs). Am. ae 

Shuffle (Basie) .-:.. 


that the band is the one Mr. Gillespie was 
invited to organise by the U.S. Government for 
the first jazz tour to be s ed by it. The 
band’s itinerary, which covered much of South 
America and the Middle East, took in the 
Pakistans, Iran, Lebanon, Syria, Turkey, Yugo- 
slavia and Greece. On its return home it was 
disbanded while Gillespie undertook a spell 
with Norman Granz’s JATP. But recently it 
has been reformed, and American jazz enthu- 
siasts are hoping it will thrive as one of the all 
too few good large bands in the U.S. today. 
Exactly what the reactions were to the now 
just on forty years old pioneer of bop in the 
countries where jazz is still a yet to be under- 
stood curiosity is not a matter for 
here. But the sleeve note claims he was a 
sensation almost everywhere. He deserved 
to be. For, despite the not too good recording 
of some of the {ff ensemble passages, the forty- 
five minutes on this LP show the band to have 
been about the best the redoubtable John Birks 
Gillespie ever had. Except for the somewhat 
laborious Stella By Starlight and the not very 
inspiring Reverie, all the items are good punchy 
swingers, competently scored in the modern 
(but not would-be ultra-modern) manner, and 
played with a lusty confidence that seldom mars 
the hall-mark of a well-rehearsed group, and 
there is a wealth of good solos, notably by 
altoist Phil Woods, tenorist Billy Mitchell, 
trumpeter Joe Gordon (in Tunisia), pianist 
Charlie Persip and bassist Nelson Boyd, not to 
mention, of course, also Mr. G. himself. E.J. 


ingham Breakdown (a) ; 


Go Out of My Heart (5); 
hit Cat (6); Rockin’ in 
Ellington) (b); 

Mood (a); Mississippi ,e (a); Mood 
ao (Bigard, Ellington) (5); Prelude To A 
Kiss (6); Solitude (+); It Don’t Mean A 
Thing (a). (All Ellington except where other- 
wise stated) 
(Vogue-Coral 12 in. LP LVA9044—37s. 64d.) 


uarnieri George Barnes 
wenden Marshall ; Don Lamond (drs). 


Decca. 17/4/1956. U.S.A. 
(6)—Guarnieri (pno); Mundell Lowe (gtr); 
—— Fishkind (bass) ; Lamond (drs). Do. 24/4/1956. 


Keyboard tributes to Duke Ellington are 
the vogue—or so it would seem, for in the last 
end or two we have had similar records 

Oscar Peterson (Columbia), Thelonious 
Monk (London) and Cass Harrison (M.G.M.). 
Ex-Benny Goodman (1939-40) and Artie 
Shaw (’40-’41) pianist Johnny Guarnieri’s 
salute takes the form of an elegantly-played 
dozen tunes in which taste and musicianship 
are predominant. As Vic Bellerby points out 
in his informative sleeve notes, Teddy Wilson 
and Fats Waller have been Johnny’s chief 
keyboard influences. His Ducal programme 
contains the obvious choices (Caravan, Mood 
Indigo, It Don’t Mean A Thing, etc.) plus two 
lesser-known Ellington compositions, Scattin’ At 
The Kit Cat and Mississippi Moan. The latter is 
given a fine, meditative treatment and is one 
of the highlights of a wholly mae 


*Lionel Quintet 
Home (Hampton) 


Je Ne Sais Pas 
ura, Somes Hampton) (6); On Side 
Th (6); 


Sunny 
April In Paris 
Duke) 
(Columbia-Clef in. LP 88CX10075—39s. ) 


(«)—Hampton (vib); Oscar Peterson ( poe); Ray 
Baday Rich (drs). Am. Late 
Same personnel, plus Buddy De Franco (cit). 
Same session. 

If Lionel Hampton were to stop making 
records now, there would still be sufficient 
issues in the catalogues to keep most Hampton 
fans happy. In the light of this quantity one 
must be increasingly selective. This present 
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release is neither vitally important, nor is it a 
particularly good one. Musically, Lionel towers 
above his fellows as an unpredictable soloist and 
his slow-medium il In Paris is lyrically 
delightful. Quincy Jones’s Fe Ne Sais Pas is 
perhaps the best track. The sixteen-minute 
Flying Home is the worst. It builds well in 
tension and atmosphere to the mid-point, but 
then Hampton appears to be seized by some 
kind of devil; he moans and whines like 
a man suffering from a busted ulcer. De 
Franco is efficient, but his playing still lacks | 
great degree of emotion. Most readers 
know what to expect from the Peterson-Brown- 
Rich rhythm team. E.J. 


*Hampton Hawes 
****Terrible T (Hawes); Fanfare (Hawes); Just 
(Ellington); I'll ber 
De Paul); Hamp'’s Paws 
wes) ; love (Denzil Best) ; In A 

ile (Edwards); Buzzy (Charlie Parker) 

(Esquire LP 20-079—29s. 63d.) 

Bunker (vib); Clarence 
(drs). Am. Prestige. 

December, 1 1982. U.S.A. 


A native Californian, the 29-year-old Hampton 
Hawes seems easily the finest modern pianist 
working regularly on the West Coast. His 
playing swings easily yet lithely, and his solos 
contain swift contrasts as well as an expanding 
melodic line. The alternation of deft, many- 
noted runs with heavy two-handed 
creates unusual tension in his work. 

Three of these tracks— Terrible T, Fanfare and 
Hamp’s Paws—are originals by Hawes, but he 
is equally stimulating in Charlie Parker’s Buzzy, 
Duke Ellington’s Just Squeeze Me, and the two 

. Only Move gets a bit too tearaway for 
comfort. Once again Larry Bunker demonstrates 
that he is one of the most elegant and inventive 


of present-day vibraphonists. E.J. 
t t As Be ‘odgers 
‘(Moten 


Bunny (Jackie Byard) ; 
Port: Desks Tuxedos (Pomeroy) ; 
Bass Hit (Ray Brown, a Gillespie); Off 

Minor (Thelonious Monk) ; Sweet And Lovely 

pA Arnheim); Ray’s Idea (Brown, Gillespie) ; 

Dear Old S im (Scandinavian trad.) 
(Esquire 12 in. LP 32-018-—90s. 7 744.) 


Vi Haroutunian (inr); Herb Pomeroy (tpt) ; 

it (pmo); John Ni Jimmy 
. Am. Transition. 18/3/1955. Stable Club, 
+ Mis- -spelt Santici on labels and sleeve. 


The record which is neither very good nor 
very bad is always the est to review. 

“* Jazz In A Stable” is a good example of this. 
The title refers to The Stable in Boston, once 
a hill-billy club, now one of that city’s most 
popular jazz-haunts. If this record is anything 
to go by, however, the jazz produced there 
seems to be competent, yet remarkably un- 
eventful. Herb Pomeroy, Varty Haroutunian 
and Ray Santisi all indulge in lengthy and quite 
capable solos, but somehow their music stays 
curiously anonymous. Always on the edge of 
saying something worth-while, it never quite 
manages to do so. Yet apart from a rather 
choppy version of Sweet And Lovely, nearly all 
the tracks reach a fairly high standard. 

The recording seems to have been made at 
the club in front of an audience, so perhaps it 
is only poor balance that makes the room 
section sound so stodgy. 


ons Of The Rearing Twenties”—Vol. 2 

*Phil Napoleon and his Orchestra: Clarinet 

Marmalade (Shields, Ragas) (b) ; Five Pennies 

morelli) (a); Tiger occa 
***California Ramblers: I 

Sweden (Untraced) (d); Low Down (Jo Trent 

Peter de Rose) («) ; Ob, Mabel (Gus Kahn, Ted 

Fiorito) (4) ; Doll (Yellen, Ager, 


(Londen LP 634.) 


(ae), (6), Napoleon bp: 
identified Levy, Bill iepes) ; 3 
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Soc Tarte ute), (drs). Am. all, 
January, 1927 ; February, 1927; (c) ‘oben, 


(4)—Possibly Arnold Brilhart (alo); 
or Davis (alto, cit); Orville +; 

(tmr) ; Bill Moore (pts); Lioyd Vises 

tmb); Irving Brodsky (pno) ; y Kitchir man 


. Edison. 


Pumiglio x 

ard 

(bass) ; King (drs). Do. (e) early 1028; (f) late 1 


As with the previous Roaring ’Twentics set, 
the appeal of these tracks depends largely on 
how much you remember of the era covered by 
them. I recall that age as a happy, if not out- 
— prosperous one, but others may view 

erently. This music is so redolent of 
its time that it must inevitably bring back a 
memory, or else be regarded as hopelesely corny 
by the younger generation. It is difficult, then, 
to assess its worth as lasting jazz and star it 
accordingly: I think it’s rather fun, it’s good 
of its kind, even excellent in the case of the two 
earlier Ramblers sides, especially Ok! Mabel 
with its kazoo solo. The later ones are inferior, 
from both recording (very fuzzy) and perform. 
ance (very stodgy) viewpoints. The sleeve 
suggest Chelsea Quealey as the trumpet soloist 
on the 1928 sides, but I believe he was in 
London with Fred Elizalde at the time they 
were made. 

The Napoleon numbers are even more 
ponderous than the later Ramblers, and the 
recording is not good. O.K. 


Waller Rarities” 


Waller accompanying Anna Jones (a): | 
Wish I ly Sister 
(Piron); Trixie Blues (Trixie Smith) 
ntrac: 
***Dobby me A Fire Detective Blues (Bragg) 
**Meade Lewis Rob 
Robinson (d): Don't Put That On 
Me (Untraced) 


P; 
(London LP AL3565—20s. 644.) 
(a)—Anna Jones (poe) (pne). Am. Para- 


1923. 
immy ; unidentified ; John 
Bertrand (drs). 4 June, 


(c)—Bra pno, voc). Do. 7/9/1929. 


ee Gennett 
Studios, Richmond, Indiana, U.S.A. 
(voc) ; Lewis (pmo). Do. 1930. 


(4)—Robinson 
Grafton, Wis., U.S.A. 
(e)—Parrish (pno). Am. Champion. 13/1/1933. 


Richmond, Indiana, U.S.A. 

The recording here varies from the amazingly 
good (Turner Parrish, Anna Jones) to the 
diabolical (Dixie Four). The performances 
vary from the moderately interesting (again 
Parrish, and perhaps Waller, who is not the 
Waller we know of later years) to the dull 
(Meade Lux, who gets little chance to stride out 
while contending with a third-rate vaudeville 
turn.) I think that to have enjoyed the Dixie 
Four, nothing less than one’s presence in the 
studio during recording would have been 
necessary. There’s a lot of spirit running t 
waste in a welter of scratch, over- eet 


and poor dubbing. 
xBlind 


Blues 
(a); Blues ; 
Blues Tha Blues ; 
monia Blues (°) we Blues (4); 
Long Lastin’ Lovin (c). (All Jefferson) 
(London LP AL3564—20s. 63d.) 


(c), Jefferson vee » gtr). 
mount. (6) February, 1928 ; jpune, 1928 ; March, 
1929; (¢) October, 1929. t 
Not being an of the- backwoods" 
down-to-earth type of blues singing, I find 


tan King (drs). 
New Yori 
ph 
Lay 
d Lady (a); 
| 
| 
4 
4 
R: 
19% 
> 
: 
efferson 


a = to 


ay 
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A vivid performance of Mendelssohn's greatest choral work 
with Elsie Morison, Marjorie Thomas, Richard Lewis, John Cameron 
The Hudderstieid Choral Society (Chorus Master: Herbert Bardgett, 0.B.E.) 
The Royal Liverpoo! Philharmonic Orchestra (Organ: Caleb Jarvis) 
conducted by SIR MALCOLM SARGENT 33CX1431-3 
(These records will be supplied in a presentation box with illustrated cover and analytical notes) 


COLUMBIA 


33t R.P.M. LONG PLAYING RECORDS 
Columbia Graphophone Company Ltd., Record Division, 8-11 Great Castie St., London, W.1 
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FROM PHOTOS BY PICCAGLIANI, MILAN 


with Carlo Badioli, Eugenia Ratti, Graziella Sciutti, Ebe Stignani, Luigi Alva, 
Franco Calabrese and Orchestra of La Scalia, Milan conducted by Nino Sanzogno 
(THIS RECORDING WAS MADE TO CELEBRATE THE INAUGURATION OF LA PICCOLA SCALA, MILAN, AND WAS 


RECORDED IN CO-OPERATION WITH “E.A. TEATRO ALLA SCALA," MILAN) 
(line-by-line libretto will be avaliable mid-May) 


NEw LUO We IA. 


and 
THE PHILHARMONIA ORCHESTRA 


SYMPHONY No.8 IN B MINOR (‘UNFINISHED’)—Schubert 


VARIATIONS ON A THEME BY HAYDN 
(‘8t. Antoni Chorale ')— Brahms 


and the 
PHILHARMONIA 
ORCHESTRA 


GROSSE FUGE, OP. 133 
—Beethoven 


ADAGIO AND FUGUE 
IN C MINOR, K.546 
—Mozart 


(with Manoug Parikian, Ist violin; 
David Wise, 2nd violin; 

Herbert Downes, viola; 

James Edward Merrett, double bass) 


SERENADE No.6 IN D 
(SERENATA NOTTURNA’) 
K.239— Mozart 


PHOTO: ROGER HAUERT 


: LOTTE MEITNER-GRAF 


Va) 
May, \° 7 
| 
Geronimo (CARLO BaDIOLI) Elisetta RATT!) Carolina (GRAZIELLA scruTTI) Paolino (LuiGiaLva) The Count (FRANCO CALABRESE) 
33CX1434-6 
| 
| 
_ 
PHOTO 


The GRAMOPHONE 


STRAVINSKY 
Janine Micheau ..... Le Rossignol 


Genevieve Moizan ..... La Cuisiniére 


Jean Giraudeau ..... Le PScheur 
Lucien Lovano ..... L’Empereur de Chine 
Miche! Roux ..... Le Chambelilan 
Bernard Cottret ..... Le Bonze 
Christiane Gayraud ..... La Mort 


and Claudine Collard —Joseph Peyron—Camilie Maurane 
and 
The French National Radio Orchestra and Chorus 


conducted by André Cluytens 
33CXxX1437 
(line-by-line tibretto is available) 


‘DRAWINGS BY ALEXANDRE BENOIS FOR THE ORIGINAL PRODUCTION IN 1914 


QUARTET 


IGOR 


and the 

al Radio (Szekely, Moskowsky, Koromzay, Palotai) 
BEETHOVEN STRING QUARTETS 
Volume IX: 
No. 14in © sharp minor, Op.131__ 


= COLUMBIA GRAPHOPHONE COMPANY LIMITED, RECORD DIVISION, 8-11 GREAT CASTLE STREET, LONDON, W.1 
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SONATA IN A MAJOR, OP. 120 
: 
SYMPHONY Nc 
SCYTHIAN SUITE: 
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the celebrated Chilean pianist is visiting London 
in May, and he will play with the London Sym- 
phony Orchestra at the Royal Festival Hall on 
the 17th, 20th and 26th May: he will also give a 
recital there on May 30th. 


HIS NEW RECORDING... 


Etudes, Op. 10, Nos. 1-12; Allegro de Concert, Op. 46; 
Etudes, Op. 25, Nos. 1-12; Trois Nouvelles Etudes — 
in F minor, D flat and A flat— Chopin 330x1444 


HE HAS ALSO RECORDED... 


Rondo capriccioso — Mendelssohn; 
The Lover and the Nightingale (No.4 from Goyescas) 
— Granados Extended Play SEL1523 


Concerto No. 4in G— Beethoven 
with the PHILHARMONIA ORCHESTRA 
conducted by 
ALCEO GALLIERA 
33CX1333 


Malcolm Rayment wiriti 
ting on the 1955 B 
Festival in **Music and Musicians,” 


AASE NORDMO 


LOVBERG 


makes her London 


début wi i 
Orchestra at the R with the Philharmonia 


oyal Festival Hall on May 3rd. 
HER NEw RECORDING... 

SONGS BY GRIEG AND RICHARD STRAUSS 

AASE NORDMO LOVBERG acco 

ROBERT LEVIN, 


mpanied by 
GERALD MOORE 33¢Cx1409 


COLUMBIA GRAPHOPHONE COMPANY LIMITED, RECORD DIVISION, 8-11 GREAT CASTLE STREET, LONDON, W.1 


8 Supplement 

‘PHOTO : GUNNAR OLSSON See 
“Magnificent though much of the orchestral See 
playing was, the outstanding performance of the ain ‘3 
whole Festival was the Norwegian Song Recital 
of Aase Nordmo Lovberg. This Soprano can only 
be described in s 
| 
| 
| 


May, 


ight 
itting. 


(bass) ; 
(b) 27/2/1 

This | 
EP con 
reviewe 


Phillips 
(gir); Ra 
Clef. Lat 


May, 1957 


ight of these tracks rather much all at one 
cing. Nevertheless, there is much interesting 
pnd genuine material here, and for those who 
Yo go for it, I would recommend the record, 


arying quality, the best and most normal 
Ib ing the Richmond sessions at the end of his 
ife. (Within a year he was dead.) 

By the way, correct title of the fifth number 
is That Crawling Baby Blues, and indeed Blind 
Lemon refers to a crawling baby, which after 
ali makes more sense than a growling one, 
surely ? O.K. 


xJonah J rtet 
**It’s All Right With Me (Porter) (2); Some- 
thing’s mna Give (Johnny Mercer) (a); 
Basin Street Blues (Spencer Williams) (}) ; 
Muskrat Ramble (Ory) (6) 
(H.M.V. EP 7EG8220—10s. 53d.) 
2/1986. New York. 

This “ Jonah Jones At The Embers—No. 2” 
EP comes from the same LP as did No. 1, 
reviewed last April by Alun Morgan. I can well 

understand colleague Morgan’s lack of enthusi- 
asm despite his three stars. The thirty-eight- 
year-old, Louisville-born “Jonah” (christened 
Robert Elliott) Jones has long been recognised 
as a fine jazz musician; so, too, now is his 
pianist George Rhodes. But the best j jazz men 
easily fall under the influence of their surround- 
ings, and this group, whose main bread ticket 
has for some while been provided at the Embers 
Club has succumbed to the atmosphere of this 
resort which is mainly a sit-down cocktail lounge. 
Dancing seldom takes place there, and in place 
of the swinging jazz it would almost certainly 
have inspired, we get a slick music that never 
really jells, or has even any more heart than you 
would expect from a band having to act as a 
background for the usual salon chatter. E.J. 


xLes Jowett Jazz Seven 
***Spring Sends Them (Whitney) ; Struttin’ With 
Some Barbecue (Armstrong); Call Of The 
Freaks (Luis Russell, Paul Barbarin); Side- 
walk Blues (Morton) 
(Esquire EP EP121—13s. 73d.) 
ae (tpt) ; Stu Elmsley (alto, clt); Mike Collier 
Bernie Waterman (pno); Geoff Berry (gtr) ; 
oy {i (bass); Dickie Neaves (drs). Esquire. 
20/1/1957. London. 

This is more polite semi-Dixieland jazz, 
pains much “ body ’’ and inviting comparison 
with Luis Russell in Freaks and Morton in 
Sidewalk Blues. To be fair, there is little copyism, 
but the rhythm section is rather limp and 
lacking in support of the band on Freaks. The 
best track is Spring Sends Them. It is a rather sad 
Spring, but so is Grieg’s, and this is an attractive 
mood piece. 

This is a musicianly, clean group, avoiding 
the obvious and the hackneyed, and without 
making nasty noises. I would like to hear more 
from them. O.K. 


et 

21 (Phillips); Never Be The 
Same (Malneck, Signorelli); All Of Me 
} ney Mark); I've Got The World On A 
(Arlen); Almost Like Being In Love 
(Loewe, Lerner); The Lady’s In Love With 
You (Lane, Loesser); Singing The Blues 
(Frank Trumbauer); Birth Of The Blues (De 

Sylva, Brown, Henderson) 

(Columbia-Clef 12 in. LP 383CX10074—39s. 73d.) 
; Oscar Peterson (one) ; Herb — 
(gr); Ray git s); Buddy Rich (drs). Am. 
Clef. Late 1954. USA 

Four for the supporting cast, but only two 
fer the celebrity given top billing, and that, 
unless my mathematics have gone haywire, 
provides the average of the three stars this 
record gets. Peterson, Ellis, Brown and Rich 
excel not merely as an accompaniment group. 
They also take most of the solo honours. 


The GRAMOPHONE 


Joseph Edward, or, as he is best known, “ Flip,” 
Phillips, born in February, 1915, in Brooklyn, 
and another of those who first sprang into 
prominence in the 1944-46 Woody Herman 
band, has an over-breathy, but otherwise not 
displeasing, tone in the ballads. But his 
improvisations are neither impressive nor 
original, and at the faster tempi he is not 
above descending to honking. E.J. 


Piano Roll” 
Vol. IV—** Early Rags and Cake Walks ” 

***Zig Zag Rag (Untraced) ; bama Tickle 

(George Southwell); At A Georgia Camp 
Meeting (Kerry Mills) ; Dill Pickle (Charles 
Johnson); Junkman Rag (Luckey Roberts) ; 
Medley: Pianophiends Rag (George Bots- 
ford)/Black Beauty Rag (Jean Schwirtz); 
Medley : (Untraced)/ 
Pp); Maple 

Leaf Ra 

(London LP AL3563—29s 

This is the most archaic selection of rolls to 
date in the series. No details whatever are 
given on sleeve or labels, nor have I been able 
to trace any. Some of the items suggest they 
were marked out from published piano copies, 
rather than cut during actual performances, in 
that they sound “ mechanised”. This is 
especially true of Dill Pickles. 

The material is interesting, though Alabama 
Tickle and Georgia Camp Meeting are less ragtime, 
and are of the earlier cakewalk type of music. 
The unknown pianist who (I presume, since it 
is more improvised-sounding) cut Maple Leaf 
makes an interesting job of it, to be compared 
with Joplin’s. Add another star if you are 
a ragtime enthusiast—but be prepared to 
encounter roughness in recording, also the 
sound of the pianola mechanism in places. 

Oo 


* * 
OTHERS 


**Jerry Gray 

Jerry Gray is the man who wrote String Of Pearls etc., 
for the Glenn Miller band. There are still traces of Miller 
about Jerry’s reed section voicings and in the main this 
is efficient if run-of-the-mill dance music generally 
inferior to that produced by our own Ted Heath. If the 
full personnels were available for the twelve tunes on this 
record I feel sure we would find most of the presert West 
Coast jazzmen present. Harry Babasin is given credit 
for the bass solo on Darktown Strutter’s Ball, which also 


contains a vocal by an unbilled singer, and there are 
several tenor sax passages which sound like the work of 
Jimmy Giuffre. (Brunswick LAT8164.) 


Harlem Congregation 

Consisting of actual recordings made privately, 4 a 
Mr. Herbert Pepper, of negro church Christmas Day 
and Saint Sylvester's Day services, this is a most interest- 
ing record inasmuch as it proves the point that church 
music in the South was as much an ingredient of jazz as 
the music of more often publicised street parades and 
licentious dances. It is enclosed in an excellent cover 
which incorporates a note explaining that one side was 
made in a small chapel, the other in a church, both in 
Harlem. The fervour of the preacher and his congregation 
as they affirm their beliefs is stimulating to hear, a 
spiritual experience that frankly I seldom find in any 
other sacred music. This lives, moves, has being and 
meaning. I have not starred it ‘because I feel that such 
a course would be bordering on the profane. (London 
Ducretet-Thomson TKL93119.) 


***George Williams 


Subtitled ‘‘ Rhythm Was His Business—A Tribute To 
Jimmy Lunceford ”, this is undoubtedly a success in so 
far as it recaptures. a lot of the Lunceford feeling with 
such tunes as For Dancers Only, Uptown Blues, Lunceford 
Special, etc. However, a casual glance at the personnel 
of Williams's band reveals such names as Jimmy Cleve- 
land, Al Cohn, Hal McKusick, Nick Travis, Ernie Royal, 
Hank Jones, Milt Hinton, et al. Corsidering the relatively 
small amount of space given over to the soloists, it would 
seem that such a star-studded roster of jazzmén was 
por wasted. Charlie takes most of the trumpet 
solos (Conte Candoli is on Harlem Express) and 
McKusick makes a 44. of fleeting appearances on 
alto and clarinet. The band generates a healthy drive, 
particularly on White Heat, but I think I would prefer to 
listen to the original Lunceford records rather than Y, 
self-conscious orchestral re-creation such as this. (H.M. 
DLP1140.) 
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*Neva Ra; 
***Doctor Jazz (Oliver) (a) ; ) 
(a); Bill Bailey (Cannon) (0); ble In 
Mind (Richard M. Jones) 
(Philips EP BBE12073 11s. 10d.) 


Neva Raphaello (voc) acc. by Dutch Swing College 
Band: i 
(tmb) ; 


; Arie Ligthart (bjo, gr); Bob van 
; Andre Westendorp (dr hb 
Dutch Philips. 17/8 1953; (6) 28, 2/1955. Holland. 

Previous issue: (a) Philips’ PB265. 

Neva Raphaello is one of the better white 
blues singers, and she is heard to good advantage 
here, but the Dutch Swing College Band are 
only average. They make a healthy enough 
noise, to be sure, but there are bands just as 
good, and one or two better, in England. 
Perhaps I would have been more impressed 
had the numbers selected been less hackneyed. 


*Shorty Rogers and his Giants 
****Martians Come Back (Rogers) (a); Astral 
Alley (Rogers) (6); Lotus Bud (Rogers) (c); 
Dickie’s Dream (Basie, Lester Young) (4); 
Papouche (Rogers) (¢); Serenade In Sweets 
(6); Planetarium (Rogers) (f); 
Chant Of The Cosmos (Rogers) (g) 
(London 12 in. LP LTZ-K15056—37s. *b14.) 
(a)—Rogers (tpt); Jimmy Giuffre (cit); Lou 
rm f (pno); Ralph Pena (bass); Shelly Manne 
Edison, Don Fage: ; 
rcs as a4 (a), except Rogers plays flugel 
(4) —Rogers (flugel 
: ete Cera 


Personnel as for t 
exc pl ays Slug 
(tmr) H Levy 


Shank (alto) ; 
mb); John Graas (french horn) ; 
Paul i” (tuba); Grey (pno); Pena (bass); 
Manne (dr 
All Am. "Auentic. Circa early 1956. Los Angeles. 
Shorty and his Giants provide eight tracks of 
melodic, attractive jazz and the changes of 
personnel help to give a varied sound. On both 
Astral Alley and Serenade five trumpets and the 
rhythm section are featured with Rogers, 
Edison, Conte Candoli and Fagerquist taking 
contrasting solos. Dickie’s Dream is one of the 
album’s highspots with good solos from Shank, 
Kessel and the two trumpets. The wistful Lotus 
Bud, once a showcase for Bud Shank’s flute 
(Vogue LAE12020), is here a vehicle for Jimmy 
Giuffre’s sub-tone clarinet. Jimmy plays booting 
baritone and tenor on Papouche and Planetarium 
respectively, virile sounds which differ consider- 
ably from his understated approach on clarinet. 
Chant Of The Cosmos has a dainty theme and 
includes a clarinet solo by Giuffre in the course 
of which he blows so gently that only the sound 
of escaping air is to be h It was pre- 
sumably intended as a joke, yet the adolescent 
sleeve notes state that this may be “ one of the 
great creative moments in jazz”’. Hot air is 
merely hot air no matter who produces it. 


*jJimm ushing 
4 Mine, She's (Rushing, Glover) 
In The ve Spa (Rushing, Glover) a); 
These Women (Rus 
Lonely 


Som 
ing, (Vance, 


ebody’s 
Lewis) 
Washington) (6) 

(Parlophone EP GEP8597—10s. 54d.) 


Rushing (blues singer) acc. by: 


(a)—Harold Clark (? saxes); Dick vane Bent 
Dicky Wells (tmb); Musheed Karweem (? pno); 
Alfred Williams (? gir) ; Page Gass) ; Ralph 

Am. King. 5/10/1956 S.A 
alto); Buddy Tate 
); Jimmy Shirle ie 
jason (drs). Do. 23/9/1952. USA. 

When Jimmy Rushing sang with Bennie 
Moten’s Kansas City Orchestra, and with the 
earlier Basie band during the ’thirties, I found 
him easy on the ear. But these are of the later 
*forties rhythm-and-blues type numbers that 


= 
. 
another star as I do so. Jefferson's voice, 
most a scream at times, is recorded with 
a 
O.K. 
7 
j 
‘ 
; 
| 
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ultimately led to rock-and-roll. There is a 
good-time atmosphere about them, sure enough, 
but that does not compensate for the absence 
of subtlety and finesse that even the earthier 
blues pioneers had to some extent. This is 
slick-chick stuff, noisy and shallow. Jn The 
Moonlight is frankly painful. How are the 
mighty fallen ! O.K. 


*Sal Salvador 
****Frivolous Sal (Bill Holman); Tan 
(Schertzinger); I Cover Wi 
(Green); You Stepped 
(Brown); You Could Swing For That 
(Salvador); All The Things You Are (Kern) i 
Salaman (Salvador, Albam); A Handful 
Stars Shapiro); I You So 
ag ont I'll Remember April (Don Raye, 
Paul, P. Johnson) 
(London 12 i in. LP HA-N2043—37s. 63d.) 


Salvador (gtr) 5 Eddie Costa (pno, vib); George 
Roumanis (bass J Cam; (drs), Am. 
Bethlehem. } 1956. New York, 

Misleadingly titled “ Frivolous Sal ’’, this is 
a remarkably good album by the ex-Stan 
Kenton guitarist. Although the personnels are 
similar, this is a far better record than Sal’s 
earlier LP on Capitol. The Quartet swings in 
a loose, relaxed way aided by Jimmy Campbell’s 
crisp drumming. Eddie Costa shares the 
honours with Salvador and is revealed as a 
versatile musician capable of playing excellent 
vibes (which he does on All The Things You Are, 
Salaman, Stars, I Love You and April) as well as 
Johnny Williams-style piano. 

Bill Holman’s Frivolous Sal was written as a 
feature for Salvador during his Kenton band 
days, although it was never recorded in 
orchestral form. It uses the chord sequence of 
Ray Noble’s Cherokee. The remainder of the 
programme consists of pleasant ballads and 
up-tempo showcases for Sal and Eddie Costa. 
In these days of skiffle, rock’n’roll, etc. “3 it is 
satisfying to have proof that the guitar is still 
a musical instrument. _ A.M. 


*Tatum-Carter-Bellson Trio 
***Old Fashioned Love ma Johnson); I’m Left 
With The Blues In My Heart (Carter) 
(Columbia-Clef EP SEB10062—11s. 14d.) 


Benny Carter (nr); (pno); Louis 
Bellison (drs). Am. Clef. 1954. U.S.A. 

Two more tracks from the eight-item LP 
from which we have already had ’S Wonderful, 
Hands Across The Table and Blues In B Flat on 
Columbia-Clef SEB10027. It was reviewed by 
me in June last year, and everything I then 
wrote goes equally for this further ration. It is 
again only in one of the numbers—in this case 
Blues In My Heart—that Carter reaches (nearly) 
his melodic best. Old Fashioned Love seems to 
have left him only lukewarm, and it is Tatum 
who delivers the most attractive goods in this 
one. 

A point which I don’t think I mentioned 
when dealing with earlier EP, but which has 
suddenly struck me forcibly, is how much 
better this group might have been with a bass. 
Surely there were quite a few who could have 
kept pace with the quick thinking of Tatum, 
which, unless my memory is at fault, was said 
on the label of my American LP copy to be the 
main reason for putting Carter with him. 


EJ. 
*Clark Terry 
****Swahili (Quincy Jones) ; Double Play (cy Am 
Jones, Jnr.); S "Boat (Terry) ; 


erry, Henderson) Kitten (Terry); The 
tess (T: Tuma (Jones, Jnr.) ; 
Chuckles ( 
(EmArcy LP 14d.) 
Terry Cecil Pa bar); Jim 
(tmbd) ; Silver Pettttord rd (‘cello, 
bass); Wendell Marshal dred ; Art Blakey (drs). 
Am. EmArcy. 4/1/1955. U.S.A 
“Introducing Clark Terry,” as this LP is 
called, turns the spotlight on the thirty-six 
old Duke Ellington trumpeter who was 
also heard with Count Basie and on a Capitol 
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LP by Louis Bellson. Tonally his sound is close 
to that of Rex Stewart, a previous Ellington 
trumpet soloist, but his conception is more 
modern. He is joined here by two ex-Elling- 
tonians (Marshall and Pettiford) and some of 
New York’s better-known modern jazzmen. 
The music is fresh and swinging, the effective, 
but uncomplicated, arrangements are by 
Quincy Jones. Apart from Terry’s distinctive 
closed style, the talented Jimmy Cleveland 
takes some spectacular solos, while Pettiford 
switches to ‘cello and promotes himself to 
front-line importance. Pettiford and Marshall 
are both featured playing bass on Double Play ; 
the minor Swahili achieves an exciting mood 
with Blakey building up an impressive “jungle” 

background. Tuma, a melodic Jones original, 
showcases Terry’s “ wa wa” style as he plays 
with emotional intensity. Everyone copes well 
with the break-neck tempo chosen for the 
twelve-bar Chuckles ; Cleveland must be one of 
the most agile trombone-slide manipulators 1m 
jazz today. A.M. 


Vi Skiffle 
**10,000 Years Ago (Trad.) 
(Parlophone R4261, 45R4261—5s. 7d.) 
» Wally Whyton (vocs); Jean Van 
Tollhurst (bass); John 
d). ph 29/11/1956. ‘London. 
Coffee-house pala music that may 
appeal to silly mixed-up kids, but is hardly 
likely to mean much to intelligent connoisseurs 
of jazz. To call this jazz is like saying a mutton 
bone is soup. O.K. 


Fats” Waller 
****There’s A Gal In My Life (V) (a) ; sy 4 
Less Than Wonderful (V) (2); This Is So 
Nice (V) (a); Martinique (5) (All Waller, 
Marion, Jnr.); Sometimes I Feel Like A 
Motherless Child (Trad.) (c); Solitude 
(Ellington) 
(H.M.V. EP 7EG8212—10s. 5$d.) 
(a)—Waller (pno, voc). Am. Victor for V Disc. 
New York. 
7 silos ( mo, voc comments). Do. Do. Do. 
c)—Waller (Hammond organ, voc comments). Do. Do. 


ae are the last records the great fun-man 
ever made. Within three months he had died of 
pneumonia aboard a train entering Kansas 
City. The effervescence was never put over to 
such good effect as in the four piano-accom- 
panied numbers, and the tender touch of the 
Hammond organ keys was never more poignant. 
Who else could make a musical instrument out 
of this monstrosity but Fats Waller ? Who else 
could raise a smile over a simple explanation 
such as the spelling of “flaw” in This Is So 
Nice ? Originally made for the U.S. Services’ 
V-Discs, it has apparently been declared legal 
for their general release. Let us be grateful. 

O.K. 


*Lu Watters and his Yerba Buena Jazz 


Band 
***Beale Street Blues (Handy) Blues My 
Naughty Sweetie Gives Te} Me (Swanstone, 
McCarron, Moorgan); Dr. Jazz Stomp 
(Oliver); Tin Roof Blues (New Orleans 
Rhythm Kings) 
(Columbia-Clef EP SEB10064—1Is. 14d.) 
Watters (tpt); Bob Helm (cit); Don Noakes 
(tmb); Wally Rose (pno) ; » Pat 
- (ojos); Dick Lammi (bass); Dart (drs). 
Down Home. Late 1950. U.S.A 
These are among the last Watters records, 
says the sleeve note, and I agree thay are among 
the best of the latter-day output. Helm’s 
clarinet is angular as ever, and not above a 
suspicion of a slap-tongue; but apart from 
that things sound oe good, even if all four 
tunes are hoary old warhorses. Don Noakes’ 
trombone lacks attack, but Watters compen- 


sates, and the rhythm section es the band 
along easily, with off-beat and affably 
rumbling tuba. O.K. 


May, 1937 


%Clarence Williams and his Orchestra 

****Wildflower Rag (Williams) (6); Mid 
Stomp (Williams, Waller) (6); Hole Iz 
Wall tWilliams) ) (@); Don’t Turn Your Back 
On Me (Williams) (4); shoreman's 
Blues (Williams) (c); I’m (Un. 

New Down Home Rag (Untr raced) 


traced) (0) ; 
(a) ; ueeze Me (Williams, Waller) (a) 
(London P AL3561—29s. 63d.) 


King *’ Oliver (cornets); Ed. Cuffee 
(tmb); Leroy Harris (bjo); Cyrus St. Clair (tuba), 
Am. Q.R.S. August, 1928. New York. 

(6)—Same personnel, except possibly Ben Whittet 
(alto) replaces Moten. Do. November, 1928. New York. 
N as for (a). Do. Late November, 1923, 

ew Yor 


(d)—Williams ( ssibl 


also Allen (cornets Green 
tmb); St. tats Guba); Sara Martin (voc). Do . Early 


ember, 1928. New York. 

These big-band Williams sides really swing 
as few other bands of comparable size and age 
did. There are no fancy frills, just plenty of 
good, meaty ensemble, rich in tone, and lots of 
soli by excellent musicians such as Ed Cuffee, 
Arville Harris, the other Bennie Moten, but 
not, alas, Joe Oliver, though we hear Ed Allen 
quite a bit. The Sara in sides are rather 
more vaudeville than blues, amusing and a 
little risqué, but the glory of the disc lies in its 
orchestral content. It’s too bad the QRS 
recording is not of better quality ; much of it is 
over-modulated and consequently rather dis- 
torted at times. But this is a disc to treasure. 

O.K. 


Orchest: 
***Thou Swell. yet: There Will Never Be 
Another You (Warren) ; Our Love Is Here 


To (Gershwin) ; Wonderful ( win); 

My Bal For Me (Donaldson, 

Kahn) ; Nevertheless (Ruby, Kalmar) 

Sin J Rain (Brown, Freed); I'm 
‘o See e 

Hodges, George); A F 

Fields) 3 Come Or Shine ( 


With Me (McHugh, Gaskill); This Can't Be 
Love (Rodgers, Hart) 
(H.M.V. 12 in. LP CLP1100—93s. 1134.) 


Williams (voc) —" by the Count Basie Orch. 
conducted by regman: Basie (pno); Bill 
Graham, Royal (altos); Frank Foster, 
Frank Wess (tmrs) ; Charlie Fow (bar); Wendell 


Culley, Reunald Jones, Thad Jones, Joe Newman 

(tpts); Henry Coker, Bill Hughes, Benny Powell 

mbs) Freddie Greene (gir); Eddie Jones (bass) 
Payne (drs). Am. Verve. Spring, 1956. U.S 

Recorded for Norman Granz’ “ Verve” 
label, this LP presents Joe Williams singing 
standard tunes in settings designed by Buddy 
Bregman. Arranger Bregman’s name is the 
operative word here, for he has successfully lost 
nearly half of the Basie band’s majestic, full- 
throated character with his average-quality 
scoring. The normally roaring, swinging 
ensemble lacks its authoritative sound on most 
of the tracks ; the Count and his men turn in 
efficient performances, but the writing is a 
serious weakness. Williams sounds better with 
this kind of material than he does on the blues, 
but I have yet to be convinced that he is 
anything more than just a. merely competent 
band vocalist. 

There are occasional solos by Newman, 
Foster, Basie et al., but they are of insufficient 
quantity or quality to warrant very close 
inspection. (The Count’s piano solo on Never- 
theless seems to have been inspired by Bill 
Snyder.) On two or three tracks, notably 
S’ Wonderful and Light, the band cut loose with 

eristic vigour, but such moments are 
rare. I am sure that had Frank Sinatra recorded 
these same songs with the current Elliot 
Lawrence or Les Brown bands, the results 
would have been far superior. Because of the 
high standard achieved by the Basie band 
on some of its recent records and because of 
the amount of playing time given over to 
Joe Williams, it would be misleading to award 
more than three stars. A.M. 
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(2)—Williams (pno); Arville Harris (ct, alt) 
Bennie Moten (cit, alto, tnr); Ben Waters (inr): Ed 

Ry 

. 

| q 


Do. Early 


ly swi 

and 
lenty of 
d lots of 


singing 
Buddy 
is the 
lly lost 
c, full- 
quality 
inging 
n most 


May, 1957 


The group featured 
COLEMAN HAWKINS, 
BENNY CARTER, DICKY WELLS, 
HENRY ‘RED’ ALLEN 
and LEON ‘CHOO’ BERRY 
The numbers recorded were 
Nocturne (Spike Hughes); 
Pastoral (Spike Hughes); 


Bugle call rag 
(Petti’s, Meyers, Schoebel); 


Arabesque (Spike Hughes); 
Fanfare (trad., arr. Hughes); 


Sweet Sorrow blues 
(trad., arr. Hughes); 


Music at midnight 
(trad., arr. Hughes); 


Sweet Sue, just you (Harris, Young); 
Air in D flat (arr. Hughes); 
Donegal cradle song (Spike Hughes); 
Firebird (Spike Hughes); 


How come do me like you do? 
(Austin, Bergers) 


One twelve-inch Decca LP 
LK 4173 
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SPIKE HUGHES 


and his 
ALL AMERICAN ORCHESTRA 


In late January, 1933, SPIKE HUGHES sailed for America. At a rehearsal of Benny 
Carter’s fourteen-piece band, he realised that he had found the jazz spirit which he had 
been trying to inject into European groups for several years. He therefore immediately 
determined to record some sides with this orchestra as the nucleus of the group. 

SPIKE HUGHES was the only British musician to take advantage of the way in which 
jazz was evolving orchestrally during the thirties and to make a practical contribution 
to the position of the orchestra in jazz. While most British bandleaders of the time were 
seeking to dilute the emotion and vitality of jazz for commercial reasons, Hughes was 
creating themes of real depth—themes with shape and design, flowing melodic lines 

and firm rhythmic patterns. His compositions offered a sound basis for solo improvis- 
ations ... his arrangements yielded tone painting of extraordinary skill. 

The sides recorded at No. 1776 Broadway in April and May 1933 are generally agreed 

to represent the peak of Hughes’s achievement as a jazz composer and arranger... 
indeed, the orchestrations are the only ones by a British musician 
ever to have been favourably compared with the musical writings 
of Duke Ellington. Now, the nine numbers are collected on this 
LP, together with two jam session features recorded after 

the main sessions, when most of the 

musicians had left. Here, then, is an s 

album not only of tremendous A ‘“ 

historical importance, but also “$3 

offering some of the finest 

jazz ever to come from the f 

musicians invoived. 


COLEMAN HAWKINS 
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CABINETS 


4 ft. 2 in. high, 3 ft. wide. 
Capacity 250 LP Records or 
other types. Shelves 12 in. 
deep for books and china, 
enclosed with sliding glass 
doors. Price £€15.15.0 OR 
47/- Deposit and 9 Payments 
of 32/- monthly. 


THE « SHANKLIN” 
36 in. wide, 35 in. high, with choice of 
Motor Boards either (A) 35 in. by 14 in. or (B) If in. by 14 
in., and control panel 16 in. by 12 in. Amplifier compart- 
ment and LP record storage in lower section. Price £15.15.0 
OR 47/- Deposit and 9 Payments of 32/- monthly. 


CONTEMPORARY 


The GRAMOPHONE 


The 12” ISW 


DE-LUXE 


with FOAM 
suspension 


30 - 17,000c's 


£9.15.0d. 


(Patent Pending) 


THE « SANDOWN ” 


36 in. wide, 33 in. high, in Continental 
Styling. Brass ferrules to legs and brass insets to lower 


doors and framing. Top section 12 in. high fitted with 
Brilliant cut sliding glass doors. Record storage for 

LP records or other types. Price £14.19.6 OR 45/- Deposit 
and 9 Payments of 30/5 monthly. Also supplied with 
interior as The ** Shanklin "* at €3.0.0 extra. 


CONTINENTAL 


Oak, Walnut and ayy veneers, to 

a required. Delivery 12/6 in England & 
ales. 

Write for Catalogue of cabinets for EQUIP- 

MENT, RECORDS, SPEAKERS, and PYE 

BLACK BOX. Satisfaction guaranteed or 

money refunded. 


A COMPACT 
enclosure ensuring realism and clarity of re- 
production, with NO BOOM. A comprehen- 
sive range for single — and multi-speaker 
systems is available. 


From £8.15.0d. for 17” x 17’ x 123” 


We are demonstrating the GOODSELL ‘Golden 
Range,’ the ORTOFON Pick-Ups and the WOOLLETT 
Transcription Gramophone Turntable. 
Daily: 
Saturday: 


9a.m. to 6 p.m. 
9a.m. to noon 


London, W.C.2. 


Tel.: TRAfalgar 5575 
(Opp. Garrick Theatre) 


Limited 


JOHN LIONNET & COMPANY 


Trade and Export inquiries to: 


A. L. STAMFORD (Dept. E. 16) 


20 College Parade, Salusbury Road, London, N.W.6 


(at above address) 


THE BRADFORD PERFECT BAFFLE 


17 Charing Cross Road, 


May, 


THE JAZZ taser 
TEMPO 


Britain’s Finest 
Orleans” Band 


KEN 
COLYER’S 
JAZZMEN 


FEATURING 
CHRIS BARBER (Tb) 
LONNIE DONEGAN (bjo & Vcl) 
MONTY SUNSHINE (clit) 


10° LONG PLAYING 33} r.p.m. 


LAP !!—Tiger rag Just a closer walk 
with Thee ; If | ever cease to love; 
The Sheik of Araby ; Wild Cat Blues ; 
Isle of Capri ; Shine ; Wabash blues. 


EXTENDED PLAY 45 r.p.m. 


EXA 26—Isle of Capri; St. Philippe St. 
breakdown ; Shine ; Gentofte blues. 


EXA 31—if | ever cease to love ; Bucket’s 
got a hole in it; Wild cat blues ; 
Wabash blues. 


EXA 53—Tiger rag ; the Sheik of Araby ; 
Just a closer walk with Thee. 


TEMPO RECORDS 
113 FULHAM RD., LONDON, S.W.3 
Tel. No. KNI 4256/7/8 
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NIGHTS AT THE ROUND TABLE 
By W. A. CHISLETT 


A pretty unexciting month during which my 
best record is “ Folk Song Today” (H.M.V. 
DLP1143). Here are ten songs from various 
parts of the British Isles sung by various people 
and to varying accompaniments. That the 
record is issued under the auspices of the 
English Folk Dance and Song Society guarantees 
its authenticity. Outstanding by far is Dance to 
th’ Daddy sung by Fred Lawson with a guitar 
accompaniment. On the other hand, Harry 
Cox’s The Foggy Dew rather disappointed me. 
These two songs come from Durham and 
Norfolk respectively and the others come from 
Suffolk, London, Sussex, Berwick, Moray, 
Aberdeen, Angus and Belfast. 

American traditional music is sung by Sam 
Gary, hitherto unrecorded as a solo artist I 
think. Born forty years ago in Georgia, Gary 
went to the Florida Memorial College, left in 
1936 and went north, where he has remained 
ever since and for most of which time he has 
been intimately associated with Josh White. 
Ten titles are included in “‘ Sam Gary Sings ”’ 
(Esquire 32-017) and they are a mixture of the 
very well known and the unfamiliar. To me it 
is a disappointing record largely because of the 
singers excessive but deliberate tremolo and the 
fact that he sings the slow songs at about half 
their usual speed or very little more. He makes 
the lovely Shenandoah, for instance, sound 
positively dreary. Some folk may like this, of 
course, but I certainly don’t. 

Portugal is well represented by three 45EPs. 
Amelia Rodrigues is an old friend by now 
and her husky voice and languorous style 
between them make the best of four not very 
exciting fados on Col. SEGC20. Maria Clara 
has a voice of quite different quality. It is bright 
and fresh and suits her four lively songs on 
Parlo. CGEP27 admirably. This is quite unlike 
most of the Portuguese records we have had 
hitherto and is well worth hearing. Miss Clara’s 
enunciation, by the way, is exceptionally 


ear. 
Alberto Ribeiro is not so attractive as either 
of his compatriots, to my ears. His voice is 
leasant enough but his style would be the 
tter for simplification. Co'mbra (“ April in 
Portugal ’’), for instance, has been sung better 
by several artists I could name (H.M.V. 7EGC3). 
“ Matador ”’ takes us across the border into 
Spain. Music is an integral part of bull- 
fighting, and it usually takes the form of marches 
and pasodobles. There are six of each on 
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Air Force Military Band, conducted by 
Manuel G. de Arriba. The marches are 
pretty dull specimens but the pasodobles are 
more interesting although one gets a bit tired 
of the rhythm before the end, for all the paso- 
dobles are grouped on one side of the record 
and the marches on the other. 

Sari Barabas, born in Budapest but now 
living in Munich, is one of the very best of 
operetta singers of today. In addition to a good 
and attractive voice she has style, verve, acting 
ability and a sense of fun. On Col. SEG7680 
she is joined by other singers (mostly members 
of the Bavarian State Operetta Company, I 
think) in ten of the popular melodies of Robert 
Stolz, grouped under the self-explanatory title 
of ““-My Love Song must be a Waltz”. This is 
first class. 

The last of my EPs is called “ Kiddies’ 
Round-Up ” but is quite as much for adults as 
for children. On it James Brown impersonates 
Lieutenant Rip Masters of the popular TV 
“Rin Tin Tin” series. His Ballad of Davy 
Crockett is not as good as some versions I have 
heard, but Rockin’ Horse Cowboy and Ghost Town 
are admirable (M.G.M. EP587). 

Now for 45s and 78s, of which I have three. 
The Gallowglass Polka played in strict tempo by 
the Gallowglass Ceile Band makes the feet 
itch to dance, as does the reel on the reyerse. 
The former is nearly as good a polka to dance 
to as George Grossmith’s great tune, and the 
band (from Dublin, I think) is first class (Col. 
DB3901). 

I was such an admirer of the Plymouth 
Division Band of the Royal Marines in the days 
when it was conducted by Major Ricketts (who 
wrote so many fine marches under his non-de- 
plume of K. J. Alford) that I put on a new 
record by the Band of the Royal Marines 
School of Music under Lieut.-Col. F. Vivian 
Dunn with pleasurable anticipation. But it is 
disappointing. Both Brass Buttons and Amethyst 
are milk-and-waterish affairs, despite the 
imitation of a bombardment in the latter, and 
the playing is not as good as I hoped it would 
be (Philips PB678). 

Finally, Harry Secombe emulates the 
Italian tenors, including Gigli, once more by 
singing Come Back to Sorrento and Catari, Catari 
(Philips PB658). He sings pleasantly but even 
so there is something to be said for the old 
adage about a cobbler sticking to his own last, 


MISCELLANEOUS 
AND DANCE sy JOHN OAKLAND 


An asterisk following a 78 1.p.m. number indicates 
tts availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix “45”. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 

Well, at least the Editor didn’t dismiss me 
after last month’s maiden voyage through the 
odds and sundries, so here we go with the latest 
to come to hand. I’m better organised this 


time, though ; I’m starting with some instru- 
mentals, going on to the vocals and rockers, and 
ending up with the LPs and exotic productions. 

Lord Foley, the piano-playing peer, 
offers four numbers with a beat on M.G.M. 


EP589, such as Long Ago and In The Still Of 
The Night, with light orchestral backing, very 
tastefully done. Ted Heath, too, no longer 
brash and brassy, waxes tropical in Madagascar 
and Jungle Drums (Decca F10856*), and, by 
contrast with this sultry stuff, there is Les 
Baxter on Cap. CL14694* in The Clown On 
The Eiffel Tower with lots'of xylophone, backed 
by Buenos Aires, with a chorus of what sounds 
like little girls. This excellent orchestra also 
appears on an LP (Cap. T1733) in Caribbean 
Moonlight, which includes Ay-Ay-Ay and Adios 
and other well-known, well-presented tunes of 
that type. 
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There are two quite nice, bright instrumentals 
for the Dixieland fans, provided they are not 
too purist: Sid Phillips and his Band in 
I'll Build A Stairway To Paradise and the leader 
in an agile clarinet solo in fast and slow tempo, 
After You've Gone (H.M.V. POP310*), and a 
fusion of the wa-wa trombone of Pee Wee 
Hunt and his Band with the jingly piano of 
Joe “ Fingers ” Carr (Cap. CL14697*). The 
titles are How Ya Gonna Keep’Em Down On The 
Farm ? and Swingin’ Down The Lane, both tunes 
of the *twenties played considerably more 
nd than they ever were first time out, I'll 


Turning to something more up-to-date, there 
is a pair of discs of a new novelty, Holiday For 
Trombones. David Rose (M.G.M. 952*) is 
more relaxed, but Tommy Watt (Parlo. 
R4281*) is more vigorous, so you take your 
choice. The M.G.M. is backed by the pleasing 
Calypso Melody, the Parlophone by Grasshopper 
Jump, which should suit anyone under twenty. 

Calypso is the coming thing, they say in the 
places where they are entitled to say these 
things because they know (i.e., Tin Pan Alley) 
and there are certainly quite a lot of records 
to prove it. The Kirchin Band on Parlo. 
R4284* offers amusing instructions on how to 
write these songs, under the tutelage of Wendy 
Willows, backing it with a fearsomely savage 
Jungle Fire Dance. There is also a genuine 
Trinidad All-Star Steel Band record on 
Parlo. DP524, Stone Cold Dead In The Market and 
Trouble In Arima, but the blurred recording 
makes it sound like an acoustic one. Strictly 
for connoisseurs, this. 

While on calypsos, there is yet another 
Banana Boat Song sung in faultless pidgin-English 
by Freddy, the versatile young German who 
seems to be a Trinidadian on this side, and a 
Pat Boone in Don’t Forbid Me on the other 
(Polydor BM6063) ; but the greatest of all is 
Stan Freberg doing this overworked Caribbean 
epic on Cap. CL14712*. I won’t spoil it for 
you if you’ve not heard it ; you must do so and 
enjoy it. The other side is Tele-vee-shun, which 
gets in digs at all sorts of people and types of 
modern entertainment in three minutes. 

Getting away from Trinidad for a moment, 
it is quite refreshing to experience Tango In The 

in (with real rain, thunder and the rest of it) 
and The Whistling Sergeant-Major by Ra 
Martin and his Concert Orchestra on Col. 
DB3895*. It doesn’t last long, though ; the 
exotic tropical stuff comes back with a pitiless 
blazing sound of brass and tinkling percussion, 
and harmonica in echo-chamber too in the 
case of Don Frontiere and his Orchestra 
(London HLU8385*) in Uno Mas and the ett 
Rink Ballad from “‘ Giant”. Even Kurt Edel- 
hagen, the German opposite number to (say) 
Ted Heath, gives us My Funny Valentine and 
Manteca (Polydor BM6060), though I found the 
near-real-thing offered by Nino Rico and his 
Orchestra on Oriole (LP) MG10016, a collection 
of cha-cha-chas, more relaxed and less brazen 
than I had expected. 

Come calypso, cha-cha-cha and mambo, 
there is still a tremendous market for rock-’n’- 
roll, to judge by the undiminished spate still 
pouring off the presses both sides of the Atlantic. 
I have seldom heard anything quite as stertorous 
as June's Blues and Tempe’s Tempo by Nino 
Tempo and his Band on London HLU8387*, 
and Art Mooney’s chorus and band ask Js 
There A Teenager In The House? and proceed 
to encourage “dancing in the aisles’? and 
general rowdyism, which usually needs no 
such encouragement. This, and Rock And Roll 
Tumbleweed (note the “and”; aren’t we 
polite ?) and on M.G.M. 951*. On Col. 
DB3898*, we are faced with what appears to 
be a holy rock-’n’-roller in the form of Ji 

lackson’s Rock-’n’-Skiffle. Ah! I wondered 
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when someone was going to connect these two. 
Anyway, the titles are J Shall Not Be Moved, 
more or less a secular spiritual, if you follow 
me, and California Zephyr. The latter is a 
rocking train song, the sort of thing one asso- 
ciates with Lonnie who appears 
this month in Cumberland Gap (Nixa N15087), 
which says “New words by L. Donegan”’. 
They are new, if what Dick Bishop and the 
Sidekicks sing on Decca F10869* are the 
originals, and they are also funnier than the 
hill-billy alley-fiddle-ridden Bishop version.) 
Backing the Donegan disc is Love Is Strange, a 
weird, echoing falsetto business, while the 
Decca |.as a conventional pseudo-blues, Vo 
Other Baby. 

The grand old man (57 this year) of jazz, 
Louis » grates along benignly as 
he philosophically watches all this rockin’ an’ 
rollin’ and skifflin’, none of which can be very 
new to him, as he puts over This Younger 
Generation and In Pursuit Of Happiness on 
Bruns. 05649*, with some fine trumpet also for 
good measure. But not all the teenagers are 
as crude as Louis opines; Jamette Scott, for 
example, is very sweet indeed in her charming 
excerpts from her film “The Good Com- 

ions’ with John Fraser and others on an 
EP. (Parlo. GEP8604), or a standard (Nixa 
N15085). Her contemporary, Petula Clark, 
on the other hand, sounds slinkier than usual 
in Who Needs You? and a new French number, 
translated, The Sky (Nixa N15086). This latter 
song is presented with sweetness and natural 
style by Lynne Allison on Col. DB3906*, 
backed by Jf Only, also from “ The Good 
Companions ’’. 

It seems as if British girls are developing a 
vocal style of their own at last ; there is a new 
EP by one who did so some years ago, but who 
is still one of the greatest little artistes of them 
all—Eve Boswell. On Parlo. GEP8601, she 
revives Sugar Bush and Pickin’ A Chicken, adding 
a thoroughly delightful Skye Boat Song and 
Someday I'll Find You for very good measure. 
Margaret Bond is husky, but less alluring, in 
Goodnight, My Love, Pleasant Dreams and Your 
Love Is My Love on Parlo. R4283*. On the 
other hand, Maxine Daniels on Oriole 
CB1356 in All Of Me, and particularly in 
Heartache For Sale, might Rosemary 
Clooney ; it just isn’t true. 

That winsome young American singer has a 
neat and appealing bright new number, 
Mangos, on Philips PB671, and a sweet lullaby 
that suits her perfectly, All The Pretty Little 
Horses. I found these so much more entertaining 
than the dreary waltzes by Teresa Brewer 
(Vogue-Coral Q72289*), wallowing in misery 
up to her neck in the manner ied by Anna 
Russell on her “‘ Decline And Fall Of Popular 
Song”’ recently. Julie London on her name- 
sake label (HLU8395*) is in much the same 
manic-depressive state, and so, on Look Into My 
Eyes (Polydor BM6059) is Caterina Valente. 
Her Spanish number, in that language, on the 
other side, Granada, is much better, though. 

Carmen Macrae on Bruns. 05652* is 
seductive as she should be in character in 
Whatever Lola Wants from “ Damn Yankees’”’, 
though the best all-round version is the im- 
— slightly cynical one by the Johnston 

rothers on Decca F10860*. The other side 
is Heart, and there are more than enough of 
both numbers. I liked the breezy Max By- 
graves one on Decca F10862* for its own sake, 
and more because of the really funny parody of 
A Shanty In Old Shanty Town on the other side. 
The McGuire Sisters also sing Heart without 
much conviction on Vogue-Coral Q72238*, 
with Sometimes I’m Happy. Very raucous ; maybe 
it is the recording. 

The remainder of the feminine vocalists 
include Gale Storm—that surely can’t be her 
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real name ?—on London HLD8393*, in a 
tune I remember at school back in . . . well, 
too long ago for comfort, On Treasure Island, 
but she sings it with bends like Teresa Brewer ; 
then there is a curious anomaly, a weepy 
rock ’n’ roll on Cap. CL14692* 
Bennett, star of the film “‘ Baby Doll”. Titles 
are Play The Music and Miner’s Gold. Joan 
is pleasantly English in Cross My 
Ever-Loving Heart and Neares To Me on Decca 
F10871*, but these are rather corny numbers 
and the latter is put over in a rather “ little 
girl” way. 

The young male singers now enter, and since 
so many of them are rockin ’n’ rollin’, let’s get 
them off the list first. Jimmy Cavello exhibits 
some inborn mania in Oo-Wee, not very 
elevating, on Vogue-Coral Q72240*, with an 
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Stan Freberg Capitol CL14712 
“The Good 

Parlophone GEP8604 
Lynne Allison Columbia DB3906 
Eve Boswell Parlophone GEP8601 
Rosemary Clooney Philips PB671 
Max Bygraves Decca F10862 
Matt Monro Decca LF1276 
Kate Smith M.G.M. D-145 


instrumental opus that goes like the proverbial 
bomb, and with comparable noise, Foot Stompin’, 
on the back. Phew! Eddie Cochrane is a 

ler in the Presley-Vincent tradition on 
(aie HLU8386*, and Denny Brice rocks 
all round the band in One Man Went To Rock 
(Oriole CB1358), backed up with Thunderstorm, 
a brash instrumental. 

Billy Ward and the Dominoes (Bruns. 
05656*) is quite ordinary in Half A Love, though 
philosophical, and I prefer the Evermore of two 
years ago to the new one of that name on the 
other side. It is always interesting, if no more, to 


. hear a famous film star sing, if he is not noted for 


such a thing, and Rossano Brazzi on Col. 
DB3908* is huskily tender in Song For Sweet- 
hearts and A Place Within My Heart. Michael 
Holliday continues to sound like Bing Crosby 
in a foursome of his best numbers on Col. 
SEG7683, and to a slightly lesser extent, so 
does Dave King in two sweet, clean numbers, 
Love Is A Golden Ring and If Your Heart Wants 
To Dance on Decca F10865*, while Eddie 
London (Decca F10859*) is rather like the late 
Whispering Jack Smith in Song Of The Moon- 
light, less so in P'll Thank You. 

Frank Sinatra (Cap. EAP2-581), in the 
second EP set from his LP In The Wee Small 
Hours, is an artist to his finger-tips in numbers 
like Dancing On The Ceiling and I Get Along 
Without You Very Well, and is more pleasing to 
the ear than Dennis Lotis, though he tries 
to be cheerful in Sugaree and Heart (Nixa 
N15042), or Mitchell Torok (Bruns. 05657*), 
who has found another intriguing door apart 
from the green one of a few months ago, 
gets all upset about what goes on behind it. 
Russ on Oriole CB1359 has a 
hill-billy waltz, We Will Make Love and a 
fanciful number, Rainbow, for his recording 
debut, and frankly, the voices of the Harvey 
Boys on London HI.A8397* are more interest- 
ing; they are nicely blended and shaded in 
Nothing Is Too Good For You and Marina Girl. 

A new song of tender appeal is one with a 
Spanish flavour called Cinco Robles (Five Oaks). 
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It is sung more effectively by Teddy 

and Pearl Carr on thas 
Russell Arms on London HL-7018* whose 
voice is on the heavy side, but all three pro- 
nounce the title “ Sinko”. I was always taught 
it was “ thinko’’, 

Turning for a moment to the theatrical and 
cinema world, there is a somewhat under- 
recorded but very attractive set of some of the 
best numbers from the original Drury Lane 
[en of Carousel, sung by the cast on Col. 

ED5536 ; an excellent sound-track EP of 
“ Kismet’ by Vic Damone, Ann Blyth and 
Howard Keel, on M.G.M. 949*/950*, and a 
typical piece of wry cynicism from Eartha Kitt 
on H.M.V. POP309, If I Can’t Take It With Me 
When I Go and Just An Old-Fashioned Girl. 1 
don’t think I quite see Miss. Kitt as Mr. Orson 
Welles does, but I have to admit she is attractive 
in these deliberately repelling numbers. 

Now to the LPs. If you want a real big 
dollop of rock ’n’ roll, the yelling, twanging and 
grating of Art Baxter and his Rock ’n’ Roll 
Sinners on Philips BBR8107 will serve admirably 
and may even be useful works of reference to 
generations yet unborn, to show them what 
appealed to their forbears. Although this sort 
of thing is dance music stripped down to its 
base metal, one can detect that metal even when 
skilfully enamelled and bejewelled by such men 
as Stan Kenton, who of course is ultra-pro- 
gressive (too much for the simple likes of me, I 
fear), Ray Anthony, Billy May, Harry 
James (who is not heard in person so much on 
his contribution), Woody Herman, and Les 
Brown in two enormous sets on Cap. LCT6124/5 
entitled Dance To The Bands. Although I said 
I was unimpressed by Mr. Kenton’s efforts, the 
others give me the sort of thing I look for in a 
good modern band—a compelling beat, a 
reasonable melody, and some fair to good solos 
from various men in the band. Les Brown is 
also given a 12-inch Capitol all to himself 
(T746), which carries on with the good work 
mentioned above. 

The lush orchestras designed purely for 
listening are in abundance again, starting with 
Joe Bushkin at the piano and assisted by a fine 
rich-sounding string section (and others!) in 
“ Skylight Rhapsody’’, in which such good 
standards as Body And Soul and Can’t We Be 
Friends ? are heard in settings never dreamed of 
by their composers, on Cap. LCT6126. This 
also has a most attractive cover. Body And Soul 
is again included in Cap. T753, in a set by 
Nelson Riddle and his Orchestra, “ The 
— Touch ”’, which is a completely accurate 
ttle. 

Mantovani, complete with echo-chambers 
and massed strings, offers another set, similar 
to Nelson Riddle’s, called Candlelight, on Decca 
LK4150, but with more olde-worlde numbers 
in it such as Lehar’s Gold And Silver Waliz, 
while Frank Chacksfield takes us on a 
graphic melody-journey to the Pacific in 
South Sea Island Magic on Decca LK4174. This 
the and such romantic 

utiful num as Drifting And Dreaming an 
Sweet Leilani. 

The vocalists have not been idle, either. I 
can fully believe the sleeve-note’s account of 
Matt Monro’s successful first recording session 
after hearing him sing the numbers on Decca 
LF 1276, “ Blue And Sentimental ”’, every one 
of them polished and quite delightful for a 
saunter down Memory Lane. That is the title 
of a fine new set by Kate Smith on M.G.M. 
D-145. What an artiste, and how much she 
puts into these fine songs that never stale, with 
so little effort ! I can stand this record over and 
over again, but Kay Starr rather got on my 
nerves in “ Blue Mood” (Cap. T580) ; she 
has such a stark fit of the blues. One or two of 
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unit equipment for the home \ 


With the Champion High-Fidelity you will 

pen aware of a new excitement in music; 

rprised and delighted to hear with extra- 

aa inary realism your favourite works, which 
before lacked clarity. 


853A Pre-Amplifier Control Unit 


The Pre-Amplifier comprises a low noise, low dis- 


Model 853 Power Amplifier tortion amplifier with tone controls and low pass Model 854 Pre-Amplifier and F.M. Tuner 


filters. The first stage gives balanced “ 

for use with either tion for five recording characteristics The Master Control comprises a low noise, low 
854). Itis supplied in a util leading recording companies in distortion tone control pre-amplifier and a 
ished pol si ~ fe beautifully England and the U.S.A. This is sensitive VHF/FM tuner covering 


which can be placed on a side table effected by the use of frequency ay ee Se 33 gn 


lecti feedback. housed in a handsome polished 
or bookshelf and will blend har- = cabinet matching the Main 
moniously in any room. tinuously variable control of both ore) Model 853. INCTAXE 
bass and treble frequencies. (£25-0-4d. + £9-12-8d. P.T.) 


Left. Model 873 Transcription Record Pla: 
Collard Transcription Unit. Model 853A can be installed if sed. Ghee Right, Model 874 Acoustical Unit. Craftsman built in finest timber 
Model 853 or 854 on the shelf unit. Supplied as a Conso’ hee -y or Or rable for maximum acoustical fidelity. 12-in. High-Fidelity speaker 15 ohms. 


fa oan bay yy wooden cabinet. 33 gns. (Tax Paid.) output. Superb polished wood cabinet. 28 gns. (No Tax). 


CHAMPION ELECTRIC CORPORATION 


LONDON OFFICE AND SHOWROOMS: 8 ECCLESTON STREET, S.W.l. WORKS: NEWHAVEN, SUSSEX 


> of the : 
th and SSS 
1a Kitt 

“to its i Model | 
n when 
men 
'a-pro- 
f me, I 
Harry 
uch on 
d Les 
6124/5 
I said 
"ts, the 
rina 

Decca 
one 
ora i 
> title a 
G.M. 
h she 
with 
r and 
my 
she 
wo of 
3 


48 Advert 


25 watts undistorted output. Frequency coverage 
2-160,000 c.p.s. Infinite damping factor. Pye 
HF25A Remote Control Unit. Smooth, highly flex- 
ible controls for a multiplicity of functions. 


Price 40 gns. (Tax Free) 


Hear 


PYE HF25 HIGH 
FIDELITY AMPLIFIER 
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For a thrilling experience in good listening, good living 
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here 


PYE HFS'8W HIGH 

FIDELITY AMPLIFIER 
Specially designed for home use with 5 watts output 
(8 watts peak). Loudness Control for balanced 
output at all volume levels. 4 plug-in inputs. 
§ pickup compensators. 4 record playback charac- 
teristics. In chassis form or walnut veneered con- 
temporary cabinet. Price 30 gns. (Tax Free) 


. . . visit the high fidelity centre of the South West... 


SUTTON 


89 CRANE STREET, SALISBURY 


TELEPHONE 4633 


Get the run. value from 


with the NEW Armstrong 


FM 61 TUNER 


EXCEPTIONAL SENSITIVITY 
An adequate signal level is assured even at relatively long distances 
from the transmitter, and in ordinary reception areas aerial com- 
plications and expense are reduced to a minimum. 


COMPLETE FREEDOM FROM DRIFT 


The high stability of the FM 61 avoids the irritating necessity for 
retuning. Tuning is not affected by changes in the working tempera- 
ture—the set can, for instance, be switched off after use at night 
and the simple act of switching on in the morning will bring in the 
station. 


Post this coupon for free descriptive literature or call at your local High Fidelity 
dealer or at our Holloway showrooms for full demonstration. 


ARMSTRONG WIRELESS & TELEVISION CO. LTD Wariters Road, London, N.7. 


SWITCHED AUTOMATIC FREQUENCY 
CONTROL 
This will not normally be used in the U.K. It is fitted to 
meet the somewhat variable reception and transmission 
conditions in America and not, as is sometimes the case, 
to cover drift in an unstable circuit. 


CATHODE FOLLOWER OUTPUT 


This increases the permissible length of lead from tuner to 
amplifier, enabling them to be sited at a convenient 
distance apart whilst maintaining the quality of the signal. 


* Full Band Il Coverage (88-108 Mc/s). + Adjustable 
Output Matching Control. x High Overall Gain. 
* Completely silent background. + PRICE: £22.1.0 


Tel. NORTH 3213 
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AFTER THE FAIR 


Visitors to the Audio Fair have been presented with an even wider choice 
of HI-FI equipment. Indeed, the choice is now so wide that you are 
probably bewildered by the possible combinations of units. Many 
manufacturers specialise in more than one field (e.g. Speakers, Amplifiers, 
etc.), but none produce a fully comprehensive range of equipment. 

A truly HI-FI set-up would consist of the products of a number of manu- 
facturers chosen with the aid of an expert. We at Q.M. specialise in this 
advice. We have an extensive range of equipment and an unrivalled staff 
of experts—and they are enthusiasts too ! 

During the coming months a programme of expansion of demonstration facilities 
and an even wider choice of equipment will be increasingly evident at our showrooms. 
Some of the new lines at the Audio Fair are already here, others will follow soon. 
This page details only some of the multiplicity of equipment at Q.M. 


TURNING TO TAPE + STEREO 


Recorders we stock give you first-class reproduction of radio programmes you choose 
to record, most will also play the pre-recorded tapes ; you can also record the voices 
of your family and friends. Thus the modern tape recorder has invaluable assets for 
interest and entertainment in every home. 

Elizabethan De Luxe. This excellent recorder drew most favourable —e 


in “‘ The Gramophone ”’ review in January. gns. 
Elon JC/20. A new recorder which has already gained great popularity. 62 gns. 


@We now demonstrate stereophonic Tape. 

Walter 303. A. lightweight portable recorder at a popular price. Gives excellent 
results at 3-in. speed with attendant economy of running. 39 gns. 
We shall be pleased to demonstrate at our showroom, or to send further particulars on request 


AMPLIFIERS 
THE QUAD II & CONTROL UNIT 


This outstanding amplifier is designed and manu- 
factured to the highest standards. Electrically 
and mechanically very sound, it has a straight- 
forward and logical system of control without 
sacrificing any refinements. . 

As illustrated. price complete £42.0.0 


THE R.D. SENIOR & JUNIOR WITH 
CONTROL UNITS 

This range of instruments is among the most 
popular in the Hi-Fi field. Having excellent per- 
formance and great versatility. they are yet quite 
modestly priced. 


RD SENIOR AMPLIFIER £28.0.0 
RD Senior Control Unit £12.0.0 
RD Junior Amplifier £17.0.0 
RD Junior Control Unit £9.0.0 


DIAMOND STYLI 


Diamond styli outlast sapphires at least 25 times and are much kinder to your records. 
We stock most types and can obtain others to order. 


ACOS—for most types £4,19.9 
SHEFI—for Collaro Studio P.U.s £4. 3.2 
For Goldring 500 £5. 4.3 


USEFUL ACCESSORIES 


The “ DUST BUG” RECORD CLEANER at £1.4.0 is a worth-while investment as 

it cleans the record at the instant of playing. The ““ MICROLIFT ” gently and accurately 

lowers the stylus on to the record at just the point you choose. Priced at £1.9.10. 

be one ” tape splicer. The simplest, cheapest and most popular splicer available. 
ice 
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NORDYK UNIT 
CABINETS 


Showing a Gram 
Unit abovea 
Record Unit, with 
plinth. Also 
Speaker Enclosure 
with contemporary 
wooden legs. 


GRAM UNIT houses tape deck or popular gram motors, includin; 
Lenco and Collaro Trans., amplifier and some radio tuners o oan 
CORD UNIT accommodates up to 150 records, including 12 in. 

Ps in sleeves or albums, £4.17.6. 
SPEAKER ENCLOSURE for 8 in. or 10 in. speaker units, Tygap 


at front, £3.17.6. 
All units in light oak, medium mahogany or walnut. 


Ebonised plinth, 9/6. Wooden legs, 32/6. Contemporary mah. 
legs, 24/-. Part carriage each unit 5/- in U.K. 


FINE SPEAKERS 


Goodman’s “‘Axiom 150”—an outstanding 12in. 
unit, £10.15.9, in “Sherwood” cabinet, mah, 
veneer, £30.14.9: oak veneer, £31.15.9. Add 
“Trebax” Tweeter £6.4.0, XOS000 £1.19.0 for 
Dual Speaker System. Also Midax Mid Range 
Pressure Unit, £11.16.0. Three way system with 
XO750/5000_£5.18.6. 

Any visitor to the Fair cannot have 
failed to be impressed by demonstrations 
of the Goodmans dual and _ triple 
speaker systems. If you missed this opportunity then 
come to Q.M. Users of the Axiom 150 wishing to 
augment it with the Midax unit can have this housed in 
a cabinet to match the “Sherwood”. Price on application. 
In the lower cost bracket, the R.G.A. Sound Services 
“Controlled Q” reproducer gives a remarkable per- 
formance at only 12 gns. 


This Record 
Business 


Q.M. Record Service started some years ago. 
It has grown vastly, has improved with experi- 
ence. It has achieved and will maintain the 
lead in this field. Space does not permit detailing 
of all its merits ; our July and August 1955 
Gramophone advertisements did so at some 
length under the heading we use above. We shall 
be glad to send you a copy on request with 
current record lists. 

Q.M. were the first to offer ‘‘ FACTORY FRESH 
RECORDS,” and inspected, unplayed records without 
equivocation. 

Q.M. were the first to give protection by Polythene bags 
to LPs and 45s—even before the record makers, D.G.G. 
excepted—**‘ GARDISK ” Spells Protection for Factory 
Fresh Records—our advt. Gramophone’, June, 1955. 
We make no spacious claims to “24 hours” or “ by 
return” dispatch. These cannot be other than mis- 
leading in our view. During recent months supply 
conditions have often made prompt fulfilment of orders 
impossible (due solely to manufacturers’ inability to meet 
enormous demand). We do provide a service now the 
more prompt with improving supplies of records. 


Quality Mart 


8 DARTMOUTH PARK AVENUE 
LONDON, N.W.5 GULliver 1131 


Our Showroom is open for d 


trations daily 
9-30-6. Friday 1.30-9. Closed Monday. 
Only 20 minutes from Charing Cross by 
Northern Underground or Bus 26, 134, 

137 to Tufnell Park Station. 
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| was conceived in the minds of two euthusiasts yee 
aud | grew up on a kitchen table at the time when my world 
was young. They built and rebuilt me, as | evolved from the germ of 
into reality. Came men who saw and listened and said 
“This we must build”. 
and made me in metals, 


drew me a OM paper 
ES they put power im my 


circuits 
reuits and as they developed me so | grew over 6 long TRUVOX TAPE RECORDER 
years, improved constantly, until | was no longer a fractious 
x 4 microphone and 1,200 ft. reel of 66 
child but mature = = aud fit to face the outside world. panne 
S If fitted with precision place GNS, 
locator £3 3s. Od. extra. 


The euthusiasts whd dreamed me aud those who finalised and built me 


Kow say with pride “This is well done’ BEA The voices of children, 
the eloquence of oratory , sweetest of music, thunder of orchestra a this ,and more — | give you. 


Send for full details to 


TRU VOX LEM ETE D satin toad, Harrow, Midd 


DOMESTICATED LOUDSPEAKERS 


M U S 1 re. : It is safe to say that the loudspeaker system is the most important 
any = Fidelity choice of a 

, suitable motor, pick-up, amplifier and tuner does not present 
R E P R D U T N many — since. priced units 
are capable of yielding first-class results, but choosing the 
SPECIALISTS right loudspeaker calls for much thought on the part of the 
client and expert guidance from the specialist. For many 
** domesticated” lou er, an wide range 0 
QUALITY EQUIPMENT speaker systems to which you can listen at 100 Queensway 
reflects this intense preoccupation with the twin problems of 
STOCKED optimum performance at a civilised volume level and a 


pleasing appearance. 

ALL LEADING MAKES Pride of place, in our view, belongs to the Lowther range : 
HIRE PURCHASE AND CREDIT SALES ARRANGED new ve unit. e latter (cost gns.) is the finest 
medium priced unit yet produced and can be heard in the 
Demenstrations un ce t ng * Acousta”’ free-standing, horn-loa enclosure (18gns.) and in 
Hi-fi Consultant, Mr. H. Higham Lowther’s PW2 Corner Horn (£30). These represent our 
€ ideal of “ house-trained ” speakers ; among more conventional 
TY with the Axiom 150. Those socking small, 
“ Sherw ” with the iom 150. ose seeking small, 
LANCASTER HI-FIDEL| COMPANY inexpensive loudspeakers can compare the Wharfedale RJ 
or Super 8 the “CQ” 

FO and the renz ‘“* Concert undcorner ”’. t 
144 OX RD ROAD Queensway you can listen at leisure from 9.30 to 5.30 daily— 


MANCH ESTER | 3 } Friday till 7; closed Thursday; “ Live Record Review” 
r from 2 to 4.30 each Saturday—and ensure that the loudspeaker 
e of your choice will provide the greatest musical pleasure in 
the years to come. 
STOP PRESS: THE SENSATIONAL NEW LEAK TL/12-PLUS 
PRE-AMPLIFIER 


AMPLIFIER AND VARISLOPE Il 
AT THE AUDIO SHOULD BE AVAILABLE FOR 


41 or 42 Bus to “Roxy"’ Tel. ARDwick 5762 


DEMONSTRATION EARLY’ IN MAY. 
Thomas Heinitz MUSIC IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 
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these on an EP, yes ; a 12-inch LP is too much 
of a good thing (if it is a good thing to be so 
very melancholy !) 

Dennis Day (Cap. T741) is not as well- 
known in this country as would seem to warrant 
a whole LP, but he has quite a style and 
versatility. His namesake Doris (Philips 
BBL7120) sings a selection of straight senti- 
mental ballads, mostly good old ones, such as 
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Imagination, Confessin’ and If I Could Be With You 
One Hour Tonight with poise and conviction. 

Lastly, for film souvenir-hunters, there is a 
long selection from the sound-track of ‘‘ You 
Can’t Run Away From It ”’ with June Allyson 
and Jack Lemmon, with the Four Aces on 
some numbers, on Bruns. LAT8170. I didn’t 
see the film, but judging from this vivid excerpt, 
it must have been great fun 


CONTINENTAL RECORDS 


By LILIAN DUFF 


“TI notice that lately you have been con- 
centrating mainly on French and _ Italian 
records,” a reader complains. ‘“ What has 
happened to the German records I used to 
love ?”’ And he goes on to mention, among 
other artistes, Lys Assia. 

Well, if it’s any consolation to him, there is a 
new Decca extended play (DFE6383), called 
“Continental Hit Parade”’, and it is sung by 
Lys Assia. But German ? The first song is 
called Arrivederci, Darling (the well-worn 
Arrivederci, Roma), and it is sung in English. 
So is P’ll be Waiting. On the other hand, Jolie 
Jacqueline, the most pleasing of the four numbers, 
is sung surprisingly in German. This is frankly 
not Miss Assia’s best selection, but her admirers 
will possibly welcome it, if only because we 
have had nothing else from her for some time. 

For the rest, the emphasis is pretty strongly 
Italian. The best selection, to my fancy, is 
“Neapolitan Serenade” (Durium 1.097006) 
sixteen songs all sung by Reberto Murolo, 
who accompanies himself, as usual, on the 
guitar. The title, I think, is misleading. The 
songs are not all sentimental by any means: 
in fact some are quite gay. °A Quaterna makes 
fun of a numbers game ; Nicola ’o Scic tells of a 
dandy who outshines the local Brummel, 
largely by using a fast trotter instead of a car ; 
and Peppeniello ’o Trombettiere tells of a typically 
Italian figure—the trumpeter in the Bersagliere 
whose virtuosity stops the traffic. I also liked 
lo, Mammeta e tu—the cri-de-coeur of the lover 
whose sweetheart is so conscientiously chaper- 
oned that in the end he leaves her. 

This selection, like two others, also includes 
Guaglione, besides half a dozen sentimental 


pieces charmingly put over. Murolo knows the 
secret of recording: he is always relaxed, 
nothing is forced or overdone. 

In “Gay Napoli” (Durium TLU97007) 
Aurelio Fierro and Olga Pizzi work too 
hard altogether. Fierro’s voice has quality but 
he tries to do too much with it, and to make 
matters worse, he is nearly always backed by 
elaborate orchestration and heavenly choirs. 
Miss Pizzi is an authentic Neapolitan singer 
and I’ve no doubt she is dearly beloved by 
local fans. I find her attack a little insistent, 
her voice too shrill. The contrast to the Murolo 
selection is emphasised by the fact that five of 
the songs are the same. 

For anyone who is making a start as a collector 
I can recommend “ Stelle d’Italia’’ (Durium 
TLU97003). As the name suggests, the singers 
are all established favourites, and the songs are 
already popular. The sixteen artistes are 
Roberto Murolo, Aurelio Fierro, Flo 
with her apostrophe “s’’), 

Rino Salviati, Luciano 


Centi, Bruno Rosettani and Nella Colombo, 
Tito Schipa and Olga Pizzi. There are also 
three other bands—Marino Marini and his 
Quartet, the Jazz combination Gianfranco 
Intra, and Carlo Savina and his orchestra. 
I must confess, though, that I would trade the 
lot for Murolo’s “‘ Neapolitan Serenade”’. 

Finally, for those who want to replace worn 
favourites, H.M.V. have brought out an 
extended play (7EG8216) of Sablon’s successes, 
including Le Fiacre, Paris, tu n’as pas changé, 
Fj attendrai, and 7’ suis pas millionaire. I’m afraid 
that on this showing only Le Fiacre stands the 
test of time. 


CHILDREN’S RECORDS 


By W. A. CHISLETT 


A batch of seven Capitol Junior Records 
(10-inch 78s) raises the question of what it is 
that makes a really good children’s record ; 
and, incidentally,. how very few there are. To 
answer the question positively is difficult and 
probably no two people would give identical 
answers, but there are some negative points 
about which I think agreement will be pretty 


general. 

First of all it should be said that the records 
were made in America for the American market 
and these are merely English pressings. I do 
not presume to suggest what American children 
want or what their fathers and mothers want 
for them, but here surely the first thing which 
fathers and mothers want is that a story be told, 
or song sung in English, not in American. 

I am full of admiration for some American 
words, including many old English words 
revived by them and now in common use. They 
are forthright, expressive and often onomato- 

ic, and I am all in favour of adopting them. 

t with them I do not want pronunciation or 


accent, whether of the North or the South, to 
be adopted. To hear this at the cinema and on 
TV in American films is one thing but to have 
it in the home daily on records is another. It 
is difficult enough to eradicate local mispro- 
nunciations. which children pick up so readily 
without adding to the daily task of correcting 
them. 

American for America but not for Britain 
I say, and let us continue to enjoy what each of 
us thinks odd in the other. 

Another trait in children is that they tend to 
treat their seniors, as well as one another, as if 
they were deaf and a second general objection 
to these records is that those which tell stories 
are calculated to encourage this for they are 
told in a style which suggests that the narrator 
is addressing a public meeting in the Carnegie 
Hall or some equally large building. Surely an 
essential in the successful telling of fairy stories 
in the home is that the style should be quiet and 
intimate. 

A third objection concerns the material which 
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in some cases is very poor and thin: but let us 
get to the individual records. 

Perhaps the best is Woody Woodpecker and his 
Space Ship. on CJ112. This is Walt Disneyish in 

th matter and style. Hopalong Cassidy and a 
Boy’s Best Friend is much what one would expect 
but is nothing like as good as some of the stories 
in the books (CJ127) and Hoppy’s Happy 
Birthday on CJ126 is little more than a dull 
repetition of the familiar song. 

The Muskrat and One Misty, Moisty Morning 
on CJ128 are in the Woody Woodpecker vein 
but not so successful. Diana and the Golden Apples 
on CJ120, and Bugs Bunny and Aladdin’s Lamp 
on CJ104 sound like the commentary from an 
American travel film as heard through a — 
address system, a fault with which The Thr 
Cornered Hat on CJ119 is also tainted, while all 
on whom I have tried it, adults and children 
alike, have failed to see the point in The 
Invitation to the Dance on the reverse. 

In the January number, Harlequin was so 
enthusiastic about another children’s record 
that I thought it might be helpful to hear it for 
comparison purposes. It is Philips CRB1000, a 
45EP containing two of Hans Andersen’s fairy 
tales told by Norman Shelley. This is surely 
the ideal of how such stories should be read to 
children. They are really good stories too, but 
it is the telling of them that concerns me at the 
moment. The atmosphere created by Mr. 
Shelley is quiet and restrained but by no means 
lacking in drama. Every point is given its full 
value and the speed at which the stories are 
read is just right. There are no musical dis- 
tractions and the little illustrated booklet does 
not print the stories in full but is cleverly 
designed to maintain the interest of children 
old enough to follow the stories for themselves 
throughout. I —— hope that the number 
CRB1000 may be taken as an indication that 
this is the first issue in a new series and that 
many more will follow. 


BOOK REVIEW 


Chamber Music, edited by Alec Robertson. 
(Penguin Books, 5s.) 

After the deserved and long-continued 
success of the Penguin symposiums on The 
Symphony and The Concerto, a survey of 
chamber music was the obvious next st¢p— 
obvious, but far from an easy subject on 
which to write readably. For whereas with 
orchestral works comentators can write 
about the scoring and instrumentation, the 
“‘ programme” if there is one, and can 
often legitimately bring in some interesting 
detail about the circumstances of composi- 
tion or first performance, with chamber 
music—the purest and most abstract of 
media—there is most often nothing to talk 
about but the sheer musical thought itself. 
Anyone who has ever grappled with the 
problem of explaining how a composer’s 
mind works, and how he can build up not 
merely a structural unity but a creation of 
artistic beauty by the strange interplay of 
nspiration and technique, will at some stage 
sigh, with Goethe, that ‘‘ Music begins 
where words leave off’. A.R. has gathered 
round him a team of fifteen, who not only 
do not despair but—in varying degrees— 
shed helpful illumination on their subjects. 
Some of the writers reveal themselves as old 
hands by their fluency and skilful exposition; 
others, offering tougher going, are never- 
theless rewarding to those with sufficient 
concentration (and how could one expect 
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the thought processes of a Barték or Berg 
to make easy reading ?) ; just one or two 
disappoint by superficiality of treatment. 
But if the book is meant for reference (for 
which it will undoubtedly be used, like its 
predecessors), does the general essay on 
Mozart’s style—wise, interesting and 
thorough as it is—truly serve its purpose ? 
The plan of the book is somewhat 
involved. There are, to begin with, 
longish studies of the output of the classic 
string quartet writers from Haydn to 
Bartok, also including their other chamber 
works ; then chapters on duet sonatas and 
works with wind instruments ; and finally, 
a rapid survey (sometimes frustratingly so) 
of American, English, French, modern 
German and Russian chamber music. 
Disarmingly as A.R. mentions it, the 
inconsistency is a bit confusing—why 
Schubert’s Octet under its composer and 
Beethoven’s Septet under “ works with 
wind” ? (Stravinsky’s Wind Octet is 
omitted entirely.) And though no one is 
likely to mind about a little overlapping, 
one views with regret the underlapping 
which produces no mention, not merely of 
comparatively rarely heard works like 
Dohnanyi’s chamber music, the Sibelius 
Voces Intimae or the Verdi quartet, but of 
favourites like Wolf’s Italian Serenade. L.S. 


Books Received 

A Short Guide to Long Play by Martyn Goff 
(Museum Press, 7s. 6d.). Concise comments 
on listening to classical music and the 
collection of LP and 45 r.p.m. records. 
Ferruccio Busoni, translated by Rosamund 
Ley (Rockliff, 21s.). The Essence of Music 
and other papers by Busoni translated from 
the original German. Woodwind Instruments 
and their History by Anthony Baines (Faber 
and Faber, 42s.). The author, who for 
15 years played in the L.P.O., describes the 
various instruments and their uses, tracing 
their development to the present day. 
Illustrated. The Gigli Memoirs, translated 
by Darina Silone (Cassell, 21s.). Gigli’s 
own story, together with illustrations and a 
discography by Mark Ricaldone. A Toscanini 
Discography produced by ‘‘Musica e Dischi’’, 
Via Carducci 6, Milan (L. 1500). In 
English and Italian. 


Libretti 

To accompany the H.M.V. recordings : 
La Bohéme (4s. 6d.), La Traviata (4s. 6d.). 
Both Italian/English line-by-line transla- 
tions. To accompany the Decca recordings : 
Il Barbiere di Siviglia (4s.), Le Bourgeois 
Gentilhomme (7s. 6d.). The latter with 
French text as used on the records with an 
adaptation of the Penguin English version. 


NATIONAL FEDERATION OF 
GRAMOPHONE SOCIETIES 


Hoddesdon Conference 


The fifth biennial week-end conference of the 
National Federation of Gramophone Societies 
opened at High Leigh, Hoddesdon, Herts. on 
Friday, April 5th. All the accommodation had 
been booked well in advance. 

Following the brief opening remarks by the 
Chairman, Mr. W. W. Johnson, a demonstra- 
tion and recital by the Decca Record Co. Ltd. 
was presented by Mr. Russell-Thompson, who 
brought with him new issues of vocal recordings 
by Kirsten Flagstad and Kathleen Ferrier, and 
the Vaughan Williams Eighth Symphony. 
Later in the evening, a Brains Trust under the 
able direction of Mr. Kenneth Adams (Alton) 
evoked a number of excellent questions, two of 
which, for example, were: ‘ What is the next 
stage in the development of gramophone 
reproduction in the home?” and “ Are the 
recorded Schumann symphonies the original 
orchestrations, or those of Mahler ? ”’ 

Saturday’s very full programme opened with 
a recital by Mr. G. H. Parfitt (Orpington), the 
aim being (the speaker said) to keep the 
company quiet until the arrival of the President : 
it is true that the three well-chosen works of 
Handel, Mozart and Barték achieved this 
object. 

Sir Adrian Boult appeared in wonderful 
form, and he answered questions previously 
submitted by the Committee, as well as others 
from the floor, in inimitable fashion, at the 
same time entertaining and delighting the 
company with intimate reminiscences covering 
the whole of his career. 

An afternoon demonstration of stereosonic 
sound by E.M.I., which was presented by Miss 
Joan Coulson, made one wonder if there is a 


further stage in the improvement of gramo- 
phonic reproduction. And one also wondered 
a little later why the music of the composer, 
William Wordsworth, has not yet found its 
way into any of the Company catalogues, 
since his Second Symphony and his Violin 
Concerto found so many admirers. 


Mr. D. Aldous (Torbay) entertained with a 
surprising miscellany of recorded curiosities, 
during which the audience received a veiled 
threat that it might be hypnotised into a desire 
to give up smoking ! 

Mr. G. E. Palmer, Federation Vice-Chair- 
man, closed the day’s proceedings with his 
long-awaited programme, ‘“ Queen’s Hall, 
1893-1941’. The characters in this excellent 
entertainment were taken by various conference 
members, and the result was relayed to the 
audience from another room, which together 
with suitable recorded musical excerpts recalled 
important incidents in this episode from the 
story of British music. 

On Sunday morning the technicians came 
into their own. First Mr. S. Kelly on “ The 
Listening Engineer’’, and then Mr. Thurlow- 
Smith on “Getting it Taped”, dealt with 
problems of reproduction in a popular and 
non-technical way. The disc and the pick-up 
were stressed in the former talk, while the 
latter concentrated upon tape-machines and 
microphones. 

After lunch came a complete contrast. 
Mrs. Edith Manville and Mr. B. J. Webb 
(Leicester) gave a joint programme of Poetry 
and Music, works by Donne, Hopkins, Shake- 
speare, etc. being truly wedded with excerpts 
by Purcell, Bach, Fauré, Vaughan Williams, 
and so on. 


A demonstration and recital on behalf of 
The General Electric Co. Ltd. by Mr, H, 
Brittain and Mr. R. H. Hawes gave the 
opportunity of hearing a loud speaker of 
unique design which made an extremely strong 
impression upon an audience favoured with 
this “ first performance ”’. 

One of the highlights of the conference was 
Mr. Lionel Salter’s demonstrations in his 
“The Microphone Set Free”. Here were 
recordings made in  well-nigh inaccessible 
places, and as few of them were commercial 
discs the listeners were favoured with an 
interesting and instructive discourse and 
demonstration unlikely to be heard again. 

The conference closed with two short recitals; 
the first was by Mr. J. Saunders, who 
represented Philips Electrical, and contained 
works by Sibelius, Debussy, Verdi, Elgar and 
Haydn, while the second was “ Music in 
Miniature ”’, presented by Mr. J. R. Bulman 
(Leicester) and embraced quiet movements by 
Bach, Mozart, Brahms and Mendelssohn. In 
closing, the Chairman thanked all those 
organisations and individuals who had done so 
much to make the week-end so successful. 
(The equipment used throughout the conference 
—except for the special trade demonstrations— 
was supplied by Messrs. Classic Electrical Co. 
Ltd. of Croydon, Surrey.) 


FEDERATION and SOCIETY 
NOTES 


The National Federation of Gramophone 
will gladly supply information and advice concerning the 
establishment of new Gramophone Societies. Send 
sixpenny postal order to the Hon. Sec., Mr. C. H. 
Luckman, 41 Trinity Avenue, Enfield, Middx, for a 
circular of suggestions and other helpful literature. 
Notices for inclusion in the July issue of Tue 
Gramopuoxe should be sent to Mr. G. H. Parfitt, 31 
Lynwood Grove, Orpington, Kent, to reach him by 
June 7th. Postcards, please. 
Bushey & Watford G.S. Meets weekly on Tuesda 
at 7.30 p.m. at the Galahad Room, Methodist Church, 
King Edward Road, Oxhey. Hon. Sec., “ Dun-1”, 
Folly Pathway, Radlett, Herts. 
Chesham & District G.S. Meets every Monday at 
7.30 p.m. in the Co-operative Hall, Chesham Broadway. 
Hon. Sec., 8 Victoria Road, Chesham. 
City of London Phonograph & G.S. Monthly at the 
“Horse & Groom”, Curtain Road, E.C.2, at 20 p= 
May 14th. Hon. Sec., 223 High Road, Tottenham, N.15. 
Croydon G.S. Alternate Saturdays in Norbury Library 
at 7 p.m. Hon. Sec., 23 Penrith Road, Thornton Heath, 
Surrey. 
Derby: The Listeners’ Group. Second Wednesday 
evening each month at Scouts’ Headquarters, Wilson 
Street. Hon. Sec., 41 Siddals Road, Derby. 
Ealing Y.M.C.A. M.C. Alternate Tuesdays in the 
lounge of 14 Bond Street at 8 p.m. Next meeting May 
14th. Hon. Sec., 7 Gordon Road, W.5. 
East Ham G.S. 
Manor Park Methodist Church Hall, H Re 
— Park. Hon. Sec., 67 Wards Road East, Ilford, 
ex, 
Enfield R.M.S. Meets on first and third Friday each 
month in Enfield Grammar School (Room 1) at 8 p.m. 
Hon. Sec., 88 Halstead Road, Winchmore Hill, N.21. 
Exeter & District G.S. Alternate Fridays at St. 
Davids Institute, Haldon Road, at 7.30 p.m. Hon. Sec., 
130 Wardrew Road, Exeter. 
Guildford M.C. Every Tuesday at 7.45 p.m. in the 
Small Hall, Co-operative Society, Haydon Place, 
Guildford. Hon. Sec., Lyndhurst, Thursley Road, 
Elstead, Surrey. 
Hammersmith G.S. Alternate Fridays at 8 p.m. in 
Westcott Lodge, W.6. Next meeting May 10th. Hon. 
Sec., 42 Rylett Road, Shepherds Bush, W.12. : 
Ipswich G.C. Every Friday at 7.45 p.m. in the “ Ritz 
Cafe,” Buttermarket. Hon. Sec., 97 Burrell Road, 
Ipswich. 
Kidlington M.S. Alternate Mondays at 7.30 p.m. io 
the Kidlington West Primary School. Next meeting 
May 13th. 
Leeds G.S. Meets in Leeds University Music Dept., 
1 St. Marks Terrace, Leeds, 2, every Tuesday at 7.30 
p.m. Hon. Sec., Flat 1, 18 Lyddon Terrace, Leeds, 2. 
Looe M.S. First Sunday and third Wetnater © 
Thursday each month. Next meeting May 5th. . 
Sec., “‘ Tremethick ”, St. Martins, 
Luton G.S. Meets in the Lecture Hall, Public Library, 
at 7.30 p.m. Hon. Sec., 27 The Crescent, , Beds. 
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Britain’s Finest 


Hi-Fi Equipment 


AK] 


We have devoted over 22 years entirely to the design and 
manufacture of audio equipment and we are proud of our 
position as leaders in this field. We were the first firm in 
the world to design and market Amplifiers having a total 
distortion content as low as 0:1%; a claim which was 
received with incredulity in 1945, but which was subse- 
quently confirmed by the National Physical Laboratory and 
has become an accepted world-wide standard. 


High engineering ideals have guided our efforts, and Leak 
Amplifiers have been the choice of the B.B.C., Common- 
wealth and foreign Broadcasting authorities and Recording 
Studios. This acceptance by professional audio engineers 
has led to a demand for Leak equipment from music lovers 
throughout the world. 


On the important question of prices it is appropriate to 
mention one of the basic principles of Leak design. From 
long experience and by extreme attention to design details 
during development work on the pre-production models, we 
enable our craftsmen to achieve a high output per man- 
hour. The labour costs thus saved offset the increased cost 
incurred for high grade materials, components and finishes, 
and this, together with quantity production (made .possible 
only by a world-wide market), explains how quality products 
may be sold at reasonable prices. 
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If you were unable to visit the Audio Fair, 


we invite you to complete the 
coupon below and post to us for details 


of Leak High Fidelity Equipment. 


H. J. LEAK & CO. LTD., BRUNEL ROAD, 
WESTWAY FACTORY ESTATE, 
ACTON, W.3, ENGLAND 


Telegrams : Sinusoidal, Ealux, London 
Telephone : SHEpherds Bush 1173/4/5 Cables : Sinusoidal, London 


FM Tuner 
Amplifiers 
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With diamond styli, everything is in the superlative: 


longest life (twenty times that of sapphire), 


kindest to the record, most economical in the long run. 


The hardest of all. But therefore also the most difficult to shape accurately. 


The Acos diamond is shaped and polished with utmost precision. 


What is more, like all other Acos styli, 


the diamond stylus, too, 


is tested at 500 times magnification, 


making most sure that it is the very best. 


There is now an Acos diamond for every current Acos pick-up. 


ARE DOING THINGS IN STYLI 


COSMOCORD LTD. WALTHAM CROSS HERTS. TEL: WALTHAM CROSS 5206 (London telephone subscribers please dial WA4 5206) 


May, 19 


Moseley Vo 


Institute, M 
10 Fernhill F 
North Man 


7.80 p-m., a 
Road (oppo 
Nottingham 


Room 45, Bl 
Hon. Sec., 
Putney G.S 
Miramar Hot 
Hon. Sec., 6 
ld 


in Y.M.C.A. 
62 Whirlowd 
Southgate | 


COR 


The Editor 
expressed if 
Tue GrRé 
Stanmore, 


Surface | 


suppressin 
average ir 
which are 
is such as 
further ga 
may make 
large sum 
the conti 
and furthe 
Nearly al 
though th 
widely in 
This is th 
buyer ha: 
frigid rec 
crackly re 
often hap 
the surfac 
will not | 
How ma 
records is 
constellati 
makes on 
record mc 

We hez 
of the me 
conspirac 
imperfect 
not cut th 

Keele, | 


More C 


As Io 
each mot 
entitled “ 
that I an 
selection 
Oratorios 
works we 
Admitted 
good recc 
Solomon. 
recording 


liers or 


52 Advert 
4 a Norwich G 
Nottinghan 
diamong 
What is 
between 
reproduce 
answer Cz 
more refir 
an effort | 
into it y 


1957 


May, 1957 


Moseley Vocal R.C. Alternate Mondays at Friends 
Institute, Moseley Road, Hon. Sec., 
10 Fernhill Road, Olton, "Birmingham, 2 

North .S. Alternate a at Atlow 
Mount, Bury Old Road, at 7.45 p.m. Hon. Sec., 9 Queens 
Drive, Prestwich. 

Norwich G.S. Every Monday at 7.30 . in the 
Assembly House, Theatre Street. Joint » 23 St. 
Martins Road, Norwich 

Nottingham : The Record Club. Every Monday, 
7.30 p.m., at Sherwood Community Centre, Mansfie 
Road (opposite Woodthorpe Park). Hon. Sec., 86 
Nottingham 7, Keyworth, Notts. 

Phoenix G.S. Alternate Thursdays at 7.30 p.m. in 
Room 45, Bluecoat Chambers, School Lane, Liverpool, 1. 
Hon. Sec., 22 Burden Road, Moreton, Wirral, Cheshire. 
Putney G.S. Alternate Mondays at 7.30 p.m, at the 
Miramar Hotel, 57 Putney Hill. May Herbage. 
Hon. Sec., 6 Combemartin Road, S.W. 

Sheffield 'G.S. Meets on alternate Mondays at 7.30 

in Y.M.C.A., Fargate. Ma bag and 27th. Hon. 


62 Whirlowdale Road, Sheffield, 7. 
Southgate & District R. R.M.S. Meets fortnightly at 
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ag Hotel” Side, at 7.30 p.m. Next 
May Hon. Sec., 49 Dale Green Road, New 


N.11. 

South Liv G.S. Every Tuesday, 8 p.m., at 
Wavertree Community Centre, Penny 4 ‘Liverpool, 18 
Hon. Sec., 76 Highbank Drive, Liverpool, 19. 

Sussex G.C. Alternate Tuesdays at "The Ballroom, 
Cook’s Hotel, Old Steine, Brighton, at 7.30 p.m. Hon. 
Sec., 150 Balfour Road, Bright on, 6. 

Sutton Coldfield R.M.S. Meets at 7.30 p.m. in the 
Central Library, The Parade, on alternate Fridays. 
Hon. Sec., 42 Beacon Road, Sutton Coldfield. 
Thorpe Bay G.S. Newly formed. Meets fortnightly at 
St. Augustines Hail, Johnstone Road, on Tuesdays at 
8 p.m. Next meeting May 7th. Hon. Sec., 27 
Burlescombe Road, Thorpe Bay, Essex. 

Wi tow G.S. Second Friday each 
Educational a Greenleaf Road, at 8 
Recently formed. . Sec., Central Library, 
Street, E.17. 
Woodside R.M.C. Hon. Sec., 107 Cobden Road, South 
Norwood. Meetings weekly on Thursday or at week-ends 
at above address. 


CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
Tue GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Surface Imperfections 


What is the most tell-tale remaining difference 
between a disc-recording, however well 
reproduced, and a lively performance ? The 
answer can be given in one word—crackle. 
More and more money is being spent on ever 
more refined pick-ups and other equipment in 
an effort to get out of the LP record a greater 
proportion of what we are told has been built 
into it yet there is no means available of 
suppressing what there invariably is in the 
record that we don’t want to hear. The 
average incidence of crackle on the LP records 
which are being produced at the present time 
is such as to render of slight importance any 
further gains in fidelity which new techniques 
may make possible. It seems absurd to spend a 
large sum on a music-cum-crackle machine ; 
the continuing and conspicuous fault further 
and further outweighs the minor improvements. 
Nearly all LP records suffer from crackle, 
though the amount and distribution may vary 
widely in different pressings of the same record. 
This is the one factor over which the record- 
buyer has no control, for he is apt to get a 
frigid reception when he takes back very 
crackly records to the dealer, especially if, as 
often happens, there is no visible blemish on 
the surface. He can only pray that the crackle 
will not be at its worst in the quiet Passages. 
How many a lovely hushed ¢enuto in one’s 
records is set about for ever with its peculiar 
constellation of clonks! Anxiety on this account 
makes one’s first listening to a newly-bought 
record more of a strain than a pleasure. 

We hear a lot about the marvellous realism 
of the modern LP record, but is there to be a 
conspiracy of silence about its most persistent 
imperfection ? Can the record-manufacturers 
not cut the crackle ? 

Keele, Staffs. E. R. Hit. 


More Choral Recordings 


As I open my copy of THe GRAMOPHONE 
each month, I always make for the section 
entitled “ Choral and Song”. I must confess, 
that I am most months disappointed with the 
selection that is offered. How I wish that 
Oratorios and other fairly large-scaled choral 
works would be recorded more frequently. 
Admittedly, we have had in recent months 
good recordings of Handel’s Israel in Egypt and 
Solomon. But how often we are just offered such 
rec ordings as “‘ Songs for Courtiers and Cava- 
liers ” or a mixed assortment such as Seefried 


Recital. I am not suggesting that these record- 
ings should not be made ; but I think that there 
is a far greater number of records of this type 
on sale than what is presented to the Oratorio 
and Mass lover. When are we going to have a 
recording of Dvofrak’s beautiful Stabat Mater ? 
Or of a more secular nature, when will we see 
Sir George Dyson’s Canterbury Pilgrims recorded? 
Look how long we had to wait for Brahms’ 
Requiem. I hope that readers will agree with 
me that more could be made in the sale of these 
types of sadly neglected choral works, and I 
hope that attention will be shown to my request. 
Belfast, N. Ireland. Epwin Love. 


Praise for the Industry 


In the March issue of THE GRAMOPHONE a 
letter was printed from one of your readers in 
which the record industry is taken to task for 
its alleged neglect of Wagner’s music-dramas. 
In a sweeping statement, your correspcndent 
declares that “ there are no really good records, 
with all first-rate singers and first-class modern 
recordings, of any of Wagner’s towering 
masterpieces ”’. 

In all fairness to the record companies, I feel 
that this observation ought to be challenged. 
Two long-playing Wagner recordings are, I 
believe, generally agreed to be outstanding in 
the field of opera recording. ‘These are the 
1951 Decca Bayreuth Parsifal set, and the 
H.M.V. Tristan und Isolde records. In the 
Decca recording, the cast includes Médl, 
Windgassen, Weber, London and Uhde, and 
the conductor is Knappertsbusch : the H.M.V. 
set preserves the Isolde of Kirsten Flagstad, 
and is conducted by Furtwangler. It is hard 
to imagine by what means a more distinguished 
cast could have been assembled, and yet it 
would appear that neither set is ‘approved by 
your correspondent. One must, therefore, 
take it that both these fine issues are condemned 
because the quality of recording falls below 
standard. Yet at the time of issue, both sets 
were highly commended for the fullness and 
clarity of the recorded sound. 

The conclusion is reached that both these 
sets are now considered unsatisfactory merely 
because they have not the benefit of the very 
latest recording technique. Both date back a 

years, and are apparently considered 
unsuitable on this score alone. cannot feel, 
however, that it is either reasonable or just to 
expect the record companies to embark on 
new recordings of Wagner’s lengthy music- 
dramas with any degree of regularity. The 
cost of making the complete Tristan, for 
example, must have been absolutely staggering, 
and I cannot help but feel that, providing that 
the musical context is of the required standard, 
the companies are entitled to consider their 
product worthy of attention for a period far 
greater than is the case with either of these 
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two sets. It is indeed poor inducement to any 
record company to finance the cost of the 
complete Ring recording, for which your 
correspondent asks, only to be faced with the 
knowledge that within a few years of its issue 
it will be written off as unsatisfactory merely 
because the recording has dated to some 
extent. 

The plain fact is that we cannot reasonably 
expect a new recording of these lengthy works 
to appear just because the original recording is 
a few years old. Let us, instead of condemning 
these discs, be grateful to the record companies 
for their endeavour in making them available 
to us. Within a month or so of the release of 
Furtwangler’s Walkiire set, a correspondent 
wrote to your magazine asking that a new 
recording should be undertaken at once, as the 
one just released was not wholly satisfactory. 
I am not pretending that this set is an un- 

qualified success, but it does contain many fine 
p enc and I feel it is wrong that this attitude 
should have developed by which the efforts and 
expenditure of the record companies are counted 
as nought if the records fail to reach the last 
degree of perfection. 

Let us preserve some discretion in these 
matters, and realise that we cannot expect to 
have several different issues of these huge 
undertakings from which to make our choice, 
as is nowadays so often possible with other 
shorter recordings. 

Blackburn, Lancs. James Reap. 


lsobel Baillie 


In your country you have one of those few 
sopranos who can look at the notes in a song 
without quailing, and can sing them squarely— 
without either creeping up to them or teetering 
precariously on them as though there on 
sufferance. 

Writing about this lady, the Columbia 
Gramophone Co. Ltd., observes on the sleeve 
of SED5526: “ His (Mendlessohn’ s) songs . 
have a simplicity and directness of charm which, 
especially in the hands of two of the finest 
_—. singers of our time—Kathleen Ferrier 

Isobel Baiilie—etc. . . .” 

I believe I am right in saying that apart from 
the Vaughan Williams’ Sea Symphony no LP 
records of Miss Baillie’s singing have been 
issued. Why not ? 

Bombay, India. 


Chicago S.O. 

In your March, 1957, issue, yee a 
review of Hindemith’s Symphonic Me letamorphoses 
of ey by Weber, L.S. commented as follows : 

e H.M.V. recording is the one to go 
- Tei is the most spacious in sonority and 
yet splendidly clear; the playing is 
admirable (and the Chicago drummer is 
the only one who is exactly in tune).” 

I am sure you will agree that such a perform- 
ance as “ the Chicago drummer ”’ gave on this 
work earns him the right to be recognised by 
name as well as his city and instrument. In the 
absence of this information on the record I shall 
supply the name for you. The drummer to 
whom you refer is Edward Metzenger. He has 
been timpanist with the Chicago Symphony for 
some years now and is constantly amazing us 
with his ability on that difficult instrument. He 
can also be heard to advantage on Bartdék’s 
Music for Strings, Percussion and Celeste with 
Kubelik and the Chicago Symphony, Strauss’ 
Also Sprach Zarathustra with Fritz Reiner and 
the Chicago Symphony Orchestra and Tchai- 
kovsky’s 1812 Overture with Reiner and the 
Chicago Symphony Orchestra. There is a 
Chicago Symphony recording (not yet released) 
of the Richard Strauss Burleske in D Minor for 
Piano and Orchestra with Byron Janis—piano 
soloist and Reiner conducting. Though I’ve 
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not heard it I am certain that if anyone can 
successfully negotiate the devilishly tricky 
timpani part of this score it is Edward Metzin- 
ger. We of Chicago take great pride in the 
Chicago Symphony which has many fine 
instrumentalists in its ranks . . , to name only 


a few, ’cellist Janos Starker, trumpeter Adolph 
Herseth, french horn virtuoso Phillip Farkas, 
Clarinettist Clark Brody and bassoonist Leonard 
Sharrow. 
Highland Park, Illinois, 
U.S.A. 


Joe H. Kies. 
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Information Wanted 


In my possession I have the following record : 
H.M.V. C330, Joseph and his Brethren (Adolf 
Schmid), excerpts played by His Majesty’s 
Theatre Orchestra, conducted by the Composer. 

Can anyone tell me anything about this work 
such as, when it was performed, the story, who 
performed in it and who was Adolf Schmid ? 

Templestowe, Australia. W. A. Maw. 
(Letters will be forwarded.—Ed.) 


TECHNICAL REPORTS 


By P. WILSON, M.A. 


The Wharfedale SFB/3 Loudspeaker 
System. Price £39 10s. complete. 


Wharfedale Wireless Works, Bradford. 


Specification : 
Baffle: Free-standing, sand-filled, 34 in. by 
31 in. by 12 in. 
Units: W12/SFB., 10 in. Bronze/SFB, 
Super 3. 

Bass Resonance: 30/35 c/s. 

Maximum Input: 15 watts. 

Impedance : 8/15 ohms. 

Finish: Walnut, oak, mahogany or maple 

veneers. 

Weight : 64 Ibs. 

This SFB/3 system is a reversion to an old 
idea, but with a difference—and what a 
difference ! I surmise that it was suggested, as 
an experiment, by the characteristics of Mr. 
P. J. Walker's Electrostatic Doublet, last spring. 
But whatever the genesis, there is no doubt 
about the result ; it is so successful as to be a 
revelation. So there you have it from alpha to 
omega. 

I have been fortunate enough to be able to 
compare it directly with several standard reflex 
cabinet systems in the medium price range, and 
the conclusion was not at any moment in doubt. 
The SFB/3 scored every time and all the time. 
It was the most efficient in output, it was the 
smoothest in range, it had a “ bloom ”’ which 
the others somehow lacked. 

In these tests I placed the baffle across the 
corner of the room so as to get a certain amount 
of corner loading, but not close against the walls 
which is the most efficient position, particularly 
for the deep bass. Even so, the bass was reason- 
ably strong for a relatively small room and the 


fact that there must have been some phase 
cancellation did not obtrude itself at all. 

That is the position I would have it if I were 
listening to an opera. For a symphony or an 
organ recital I should have it right in the corner. 
But for a play I should have it more towards the 
middle of a room but at unequal distances from 
the walls; in that way there would be more 
“‘presence”’ without any suspicion of chestiness. 
This illustrates the versatility of the arrange- 
ment which is not possessed by any cabinet 
loudspeaker system. I heartily commend the 
notes which Mr. Briggs has drawn up to 
illustrate this feature. 

Now I hope that none of my readers will be 
misled by this enthusiastic report (and it is 
intended to be enthusiastic) into thinking that 
they can achieve equivalent results by just 
building a 3 ft. square, sand-filled baffle and 
mounting a woofer, a squawker and a tweeter 
on it. The secret of the success of the SFB/3 lies 
not only in the cleverly designed, sand-filled 
baffle but also in the particular loudspeaker 
units and the way in which they have been 
balanced in laboratory conditions. I have no 
doubt at all, for example, that the new plastic 
foam surround for the loudspeaker units is a 
decided improvement on the old cloth surround 
in damping out standing waves in the cones. A 
large part of the smoothness of response is due 
to this feature. Equally, it was a wise move to 
connect the 12 in. and 10 in. units in parallel 
rather than through cross-over units in this 
instance and to have the 3 in. unit connected 
via a 4 mfd capacitor in parallel with the other 
two. In that way the resulting impedance 
characteristic has been made particularly 
uniform. 

But after all the real test of the success of the 
system is not in Mrs. Beeton. It rests in the fact 
that one listens to the music and the speech 
and not to the speaker. 


The Garrard Transcription Arm and 
Moving Coil Pickup. (Complete with 
transformer £11 12s. 6d. plus £4 6s. 10d. 
P.T.) Garrard Engineering Co. Ltd., 
Swindon. 


1. The Transcription Arm, TPA1O. 

This arm is a worthy companion to the 301 
Transcription Turntable. It is designed on sound 
engineering principles and is beautifully made 
and articulated. It is adjustable as to height, 
length and offset angle and is accompanied by a 
comprehensive booklet with excellent templates, 
so that there is no difficulty in setting it up to 
give optimum tracking facilities for any con- 
dition of use. There is also a facility for playing 
weight adjustment by varying the tension of a 
counterbalance spring and this has been 
~— so as to have no deleterious resonance 

ects. 
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2. The Moving Coil Cartridge, GMCS (Pri 
£7 7s. 6d. plus £2 17s. 7d. P.T.) 


Specification : 

Response: 20-16,000 c/s constant velocity 
on microgroove records. 

Compliance: Better than 6 x 10-* cm/dyne. 

Stylus Pressure: 5 grms. , 

Transformer : TPI, of hum-bucking construc. 
tion in mumetal screening box ; primary 
centre tapped to earth. 

Output from Transformer: 8mV at 12 


cm/sec rms. 
0.5 megohm 


Load across Transformer: 
Diamond 1 mil for microgroove. 


minimum. 
Styli: 
Sapphire 2} mils for coarse groove. 


This is virtually two complete moving coil 
pickups placed back to back so as to give a turn- 
over arrangement. Each moving coil is operated 
by its stylus through a cantilever which has 
appreciable vertical compliance to deal with 
“ pinch effect’ and avoid “ needle chatter”. 

The lateral compliance is quite high and the 
stylus will therefore track comfortably at a 
playing weight of 5 grms. 

To have achieved all this in a design which 
permits of a turn-over arrangement means that 
exceptional skill has had to be shown in the 
practical side of the construction. Even so, there 
has clearly been a small penalty to pay (as 
compared with a more stumpy design) in an 
increased effective mass of the vibrating system 
as a whole when viewed from the stylus, and 
this has meant a restriction of the range at the 
upper end of the scale. 

The specification says that the range extends 
to 16,000 c/s, i.e. to the limit of normal audibility 
and recording. My measurements have con- 
firmed that the effective range goes beyond that 
figure but that the response, compared to the 
1,000 c/s level, falls off quite smoothly above 
about 11,000 c/s, so that it is about 6 db down 
at 16,000 c/s—i.e. a slope of 12 db per octave. 
This is nothing serious, for it can easily be 
corrected in the control unit of the amplifier. 
When such correction is applied it appears that 
a slight hump is left in the response between 
about 9,000 c/s and 12,000 c/s; it is no more 
than 1-2 db and is sufficiently spread in fre- 
quency as to be inaudible. 


These measurements corresponded to what 
was heard in my listening tests. For these, of 
course, I do not rely solely on my own listening ; 
after all, I am getting on in years now and my 
sensitivity at the top of the scale is not what it 
used to be. For this, as will have appeared from 
other reports, I have learned to use my wife 
and other friends as audio-meters—they have 
to be good friends, or they wouldn’t put up 


May, 195 


Fidelity Re 
Secondly 
Speakers, 
We recom 
and of sou 
sell job lir 
faulty. Or 
to sell you 
will do you 
If any reac 
another m: 


The new Neo 
a 3-channel 5S 
flexible tone 
and here is | 
wit your 
ramme 
freed and sp 
Amplifier can 
78s to new | 
output or 
Tape tak 
2-3 ohm 
Portable Stee 
The new Neo 
No. | but w 
throughout. 


“SYMPriO 
CONTRC 


Control 
Panel 


Both the al 
controls on 
flexible cable 
the Amplifie 
whilst the « 
Extra cost 2 | 
( 
Nos. | and 
with built-in 
Correction | 
fidelity popu 
or PX or 
3 gns. 
No. | 
instrument v 
latest type of 
eabilicy-tune 
Assembly of 
ced design, b 
in anti-radi 
shroud gi 
extreme sens 
and high | 
noise ratio. 
able for amy 
in the hi 
fidelity class. 
8/-. Power 
€3/7/6. Magic 
extra if req 


No. 2 “SYI 
Combining : 
Short wave 
Separate Coi 
chassis. 26 
Q/5\- extra 


= 
This direct 
are so mucl 
What we a 
Firstly we 
Feeder Ur 
and Ampli 
kz 


May, 1957 
QUESTION 
ANSWER 


are so much cheaper than our competitors’. 
What we are and what we do 


Fidelity Radio and Record Reproducers. 


Speakers, Tape Recorders, etc. etc. 


will do your job perfectly. 


The new No. | “SYMPHONY” AMPLIFIER Mark iil is 
a 3-channel 5-watt Gram/Radio Amplifier with astonishingly 
flexible tone control. You can lift the treble, the bass, or— 
and here is the unique feature—the middie frequencies to 
suit your Own ear characteristics, and the record or radio 
programme being heard. Independent Scratch-cut is also 
ficed and special negative feedback circuit employed. The 
Amplifier can ac date a wide variety of records from old 
78 to new LPs. Input is for all types of pickup of 0.1 v. 
output or more and there is full provision for Radio Tuner 
Tape take-off and Playback. It is available to match 15 ohms or 
2-3 ohm speakers. Price 12 gms. (carriage 7/6). Fitted in 
Portable Stee! Cabinet 2 gns. extra. 
The new No. 2 “SYMPHONY” AMPLIFIER Mark Ill as 
No, | but with 10-watt Push-Pull triode output and triodes 
throughout. Weden mains and output transformers and 
choke. Output tapped 3, 
7.5 and 15 ohms. 
provision for 
Tuner and Tape. 
Competes with the 
most expensive 
amplifiers on 
the market yet 
costs only 16 
(carr. 7/6) 
itted in Port- 
able Steel 
cabinet 2 gns. 
extra. 


“SYMPriONY” AMPLIFIERS with REMOTE 
CONTROL 


Both the above modei Amplifiers are available with all 
controls on a separate Control Panel with up to 4 feet 
flexible cable which simply plugs into the amplifier. Enables 
the Amplifier proper to be sat in the bottom of a cabinet 
whilst the controls are mounted conveniently higher up. 


Extra cost 2 

STUDIO (High Gain) “SYMPHONY” AMPLIFIERS 
Nos. | and 2. As the standard “*‘ Symphony ’’ models but 
with built-in pre-amplifier stage and standard and LP Tone 
Correction Networks to exactly match certain very high 
fidelity popular plup cartridges. Extra cost : for Collaro P 
3 PX or Decca XMS, 2 gns. For variable reluctance cartridges, 

gns. 

No. | “SYMPHONY” F.M. TUNER. High grade 
instrument with extremely silent background. Based on the 
latest type of perm- 
eabilicty-tuned Coil 
Assembly of advan- 
ced design, housed 
in anti-radiation 
shroud giving 
extreme sensitivity 
and high music/ 
noise ratio. Suit- 


Power 
£3/7/6. Magiceye 
extra if required. 


No. 2 “SYMPHONY” AM/FM TUNER 

Combining all the specifications of our Long, Medium and 
Short wave Superhet AM Tuner and our No. | FM Tuner. 
Separate Coil Assemblies and I.F.s. Fully self-powered on one 
chassis. 26 gns. (carr. and pkg. 7/6). Double beam magic eye 
Q/5)- extra if required. 


This direct trading explains why our products, though in the top class, 


Firstly we are quite large manufacturers of Audio Amplifiers, Radio 
Feeder Units, Tape Recorders, Portable Record Players, Speaker 
and Amplifier Cabinets and designers of custom built Complete High 


Secondly we are Retailers of Gramophone Units, Autochangers 


We recommend only that which we know to be of good performance 
and of sound construction. We are not in the group of traders who 
sell job lines at apparently low prices because they are obsolete or 
faulty. On the other hand our finances are such that we do not have 
to sell you an expensive article if we know that a less expensive unit 


If any reader should have his mind set on a high-priced amplifier of 
another make and would like to save money if possible, we should 


The GRAMOPHONE 


“Why don’t dealers stock and recommend our Amplifiers and Tuners, etc ?” 


Advert 53 


“ Because they cannot afford to, as we give their discount to YOU (the public),” 


like to make the following clear-cut offer: If he buys one of our 
“Symphony ” Model Amplifiers (Standard or Studio version) and is 


not entirely satisfied with it he may return it for full credit against 


any other amplifier or tuner on the market. 
at this stage that we can supply any Amplifier, Radio Tuner, etc., 
advertised. Our Chief Engineer, who is operating a Technical Guidance 


It should be emphasised 


Service, is available daily including Saturdays from 10 a.m. to 6 p.m. 


or will deal with inquiries by return of post. 


It is essential to mention 


The “* Gramophone ” in your inquiry. 


Our new illustrated Catalogue and supplement will be a great boon 
to those desiring quality equipment for modest expenditure. Send 
two 24d. stamps for your copy now. 
All our equipment is on demonstration at our showroom in con- 
junction with a variety of Pickups, Speakers, etc. If you can possibly 


It may well save you pounds ! 


call we shall be pleased to see and help you. 


or ordering. 


N.R.S. “EMPRESS” FM/VHF/TUNER/ADAPTOR. 
Fine little job, will plug into any radio and add FM. £13/15/- ; 
Magic eye assembly £1 extra if required. Ditto mounted in 
beautiful walnut cabinet complete with Magic eye 17 gns. 
Carriage 7/6. 


“SYMPHONY” AM/FM RADIOGRAM CHASSIS, 
Mk. Il. Very high grade iogram Chassis incorporating the 
Long, Medium, Short and VHF Bands ; nine valves including 
new fan-type, built-in Magic Eye ; push-pull output for high 
quality reproduction. Input sensitivity adequate for Studio 
Professional quality (P) and transcription (PX) pickup cart- 
ridges. New type ultra-sensitive, anti-radiation, no-drift FM 
front-end ; built-in ferrite rod A.M. aerial; plug-in F.M. 
indoor dipole aerial supplied free. Negative feedback ; 
1S ohms tapped 3 ohms output ; entirely new-look German- 
type dial and knobs in gold, brown and cream, measuring 
1S in. x 6 in. horizontally. Depth front-to-back 8 in. An 
extremely attractive up-to-the-minute instrument. Price 
complete with 10 in. Good Loudspeaker, 26 gns. plus 
carriage, 10/-. Alternatively, allowance made on standard 
Speaker against a more expensive, high fidelity speaker. 
Delivery from stock. 


RECOMMENDED GRAMOPHONE UNITS 
COLLARO 4-SPEED SINGLE PLAYER AC4/564. £9/7/-. 
NEW MODEL RC456. 4-speed Mixer changer. £13/17/-. 


NEW MODEL GARRARD RC88 AUTOCHANGER 
£15/11/4. RC98 £17/10/3, prices less head. 

Variety of pickup cartridges available in Garrard shell to fit. 
Leaflets on Collaro and Gram. Units on request. 
LENCO GLSO 4-speed variable from above 78 r.p.m. 
to below 16 r.p.m. Special Autostop. Price with Studio 
“oO” or “P” head or Goldring Model “ 
variable reluctance head £21/17/10. Illustrated leaflet available. 


LENCO GLSS, as above but without pickup and autostop, 
but fitted with special device for Groove tion and knob 
which completely disengages drive-wheel. Suitable for use 
with any pickup, especially transcription types and B.J. Arm. 
Price £17/10/4. immediate delivery guaranteed. Illustrated 
leaflets available. 

LENCO GLS56, as GL55 but with Studio or Goldring ‘* 500” 
pickup £23/7/-. 

DIAMOND STYLI. We can supply Diamond Styli in place 
of Sed. or LP sapphires for £4/17/4 extra. Fitted to any cartridge 
or Gram Unit which we supply. 


NORDYK CABINETS. Speaker Enclosure £5/17/6. 
Table Model Amplifier/Gram Unit Cabinet £5/19/6. 


Table Model Tape Recorder Tape Amplifier or Radio Tuner 
Cabinet £5/19/6. 

Record Storage Cabinet holding 150 Records £4/17/6. 
All above cabinets measure (internally) 19 in. wide x 13 in. 
high x 13 in. deep, and finished in polished walnut, light oak 
or mahogany, thus enabling a complete installation to be built 
up unit by unit in hing style cabi and added to as 
required. Send for illustrated leaflets. 

We can supply Amplifiers, Tuners, Gram Units, Tape Decks, 
and speakers mounted in these cabinets. Examples on 
demonstration. 


NORTHERN RADIO SERVICES 


Dept. G, Il KINGS COLLEGE ROAD, ADELAIDE 
ROAD, LONDON, N.W.3. ‘Phone : PRimrose 3314 
Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 


It is essential to mention “* The Gramophone ”’ when requesting catalogues 


“SYMPHONY” BASS REFLEX CABINET 
KITS. 30 in. high, consist of fully cut 2? in. thick, 
heavy inert, non resonant patent acoustic board 
deflector plate, felt, all screws, etc., and full 
instructions. 8-in. speaker model 85/- ; 
speaker model 97/6; 12-in. speaker model 
£5/7/6. The design is the final result of extensive 
research in our own laboratory and is your 
safeguard of optimum acoustic results and full rich 
. Carriage 7/6. Ready built 15/- extra. As 
above but fully finished in figured walnut veneer 
with beautiful moulding and speaker grille, 10 in. 
£11; 12 in. €11/10/-. Other veneers to order. 
ENCLOSURES TO GOODMANS “ SHER- 
WOOD” DESIGN. Walnut or Mahogany, 
complete with acoustical resistance unit, 19 gns., 
or less A.R.U., 164 gns. In stock now. 
MIDAX/TREBAX CABINET. To match 
““Sherwood"’ (Viscount) 8 gns. 
CONSOLE AMPLIFIER CABINET KITS. 
33 in. high x 194 in. wide x 15 in. deep, lift up lid, 
, Gram Unit, or Autochanger, 
Pre-Amplifier, and Radio Feeder 
Unit, finished medium walnut veneer. De 
luxe version, price 12 gns. Oak or mahogany 
veneers and special finishes to order. Carriage 
according to area. We will quote by return. 
REVOLUTIONARY NEW SPEAKER. The 
Lorenz !2 in. p.m. speaker with two built-in 
lectromagnetic High Freq y Treble Units (not 
simply metal coned tweeters), mounted on as 
bracket across the face of the main speaker so as 
to effectively give 360 degrees spherical binaural 
resp imped of main sp 15 ohms. 
Frequency response of triple speaker as a system 
15 cycles—22,500 cycles, essentially level output. 
Power capacity 15 watts. Price £14/19/6. Treble 
units available separately for adding to your 
speaker 39/6 each. Send for illustrated leaflet. 
WHARFEDALE, new 3 speaker system com- 
prising W12/SFB, 10 in. Bronze/SFB and Super 3 
mounted on baffle of revolutionary design in 
walnut, oak, or mahogany veneers, Price 
£37/10/- complete. 
TAPE RECORDER DEPT. 
We are specialists in the supply of tape gear for 
use either separately or in conjunction with High 
Fidelity Equipment. We are familiar with all 
worthwhile Tape Recorders and Decks on the 
market and are in a unique position to advise on 
Tape Recorders, Tape Decks, Tape Amplifiers and 
Tape Pre-Amplifiers and give unbiased opinions 
and demonstrations. All those intending buying 
a Tape Recorder or adding Tape facilities to their 
present systems are advised to consult us before 
spending money, as we might well be able to save 
you money and dissatisfaction. Call for a demon- 
stration, or write. 
THE “SYMPHONY” DE-LUXE TAPE 
RECORDER, 2-speed, twin-track, microphone, 
radio and gramophone inputs. Facilities for 
playback through high quality internal elliptical 
speaker, or through external high fidelity speaker 
or through external high fidelity amplifier. 
Automatic head demagnetisation. Wide oe 
range heads. Housed in handsome polis 
walnut cabinet. Fantastic value for money at 
49 gns., or 9 monthly payments of 6 gns. Plus 
carriage £1. Full details in catalogue. Also available 
with built-in revolution counter for 52 gns. or 9 
monthly payments of £6/13/- Recomme' 
wa : Ronette $742 at £10/4/- or S53 at 
/15/-. 


HIRE PURCHASE FACILITIES 
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London’s Famed | 
Record Centre 


t+ * FOR, BOOKS 
NEW & SECONDHAND 


Books, Musie 
Records 


Foyles Records Dept. has an excellent stock 
ef Classical, ‘Pop’ and Jazz Records— 
LPs, EPs, and 78s. 


WE DESPATCH TO ALL PARTS 
OF THE WORLD 


119-125 CHARING CROSS ROAD 
LONDON, W.C.2 


Gerrard 5660 (20 lines) @ Open 9-6 (inc. Sats.) 
Record Dept. closes at 1 p.m. Thursdays 
Nearest Station: Tottenham Court Road 


FOR THE ENTHUSIAST WITH 
AN EAR FOR MUSIC 
AND AN EYE 
FOR ECONOMY 


VOLMAR 
TRENT 


ft has Volmar’s own 
special Mk. V Amplifier; 
it has negative feed- 
back, tone compensa- 
tion, an excellent wide- 
fange speaker ; it has 
the Garrard 120 four- 
speed autochanger, and 
a neat _livable-with 
case, strongty made and 
well-finished in rexine; 
has... but how 


much better to go Other Volmar Medels with Collaro and various 
along to your stockist Garrard Units available from good stockists every- 
and hear the Trent for where. Leaflet on application to : 


It’s first-class Vv oO L M A R 


141 HIGH STREET, BRENTFORD, MIDDLESEX. 
25 GNS. Phone ; EALing 1413 
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Colmore Row Dale End Queen Street Warwick Row 
Birmingham, 3 Birmingham Wolverbampton Coventry 
Tel.: Cen. 6055  Tel.: Cen. 1769/0 Tel. : 26303 Tel.: 40808 


FOR THOSE TO WHOM ONLY THE BEST IS GOOD ENOUGH 


The Ferrograph Magnetic Tape Recorder, despite its enviable 
reputation in professional fields—must be heard by you when 
it will speak for itself, leaving no doubts whatsoever in your mind 
of its superiority. 
Ferrograph Model 2AN £79.16.0 
(As supplied to Messrs. 
Rolls Royce Ltd.) 
Model 66N, for building 

into your existing 

cabinet £88.4.0 
We highly recommend the Tannoy 
range of extension speakers for 
use with Ferrograph. 


Tannoy Canterbury 
with 12” Dual Con- 
centric Unit Bass Re- 
flex Corner Cabinet £57.15.0 
AND FOR THE CONNOISSEUR. 
THE FINEST SPEAKER IN THE 
WORLD. 


The Tannoy “ G.R.F.” 
£116.10.0 


Demonstrations of the G.R.F. can be arranged in Birmingham, 
and installed in a NORMAL LOUNGE—BY APPOINTMENT. 


Credit Sale Facilities Available—% Deposit 


SUB-MINIATURE 
TRANSISTOR COMPONENTS HI-FI 
-= 


@ AMPLIFIERS 
@ F.M. UNITS 
@ GRAM UNITS 
@ SPEAKERS 


ON 
DEMONSTRATION 


ALL 
COMPONENTS 
FOR 
OSRAM 912 PLUS 
MULLARD 5/10 


r ie 


: AND 
1. 4.5: | Output Transformer 2502 ...... 10/- WILLIAMSON 
2. 85: I Inter-stage Ditto 0... 10/- AMPLIFIERS 
3. Eartip......2/9 4. D.P. 4/- (Lists available) 
5. Earphone Plug Socket 1/6 
6. Single Earphone 2502 ................0000 18/- FULL RANGE OF 
5/- 
8. Transistors (all types) G | L 7 0 N 
9. T.C.C, Sub-miniature Condensers TRANSFORMERS, 

etc. 


(Special list available of all sub-miniature 


R 


25 HIGH HOLBORN, Ww.c.l 
Telephone : HOLborn 6231-2 
(OPPOSITE CHANCERY LANE) 


May, | 
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MAKES GOOD RECORDINGS EVEN BETTER Rules for the Competition 


The judges will award the First cash prize of £100 to the com- 
To Introduce The BeM “-B Stylus — who has, in their opinion, submitted the most balanced 
rm of programme. The second and third cash prizes of £60 

£40 be awarded to with 
GEORGE ELR nown personal Rad the second and third best attempts, and the thirty-five con- 

ICK, well-k ity of lo solation prizes to the nearest in order of merit. 

and Television invites you to enter this simple You may send in more than one entry form, but each form 
must be accompanied by an empty B.M.B. Sapphire Stylus 


go. Entry forms should be completed in ink. 
he closing date for this competition is the 30th June, 1957. 


eS CoM PETITION Completed entry forms, to each of which must be attached an 
SS empty B.M.B. Sapphire Stylus pack, should bear the name of 
3 your music or electrical dealer and be posted in sealed 
CAN YOU ARRANGE A DISC PROGRAMME? 

d B.M.B. (SALES) LTD., CRAWLEY, SUSSEX. 


The decision of the judges is final and legally binding. 


... 1. Garden of Eden ... 11. Bless this House Gigli 
Frankie Vaughan 
2. Young Love ... 12. The Carousel Waltz 
_Tab Hunter Ray Martin 
3. Knee Deepinthe Blues Marching with Jimmy 
Use your skill as a Disc Jockey—select 12 records from the Don't Forbid noone !4- Espania Suite Chabrier 
list, place them in the order you would play them and then --+ 5. Don’t You Rock Me 15, Toyshop Ballet 
in not more than 25 words give your reasons. ad - 
Send in your entry with an empty B.M.B. Sapphire Stylus { _.. 6 Don’t Knock the Rock --: #6. Scotland the Brave 
Packet. Bill Haley Robert Wilson 
Even a Sapphire point becomes blunted “Offenbach 
race y world 
after a time—replace yours NOW with a @, Tho +18. Rock 
B.M.B. Sapphire Stylus obtainable from Dorie bay... 19. Adoration Waltz 
ENT. Crawley, Sussex. 


Sole Selling Agents : Get your official Entry Form from your local Dealer. 


atu Dept. 51 Boscobe', High Street, Crawley, Sussex.  ““B-M-B Sapphire Styli are used throughout the world.” 


cu ___ MODERN ELectrics Ltp. 
LONDON 164 CHARING CROSS ROAD TEMPLE BAR 7587 


Telephones : 


COVENT GARDEN 1703 
PROMPT ATTENTION TO POST ORDERS 


LONDON W.C.2 
EXPORT ENQUIRIES WELCOMED 


LOoNDON’s LEADING Tape RECORDER SPECIALISTS 


CONTINUOUS DEMONSTRATIONS 


LONG PLAY FERROGRAPH DIAMOND CONNOISSEUR PICK-UPS 


\WWORTEXION / | ann \GARRARD / LEAK 


STANDARD 
GRUNDIG / SAPPHIRE \ COLLARO/ COLLARO 


RECORDING 
TAPES BRENELL / spticers STYLI GOLDRING 


JOINTING SIMON WEARITE THE DUST BUG LENCO /coNnNoisseUR 


TAPE & COMPOUND\ GELOSO DEFLUXERS | AURIOLP/UCONTROL\ ETC. BURNE-JONES 
SPEAKERS AMPLIFIERS 


WHARFEDALE PHILIPS GOODMAN PAMPHONIC ROGERS _R.C.A. 
STENTORIAN GEC TANNOY QUAD LEAK. AVANTIC 


3 
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I. The two-tone washable Rexine £5.19.6d. ; Record Unit (capacity, its 20 in. by 20 in. top. Or, polished 


carrying case holds 25 records and 150 records) £4.17.6d. in medium mahogany (at no extra — a 
costs 49/3d. It matches the ‘Dansette’ cost) it looks just right for the Pye > fe mg 
‘ of design 
Gram. range beautifully. Choice of 3. ‘The Domino Cabinet * with one Black Box. menting. | 
five single colours at 39/IId. black and one white door and brass- a 
tipped black legs is the latest addition 5. The * Console * holds 500 records Bh lean 
2. Hi-Fi fans are unanimous in their to our range. Price: £6.19.6d. Or and costs £13.19.9d. It is the finest _ r~—, 
is (an 
praise of our remarkable new units. as unit only (without legs) £5.4.6d. cabinet we make. his colleagn 
The price is realistic, the design is wn thd 
eis WL 
clean and intelligent. Speaker En- 4. The ‘ Beau ’ at £7.19.6d. holds 175 This is only a part of the parhape. 
osure at £5.17.6d. ; Gram. Unit at records and can take a large TV on Record Housing’ range. oo As 
range 
But what f 


Write for full details and the name 


of your local stockist to Dept. G.28. toe ds 
/RECORD BROOK ROAD, LONDON, N.22 Jose: 
Telephone: BOWes Park 7487/8 was the 3 
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with it, and they have this advantage over 
laboratory systems of measurement that they 
can give reasons for what may be showing on 
their dials. 

One thing became quite clear from these 
listening tests, for which I know of no adequate 
ystem of laboratory measurement for pickups 
as yet: intermodulation distortion was so low 
as to be unobjectionable and this enabled the 
frequency balance to be adjusted as desired 
without introducing other complications. 


Later: I have just discovered that a large part 
of the droop was due to my inadvertently 
connecting up the transformer to a load of less 


The GRAMOPHONE 


than } megohm. The droop is of no con- 
sequence, as I have said, but it is important to 
note the sensitiveness to load conditions. 


3. The combination 

The latter part of the notes about the 
cartridge has really been a review of the arm 
and cartridge in combination. From what has 
been said it will be appreciated that, particularly 
at its price, it is one of the most satisfying com- 
binations that I know at present. Its range in 
the treble is not so extended as some of the 
expensive moving coil pickups. But it has 
real practical advantages which others have 
not got. 


The first part of these notes is being written 
in advance from data sent to me by various 
exhibitors. I don’t usually do this sort of thing, 
but on this occasion it is necessary for two 
reasons. First, owing to the incidence of Easter 
our Press Day bas had to be put forward so that 
actual impressions of the Fair will have to be 
very much in the nature of Stop Press news. 

Secondly, I have been very ill since the 
middle of March and am still confined to bed 
on this, the 9th April ; so that it will be a bit of 
a business to get along to the Waldorf by 
April 12th. Incidentally, I must once again ask 
the indulgence of correspondents whose letters 
remain unanswered at the moment. I will not 
be able to get down to them for at least another 
week. 


tic Speakers 

Naturally, in view of what was seen last 
year, everyone will be asking what is happening. 
Well, I have very little advance information. I 
mow that the builders have at long last 
removed themselves and their obstructions from 
the new factory of the Acoustical Manufacturing 
Company, of Huntingdon, the beginnings of 
which I saw in March, 1956 ; and I know that 
the production line for Mr. Walker’s All-range 
Electrostatic Speaker should by now be 
in full operation. I also know that the 
production design has been improved on the 
prototype both in performance and in décor. 
So I expect that the production model will be 
demonstrated at the Fair and you must judge 
for yourself. 

Last year Goodmans sprang a — on us 
by exhibiting the prototype of a different sort 
of design with which they had been experi- 
menting. I have heard nothing more about it, 
but I should be more than surprised if they 
have stood still during the past year. 

Mr. Leak has been more revealing in his 
announcements. A comprehensive description 
has been given in The Wireless World of the 
basis (and the reasons for it) on which he and 
his colleagues have been working ; but he has 
made no rash promises of how soon production 
models will be available. Later in the year, 
perhaps. 

Then rumour has it that Celestion and the 
Truvox Associated Companies have another 
full range electrostatic speaker in deveopment. 
But what form it is likely to take I cannot yet 
say. 

There may, of course, be other ambitious 
developers in the field. But, if so, they have 
kept it dark, boys ! 


Amplifiers 
The really startling advance news of the Fair 
was the announcement by H. J. Leak & 
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Company of a slash (that is their word) in 
amplifier prices. That was real news indeed 
and it must have set a few hearts jumping. 
A new Control Unit, the Varislope III, is 
announced which is considerably more flexible 
than its predecessor, as well as being improved 
in style, and at £15 15s. it is actually | guinea 
cheaper. Then there is a new TL 12 Plus at a 
price of £18 18s. which is 9 guineas cheaper 
than its predecessor and can really, now, be 
regarded as taking the place of the TL 10 
which, however, is still listed at £17 17s. 

Lastly, so far as new products are concerned, 
there is the “ ultra linear’? TL 25 Plus which 
now costs £25 14s. instead of £34 7s. The 
Trough Line Tuner, the moving coil pickup 
and several other previous lines are, of course, 
being continued. 

The only other advance amplifier news that 
has reached me, apart that is from designs that 
are already well known, relates to the Sound 
Sales Tri-Channel and the Rogers Senior, 
MarkII. The former has now been redesigned, 
and improved in minor respects, so that now 
the three distinct amplifiers are now all 
disposed. on one chassis. 

The Rogers Senior, so far as I can gather in 
the absence of a circuit diagram, has a some- 
what novel circuit in the penultimate stage— 
and perhaps even before that. Anyhow, it is 
claimed that the new design has ensured that 
the amplifier 

(a) cannot be overloaded at _ sub-sonic 

frequencies, since the amount of negative 
feedback increases so much down there 
that any excessive signal is at once 
cancelled out, and 

(6) is unconditionally stable for all conditions 

of load, whether capacitative, inductive 
or any combination. 

This condition is important for use with 
Electrostatic Speakers. 

I am particularly intrigued with this new 
design for its objectives correspond with those 
which my son and I set ourselves when working 
out the details of what I called the No Com- 
promise Amplifier in THE GRAMOPHONE 
HanpbDsook; and so far as I can make out 
Mr. Rogers has achieved those objectives more 
simply. 


Pickups 

Three new pickups have been announced. 
The first is the Garrard Moving Coil, of which 
we have known for some time and a test report 
is given on another page. It will surely take 
its place amongst the leading pickups on this 
side of the Atlantic whatever happens in 
America. : 

The same remark might equally well be 
applied to the second of the three: the 
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Goldring 600, which is a development of 
the 500. I recall that when the latter (or 
rather, the 500 P) made its appearance I 
declared that it seemed to have carried 
development along this particular line as far as 
st could go. Clearly, I was wrong. The 600, 
at any rate as I tested it in prototype, is a 
definite advance. The H.F. resonance (as far 
as one could tell by speeding up the 45 r.p.m. 
constant note record and _ correspondingly 
reducing stylus size) has been pushed up above 
21 kc/s. And there has been a distinct improve- 
ment in robustness. I took part in a quick 
change, blind man’s buff, sort of comparison 
with some standard cartridges, including one of 
the most highly regarded Americans, and the 
600 scored every time. 

The third type is entirely novel. The 
Garrard is a moving coil; the Goldring a 
moving iron, or variable reluctance; the new 
Philips is a moving magnet pickup. It has 
been announced on the Continent for some 
time and I have been anxiously awaiting its 
production over here. 

Of course, all electromagnetic pickups depend 
for their operation on the periodic variation 
of magnetic lines of force through a signal coil. 
In the moving coil type the magnetic system 
is fixed and the coil moves under the influence 
of the stylus so as to embrace more or fewer of 
the lines of force; in the variable reluctance 
type both magnet and coil are fixed and the 
variation of flux through the coil is produced 
by waggling an armature of magnetic material 
in the field and so producing a periodic distor- 
tion of the flux through the coil; in the new 
type the coil is fixed and the magnetic field 
itself is vibrated by making the stylus move the 
magnet, which in this case is one of the newly- 
developed ferric materials. I shall be most 
interested to test the effect of this new system, 
and particularly to see how far it overcomes the 
hysteresis effect; it should clearly be free from 
any negative compliance disability. Anyway, 
the makers claim a performance which is every 
bit as good as that of the most advanced moving 


coil types. 


Microphones 

Two new models have been announced. 
The first is a (relatively) high output crystal 
type by Cosmocord, the production of which 
I have hinted at before in these pages. It is 
made up into a “ stick’? type, though the 
actual element is no bigger than a penny at 
the top of the stick. Its response goes up to 
above 10 kc/s. with a 3db peak at about 
8 kc/s. Being itself of high impedance it 
needs a high impedance load: 20 megohms 
is not too much though 5 megohms only 
produces an attenuation of no more than about 
6 db at 50 c/s. This microphone is therefore 
eminently suitable for speech and particularly 
for amateur use with tape recorders, whether 
for speech or domestic music. 

For more ambitious use than this, Simon 
Sound Services have produced a new Ribbon 
type of microphone whose range is such as to 
commend it for all types of professional as 
well as for domestic use provided sufficient 
amplification is available. 


Tape Recorders 

This year has witnessed the advent of high 
quality pre-amplifiers such as I called for so 
plaintively some three years ago. It is 
surprising how many of my cotrespondents 
seem to think that all they need to convert 
their Hi-Fi record reproducer into a high- 
quality tape recorder and reproducer is to 
connect up some sort of tape deck. They are 
rather shocked when I tell them that they will 
need a special pre-amplifier as well and that 
this will cost them £30 or so. Let me make it 
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clear then that such a pre-amplifier is a sine 
qua non both for recording and reproducing. 
It is needed to provide not only the extra 
amplification but also the equalisation for tape 
and magnetic head losses and the high 
frequency bias which is an important part of 
modern technique ; and for best quality this 
bias must be of adequate power and particularly 
pure in sine wave form. The pre-amp also 
supplies the high frequency erase current 
that wipes previous recordings from the tape. 

I hope my readers will appreciate from this 
that a good tape pre-amplifier is a wise invest- 
ment: in this respect, whatever may happen 
elsewhere, it does not pay to “ buy cheap’”’. 


Sound Sales Pre-corder”’ 


From the preliminary announcements it 
would appear that there are to be two pro- 
fessional type pre-amps at the Fair. One I 
referred to last month—the Sound Sales 
“ Pre-corder”’. I haven’t yet tested the one 
I have (thanks to my illness), so will defer 
additions to the comments I made last month. 
The other that I know about is the Vortexion 
10-15 watt amplifier and pre-amplifier com- 
bined. This is a novel idea which has a lot to 
commend it. Or is it really novel after all, for 
in principle it is equivalent to having a Simon 
SPP Recorder in chassis form and without the 
Tape Deck and Loudspeaker. Anyway, I 
have such respect for the success Vortexion 
made of their Tape Recorder using the 
Wearite deck, that I shall look out for this new 
product with special interest. I have always 
regarded the Type 2 recorder as ranking with 
the Ferrograph at the top of its class for quality. 

Ferrograph, I see, are sticking to their pre- 
eminently successful design but are introducing 
modifications in new models so as to permit of 
stereophonic operation. Incidentally, a group 
with which I am associated has just returned 
a number of older models for servicing after 
5 years’ almost daily use. They were still 
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functioning well, but 5 years, we thought, is 
too much to demand without a thorough 
overhaul. 

The other piece of news in the tape recorder 
world is the welcome that is being given to the 
latest Mark III version of the Collaro Tape 
Transcriptor. I had expected to have one by 
me by the time of writing this note, so that I 
could say something more definite about it, 
but alas it has not yet arrived. From descrip- 
tions I have received, however, I fully expect 
that it will have cured the few minor operational 
defects that I noted in the previous model. 
Thus a “ pause control’ has now been incor- 
porated and there is an improved form of 
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tweeter which will stand 15 watts power at 
1,000 c/s. It has been introduced on the 
principle that there are many people nowadays 
who are compelled from economic necessity to 
build up their high quality loudspeaker system 
by degrees. That was, in fact, the suggestion 
I made in THe GRAMOPHONE HANpzoox. 
Hitherto the advice given, particularly jn 
American publications, has been that the 
loudspeaker systems should be chosen first and 
the amplifier, turntable, pickup and tuner 
items later as opportunity permits. My advice 
has been the opposite: first the turntable and 
the best possible, then the amplifier and the 
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Goodmans “ Reproducer 


“cueing’’. A pre-amplifier, designed specially 
for this transcriptor is also available, but I 
have no details about it. 


rs and Enclosures 

So I come, last of all, to the conventional 
moving coil loudspeaker and its housing. Of 
these the demonstration rooms will assuredly 
contain many examples, from the highly 
successful Tannoy and Wharfedale designs of 
the past, to the more recent Wharfedale. 
Simon and Goodmans examples. A _ test 
report of the former appears elsewhere in this 
issue. The Simon is specially interesting not 
only because of the smoothness of response 
that has been achieved in a more or less con- 
ventional design but because the décor is such 
that it was chesen to represent the best of 
British produce at a continental exhibition by 
one of the Dutch promoters. 

The Goodmans “315” is another out- 
standing example of standard British practice 
which has been designed specially to house the 
3-unit system I reported upon so very favourably 
some three months ago. My wife and her guests 
still refer with a certain nostalgia to the quality 
we obtained from that combination. But it 
was housed in an experimental fashion, the 
Woofer (Audiom 60) being in a Sherwood 
enclosure and the Midax and Trebax being in 
a special sort of cabinet on top. Now the 
housing has been integrated, so to say, in the 
“ 315’, complete with cross-overs and 
attenuators, and I shall be interested to have 
one in due course to compare it with our 
recollection of the earlier set-up. 

The one new loudspeaker unit that has 
intrigued me is the Tannoy horn-loaded 


closu 
Simon Dual Loudspeaker Enclosure (only 
for then complications in control units can be or in 


avoided), and last of all the loudspeaker 
system on a progressive basis. 

Well, Tannoy suggest a 12-in. Direct 
Radiator as first choice, then the addition of a 
15-in. Woofer with a Cross-over at 400 c/s and 
lastly the addition of a horn-loaded tweeter 
with a cross-over at 3,000 c/s. It is a well- 
balanced system all right, but it seems to me 
that it fails to take advantage of the remarkable 
ability of the horn-loaded tweeter to stand up to 
middle frequency power. I should rather aim 
at crossing over to that unit at as low a 
frequency as one reasonably dare—say 1,200 
c/s—and choosing my mid-range unit accord- 
ingly. One knows that the Tannoy unit, 
which has the same throat construction as the 
Dual Concentric, is particularly satisfactory as 
a high note reproducer and no doubt the use 
of a die-cast horn has improved the response 
in the 1,000-2,000 c/s region. So why choose 
a cross-over at 3,000 c/s when even the Dual 
Concentric deals quite adequately with fre- 
quencies below 2,000 c/s ? In this connection, 
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HARTLEY-TURNER- 
SOUND EQUIPMENT 


LOUDSPEAKER ENCLOSURES 


The Hartley Turner “ Boffle” is now 
available in either assembled, or in kit form, 
for use with 10-in. or 12-in. loudspeakers. 

The design, which utilises a special acoustic 
filter, provides an efficient loudspeaker en- 
closure, occupying the minimum of space, 
(only 18-in. cube) without sacrificing quality 
or introducing false colouration. rr 


PRICES : 
In Kit Form (with assembly instructions) 


Type 1K for 10 in. diameter Loudspeakers 
£8.10.0 


Type 2K for 12 in. diameter Loudspeakers 
£8.10.0 


Assembled 
Type 3A for 10 in. diameter Loudspeakers 
£9.0.0 


Type 4A for 12 in. diameter Loudspeakers 
£9.0.0 


Carriage Paid in Great Britain 
Overseas Freight Charges, extra 


H. A. HARTLEY CO. LTD. 
66 Woodhill, Woolwich, S.E.18 


. Telephone : WOOlwich 2020, (Ext. CB: 32) 
(An A.E.I. Company) 
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for every record owner. 


MIRAGRIP 


Safeguard your prectous 
LP’s are soft, easily damaged—and expen- Pe P. Ss 


sive. Very often, more irreparable harm 

is done to them in handling than in playing; for every - 
scratch is permanent and every fingerprint—by collectin 
dust—increases “‘ surface noise.” 
known, the playing surface should never be touched by 


and leaves no marks of any kind. 
to use, suitable for all records, and combines 
convenience with absolute safety. 


Therefore, as is we 


p, by preventing all risks, pro- 
vides the complete answer to the record handlin 
It never touches the music lines at all, 


It is simple 


Precision-made and chrome-plated, the Miragrip 
costs only 18/6, and is a necessity and investment 
It is obtainable from 
most dealers, or direct from the makers (post- 
paid in the U.K.). Free leaflet sent on request. 


SS 
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PAT. APP. FOR 


465 WALSGRAVE RD. 
COVENTRY. 


FURNITURE 


You can be proud of your 
Record Collection when 
it is housed in one of 
these handsome Cabinets. 


U.568. 24” x 153” x 35” 


HERBERT E. GIBBS L™ 


U.368. 24” x 153” x 28” 


Available in 


Light or Medium Oak or 
Light or Medium Walnut. 
U.368 holds 170 Records 
and U.568 340 Records. 


_, See your Local Dealer, . or 


write for full particulars to 
Dept. G.7. 


First Avenue, Montague Road 
Edmonton, Edmonton 
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Beware the Charmer 


In the subtle excellence of the Connoisseur Pickup lies its 
danger. The way it picks out timpani with a delicate and 
distinctive purity, the way it traces a delicate air and takes 
in with rich, unmuffied tone the vast diapason of a full 
orchestra, will woo you from your contentment with any- 
thing less than the best—the best which Connoisseur will 
always give you. 


Total mass approx. 5 milligrams. 

Frequency range 20-20,000 cycles 

Pick-up, complete with | head fitted with 
Diamond Armature—£8.19.0 plus P. Tax £3,164, 
Head only—£€6.12.0 plus P. Tax €2.16.5. 


Replaceable Armature System—£4.10.0 plus 
P. Tax £1,184, 


To hear a demonstration is fatal. Be warned 
in time or you too will never rest until you can 
enjoy its delights for ever. 


A. R. SUGDEN & CO. (Engineers) LTD. 
Well Green Lane, Brighouse, Yorkshire Tel.: Brighouse 2397 


speaker art 


THE RECORDER WHICH 
SELLS ON THE STRENGTH 


QUALITY 


persistence 
Another 
attracted 
“inverse | 
by Cecil 
occasions) 
and quite 
of the who! 
A furthe 
notice was 
tion given | 
room. Lik 
system is n 
is clearly : 
keep one’s 
Now I m 
may still b 
seen or he: 
even on th 
any opport 
time to get 
The succ 
public has 
be past H 
appreciatio 


An instrument of professional quality for the high-fidelity 
conscious, achieving a truly high standard of recording and play- 
back at a remarkably moderate price. Automatic equalisation of 
output at each speed ensures perfect reproduction. Incorporating 
the new Collaro Tape Transcriptor, upper and lower track 
recordings can be made in quick succession without spool 
reversal while a safety device prevents accidental erasure. Three 
speeds : 3}”, 74” and 15” per second. 


Spectone 


The Living Truth Write for leaflet with full 
specification 
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Windsor 1241/2 SP ECTO LTD WINDSOR, BERKS 7 
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let me repeat once again that I believe that the 
most crucial, and usually the least satisfactory, 
frequency band in loudspeaker reproduction is 
that from about 1,200 c/s to 3,600 c/s and that 
in that region I want horn loading. 

So far, I suppose one would say, there has 
been nothing really startling or novel about the 
exhibits at the Fair. But wait a minute. There 
has been at any rate one last-minute surprise. 
This is an entirely novel way of mounting 
conventional moving-coil speakers, which is 
claimed to reduce by as much as 60 per cent the 
distortion which occurs at low frequencies— 
with conventional systems of mounting. 

The idea has been developed by Mr. Hugh 
Brittain, of G.E.C., and is presented, full grown 
as from the head of Jove, in the G.E.C. 
“Periphonic ” Speaker. This does what all of 
ys who know anything about the operation of 
speakers have longed to be able to do! And it 
does it so simply: it compensates automatically 
for the lack of perfect rigidity in a cone which 
is being driven round an annulus. 

Two metal cone speakers are mounted one 
inside the other and are driven in opposite 
directions so that a region of intense, varying 
pressure is set up between them. This pressure 
wave is fed through a slot into a cabinet. The 
distortions caused by the flexure of each cone 
are at the same time automatically neutralised, 
being © ite in phase. 

Of the are themselves subjected 
to intense strain by this system and it is doubtful 
whether any ordinary paper cone would stand 
up to it. The metal cone speaker is clearly 
what is required for the purpose. 

So much for the lower register from 30 to 
2,000 c/s. For the upper register half a dozen 
“presence”? units are used and function 
extremely well, as I have noted before in these 


pages. 


Stop Press 

The demonstration did actually show that the 
speaker arrangement functions as described. It 
is a lovely speaker. Congratulations, Mr. 
Brittain, both on your ingenuity and your 
persistence. 

Another loudspeaker arrangement that 
attracted considerable attention was a new 
“inverse loaded”, spherical radiator designed 
by Cecil Watts. This was being vu (on 
occasions) by Stan Kelly in the Goldring room 
and quite clearly made one of the best noises 
of the whole show. 

A further demonstration that attracted my 
notice was that of Stereophonic disc reproduc- 
tion given by Arnold Sugden in the Connoisseur 
room. Like all the Electrostatic speakers, this 
system is not yet available to the public but it 
is clearly something about which one should 
keep one’s eyes open ears. 

Now I must close even this Stop Press. There 
may still be many interesting things I have not 
seen or heard about, but the scrum is so fierce 
even on this first day that I despair of finding 
any opportunity to make a proper tour in the 
time to get my copy to the printer. 

The success of the Fair is not in doubt. The 
public has taken it to its heart. We shall soon 
be past Hi-Fi and in the realm of musical 
appreciation. 


NEWS ITEMS 


Fees 
The following statement was issued jointly by 
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the Musicians’ Union and the principal 
Gramophone Companies on April 2nd, 1957: 

“As the result of a settlement reached this 
week, musicians will as from April 8th receive 
increased fees for gramophone recording. The 
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increases will range, according to circumstances, 
from 334% to 50%. Since the beginning of the 
year, the principal Gramophone Companies 
operating in this country and the Musicians’ 
Union have been examining the extent to which 
the present scale of payment for gramophone 
recording should be increased to meet current 
conditions. Previously, conditions have been 
laid down by the Union and this is the first 
occasion on which representatives of the Com- 

ies and the Union have had negotiations 
direct for the establishment of a tariff and these 
negotiations have been of the friendliest 
character. 

“In establishing this revised tariff, the 
Companies and the Union have been mindful 
of the fact that the volume of recording during 
1956 was the highest in the history of the 
Industry and have agreed to review the situation 
at the end of 1957, to see whether it has been 
possible for the Companies to maintain this 
volume of employment under the new settle- 
ment.” 

At present no repercussions have come from 
the Recording Companies as a result of this 
wage increase. 


New E.M.I. Company 

Electric & Musical Industries Ltd. have 
announced that, in order to co-ordinate all their 
record activities in this country a new Company 
has been formed under the title of E.M.I. 
Records Ltd. Mr. C. H. Thomas, for many years 
Record Controller of the E.M.I. Record 
Division, has been appointed Managing 
Director. 

The new Company will be responsible for the 
production, manufacture, marketing and dis- 
tribution in Great Britain and the export to 
overseas territories of the following E.M.I. 
records: ‘His Master’s Voice’’, Capitol, 
Columbia, M.G.M., Parlophone and Regal- 
Zonophone. 


Deller Recital 


Following the successful recital given in aid 
of the St. Sepulchre’s Church Restoration Fund 
by Miss Isobel Baillie readers in and around 
London may like to note a recital by Alfred 
Deller, in aid of the same fund, on May 9th. 
Tickets for the recital, which is to be given in 
St. Sepulchre’s Church, Holborn Viaduct, are 
obtainable from Largs of High Holborn, The 
Gramophone Exchange, H.M.V. Oxford Street 
and Keith Prowse New Bond Street. 


“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as Trade and charged at the rate of ninepence 
per word. If a Box Number is used an extra Ils. 6d. 
should be added to the cost; this includes the forward- 
ing of replies. Letters te Box Numbers should be posted 
to ‘‘ Office”’ address as sta below. All advertise- 
ments (copy in block letters or typewritten) should 
arrive by the &th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 
“The Gramophone,” 11 Greek Street, Soho Square, 
London, W.1. The Proprietors retain the right to refuse 
or withdraw “‘ copy’ at their discretion and accept no 
responsibility for matters arising from clerical or 
printers’ errors or of an advertiser not completing 
his contract. 


RECORDS FOR SALE 


A BALANCED LIBRARY can be built from my lists of 
mostly perfect LPs. Also high prices paid for good LPs. 
—lIves, 110 Magdalen Street, Norwich. 

A BARGAIN CATALOGUE OF RECORDS FREE on 
request. If not on our list, yet interested in slightly- 
used LPs and deleted 78s in finest possible condition, 
please notify us. There is always a vast selection of 
excellent recordings, mainiy new condition, but some 
imperfect copies at low prices. Our prompt and safe 
postal service also covers new LPs and tapes (all makes 
except H.M.V.) post free. We specialise in part- 
exchanges, and can take perfect LPs against new or 

sed LPs, finest h.f. and tape equipment. etc.—K. S. 
—* 143 Greenway, Ickenham, Middlesex: (Ruislip 

). 
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A COLLECTION of 500 78 r.p.m. classical records in 
oe, new. and 
nstrumental. £80.—Apply: 2 Rowlan 
Avenue, Tottenham, London, N.17 a 

jorma ‘allas Merry Widow - 
kopf) £2 10s.—Box No. 6059. 

ANY AMERICAN LP. Satisfaction guaranteed. Al 
details and _price.—Box No. 6081. 

““BALLO IN MASCHERA,” Gigli, LP, £3 15s. 0d. 
*“Don Carlos,” H.M.V. Gobbi, Stella; Christoff, £4 15s. 
Also 250 NGS covers, 12 in., finest manilla, some 10 in. 
£2.—Box No. 6076. : 


BOHEME (Decca) 45s., Domestica (Decca) 20s., V.W. 
15s.—8 St. Stephens Avenue, St. Albans 

BORONAT TO ZENATELLO, scarce vocals. at 
Discor."” World’s lowest prices.—Box No. 6064. 


CATLEY; TIBBETT; EDDY; MACDONALD: LEVY. 
Mint deletions.—Wade, The Green, Tollerton, Yorks. 


COLUMBIA LP OL5090: My Fair Lad j 
Tom Lehrea; unused.—Offers to Box No. Bost a 


sed. reasonable offer consi — 
Sinfield, 124 Knowle Road, Mirfield, Yorkshire. wae 


DELETIONS: Schorr ‘“Wahn” (D.1734); 
Tristan ”’ Melchior/Leider 
Sure Astra Desmond“ 
stra SMO! Hebri 
(K.977/9).—Box No. 6060. 


FOR SALE: Faure “ Requiem,” Col. LX773-7; Mahl 
9th, H.M.V. DB8569-78; Hugo Wolf, Vol. 5, DB3321-6: 
Sibelius Society 7th, DB1984-6, 4th DB3321-6, Tapiola, 
DB1744-5.—Apply: Hadley, 6 San vino Avenue, Ainsdale 
Southport. 

GERMAN LINGUAPHONE COURSE; as new: £10.— 
Meredith, 25 Melrose Gardens, Hammersmith, London. 


JAZZ _ (Modern), Popular, Continental, and Classi 
LPs, EPs (several hundreds), lists issued. Also re 
LPs purchased.—Ives, 110 Magdalen Street, Norwich. 


LARGE COLLECTION deleted vocals: Caruso, McCor- 

-—Phone: iA 

Road, Battersea, London, S.W.11. saodtealinensine 


LINGUAPHONE FRENCH COURSE, unused; comp) 
with text books, travelling case. £8 or a 
Box No. 6046. 


LP RECORDS FOR SALE.—Details from Ashe: 
Airedale Avenue, Chiswick 6794. 


MANY SOCIETY ALBUMS—also complete villag 
Romeo and Juliet; W.E.R.M. in new qontiien. Offers. 
Carlill, 111 New King’s Road, London, S.W.6. 


ORCHESTRAL AND CHORAL LPs. Mostly 22s. 6a. 
Condition guaranteed.—Mr. Neal, 33 Worsley Street 
Portsmouth. 


ORIGINAL AMERICAN SCORE 
anplayed, offers.—Box No. 6077. 


OVER A HUNDRED classical 78 r.p.m.; many com- 
plete Symphonies, Concertos.—WES 4382, before % p.m. 
PRIVATE COLLECTION, 400 RECORDS, 240 albimed, 
many celebrity, many cut-outs orchestral, vocal, instru- 
mental—no jazz. 1946-1956 ‘‘ The Gramophone” maga- 
es. Record Player, Spring Motor, A.C. mains, 40-in. 
high, need attention; for connoisseur, £55.—Gardner, 
16 Westhead Road North, Cookley, Kidderminster. 
RARE VOCALS.—Battistini, Calvé, Sembrich, Plancon, 
Delmas, Litvinne, Patti, Ruffo, Chaliapin.—Box No. 6056. 
SMETANA’S “ BARTERED BRIDE.” Czech recording 
oa 3 Supraphon LPs. Unplayed. £5 10s.—Box No. 6055. 
TEN THOUSAND immaculate Classical 78s, prices 2s. 
=< 3s., post free. Send your requirements.—Box No. 


Leider 


Fair Lady,” 


TWO LP “ FANTASTIQUES ” Van Beinum, Karajan. 
> B flat Concerto (Backhaus) 25s. each.—Box No. 


e used; st offer.—Naylor, Le: 
Oldnall Road, Kidderminster. 


EQUIPMENT, ETC., FOR SALE 


A COLLECTION OF 500 78 r.p.m. Classic&l records 
in perfect condition, as new; mainly orchestral and 
instrumental, £80. Apply.—Hope, 2 Rowland Hill 
Avenue, Tottenham, London, N.17. 

ALBA 475 CONSOLE MODEL RADIOGRAM with 
three-speed Collaro Autochanger, recently overhauled 
£25. London area only. ACO 6417, evenings. 

ALL ITEMS BOXED, as new, Truvox TRI tape 
recorder (cost £73), £58; Collaro three-speed recorder 

, £46; Truvox tape deck, £20; Collaro Hi-Fi 
Deck, £16; F.M. tuners T.S.L. £15 10s.; Dulci, £15; 
Truvox Recording amplifier £15 10s.; Tripletone 12 watt. 
£12; T.S.L. High Stability amplifier, £11; G.E.C. 


ARMSTRONG A.10 AMPLIFIER and pre-Amplifier, 
perfect, £21, also Armstrong .FM.56 F.M. Tuner, 100%, 
heard working, £17.—Michaelson, 40 The Vale, N.W.11. 
Meadway 3728. 

ATTRACTIVE CABINET, £12. Superb 
Television Cabinet, Console, £12, unused, cost £40. 
Wanted: Dynatron radiogram. Vitavox K 15/40 loud- 
speaker.—Box No. 6079. 

B.J. ARM, HGP55 LP HEAD, template, £3.—98 Moss- 
field Road, Birmingham, 14. 

COLLARO TAPE TRANSCRIPTOR for sale, £12, never 
used, also B.J. Arm and 2 Acos Heads, new, £2. Belfast 
area. Genuine bargain.—Box 6082. 


fine quality, 


a 
4 
Duet = 
Galli- 
ted with 
x £3,164 
10.0 plus 
x £1,184, 
om : 
; 
i 
— 
PT cone with presence unit, £11; T.S.L. sound corner, x 
E a £12 5s.; Monarch four speed changer, £8 10s.—Box : 
| 


The GRAMOPHONE 


COLLARO TRANSCRIPTION STUDIO P Two One. metal £6 each; 
unused, £2.—Bridgen, 78 Cromwell Presence w transformer, 20s., cabinet, 
£9. Complete unit, £21.—Box No. 
VOIGT H.C.B. SPEAKER. —s P.M. Unit, 


COLLARO TRANSCRIPTION, 2,000 motor unit, £8.— 
Osborne, 6 Liverpool Road, Formby, Lancs. 

CONNOISSEUR MOTOR, three-speed, new condition 
pickup three heads in polished table cabinet, £20; rH 
cu. ft. enclosure, £4 10s., Radiogram cabinet, £1 10s. 
Hayes 0882 after 7.30 p.m. 


Lowther. D.T.4 Tuner, all sacteny checked, nearest £30, 
London. Phone: Forest Hill 6339 


~ VOIGT LOUDSPEAKER in corner 


horn housing, 
£16 Lacktord Road, Chipstead, Surrey. 
Downlands 2027. 


CONNOISSEUR TWO-SPEED MOTOR 33/78, little 
used, as new, £10. Rowell, 14 Market Hill, St. Ives, 
Huntingdonshire. 

DECCA CORNER som, 15 ohms, £14.—20 North- 
cote Avenue, Ealing, W.5. 


W.B. 12-IN. SPEAKER in walnut Lard reflex cabinet, 
£12.—Jones, 6 Broomwood Road, S.W.1 


1903 EDISON BELL GEM with horn, ax 
man 6891. 


FLAx- 


DECCA SINGLE- motor, plug-in type, 
£3, XMS LP 


crystal P.U., . diamond stylus 30s.— 
Box No. 6067 
DECCALIAN THREE-SPEED Garrard, cream case, 


almost unused, as new, £25.—Box No. A37. 


RECORDS WANTED 


ADVERTISER seeks new or fibred copies of Carosio, 
DB6387. Erb Schumann DA1521, DA1854. 
—Jenkins, ‘‘ The Pi Eastern Road, Havant, Hants. 


DYNATRON “ETHER PRINCESS” as new, 18 
months old; cost "E159. Walnut cabinet. Offers.—Gunn, 
245 Birches Head Road, Hanley, Stoke-on-Trent. 

FELGATE SILENT ELECTRONIC INVERTER, D.C. to 
A.C., almost new, £9.—HIL 17953. 

F.M. JASON TUNERS. A available, 


ete with valves, aligned and tes £8 10s. 0d.— 
Martin, 155 Hawthorn Road, Barnsbury, Woking, 


Surrey. 
FOUR SPEED AUTOMATIC 


“Golden Box” record 
Ly through your 
4s. 6d. extra.— 


Diamond 


8/D pickup, Lenco 
GOLDRING 500 pickup 12 Sate 


LP, sapphire ect £6 13 
Road, W.13. 8177. 

GOODSELL AMPLIFIER, control unit with 
filter, F.M. tuner with power unit, £27 10s.—Box No. 
6045. 


GRUNDIG TK9 recorder, excellent condition, 
recently overhauled pany’s works, £40 or near 
offer, bargain.—Foote, 13 Oxford Gardens, London, W.10. 
Phone: LAD 0688. 

GRUNDIG 819, 19, superb instrument, almos' 

Automatic reverse. Tape meter. Mic., £65. ‘ree 7238. 


HI-FI RADIOGRAM, eno transcription. . pickup, 


Leak TL10. Point-One S.P. VHF tuner. speaker, massive 
Walnut cabinet, £55 0.0.0.—16 Kildonan Road, Liver- 


JACOBEAN GRAM 
unit, beautifully made, 


ll amplifier, Jackson tuner. 
peaker Goodmans Axiom 22 ll, £130, 
accept £75 or offer. Phone: Giles Lon 7171, 1 “daytime. 
LEAK RC/PA 12 WATT PRE-AMP, excellent a ag 
23 15s.—Benson, 8 Floralia Avenue, Ryhope, Durham. 
LEAK TLI0. Varislope 1. Jacks, £19 10s. 0d. ed 
with “ C" Amplifier.—113 Wood Lane, Isleworth, Middx. 
LEAK TLI0 and Point 1 P-Amp in Cabinet, £21, 
0.n.o.—Box No. 6078. 

LEAK TLIO AND “POINT ONE,” mint condition, 

‘edale latest super i2/P8/AL, unused, £12. 

A. Waye, Heston, Middlesex. 
6490. 


AK TL/12 I, £20. Connoisseur pickup, 
oun md LP, sapphire 78, £6, Wharfedale Golden 
Reflex Cabinet, £5.—Box No. 6048. 

UDSPEAKER BY LOWTHER-HEGEMAN, type W 
as new. Demonstration by 

ment, cost £150, no reasonable offer refused. 
Thanet 52488.—30 Saxon Road. 

MULLARD AMPLIFIERS, 3 or 15 ohms output, and 
Jason tuner, both nearly new and very good perform- 
ance, £18 or separately.—Box No. Aso, 

NEW LEAK TLIO Point oe Comp, £25. Garrard 301 

Goodsell 


robe Edge £25. UL Amp. £12. R.C.A. 
R 85 


and matching corner 
dark osk, gram similar to 


“WBS. NO. 2 “ SYMPHONY” superhet tuner (A.M. 
only); studio P pickup (sapphires); offers?—Box No. 
A38. 


A LARGE aoe OF LPs, MPs AND 45s (especi- 
ally classical). In view of our high standard of con- 
dition, only really perfect copies are ary and for 
these we pay best prices for cash. or exchange 
against secondhand or new LPs, tapes, ai "he equip- 
ment etc. Please send lists; quotation and packing 
instructions promptly sent. Large numbers cotteeted— 
K. 8S. Holman, 143 Greenway, Ickenham, Middlesex. 
(Ruislip 2518). 


CLARA BUTT.—Everything, details. Sale, 
“The Gramophone.” January 1953-March 1 
ing.—Box No. 6051. 


COMPLETE SPANISH Linguaphone Course wanted.— 
Write: Cooper. 31 Thorpe Street, York. 


ELGAR, FISCHER, SCHNABEL, SOLOMON 78's of 

each playing or conducting. State record number, 
condition and price.—Box No. 6057. 

ELLEN TERRY, VICTORS. 74239 Ophelia’s Mad 

Scene; 74240 Potion Scene—Romeo; 64191 Much Ado; 

64193 Winter’s Tale.—Marshall, 56 St. Wilfrid's 

Burgess Hill, Sussex. 


GIGLI.All_ records wanted; also organ 
Germani D Dupré, Thalben-Ball etc. 


I TAKE CLASSICAL 78s in part exc 
LPs or equipment. Send details and s.a.e 
Box No. 62. 


PTALIAN LINGUAPHONS REQUIRED.—Shawcross, 49 
Cadogan Street, S.W.3 


“JOHN IRELAND good prices paid for 78s in good 
condition of London Overture, These Things Shall Be, 
Fantasy Trio, Violin Sonatas and any other works.— 
Chaffer, 5 FPulwith Road, Harrogate. 


“KISS ME KATE (Cole Porter): 
Morrison LP wanted.—Box No. 
“MecCORMACK G. & Ts, pea especially Thora, 
Col. 869; also many H.M.V. DAs and — Will pay 
generous prices for wanted |_ records. —Box No. 6068. 

MIKADO, LP, DECCA OR HM.V. State price.— 
Grifith, Barford Street, Martin, Salisbury. 

MILITARY BAND AND TATTOO RECORDINGS — 
H.M.V. B4243, 4275. 4412, 8187, 8224. 8589, 
9121, 9387, 9398, 9459, C1217, 2754, Raf. 3; Columbia 508, 
5473, DB1923, 1937. 1955. 1982, 2047, 2158: 493, 
7684.—Replies. condition and price to: Mr. J. Kitt, 
Box 40. Dargaville. North Auckland. New Zealand. 


MISCHA ELMAN: DAi232, DB1385. Vasa Prihoda: 
CA8093. Polydor 90°163L. 90,1641. 66°484/4m. Generous 
prices offered for good copies.—R. Feller, rue Guimard 
16. Belgium. 


2 miss- 


records, 
etc.—Box No. 


for new 
‘or reply.— 


American Drake- 


NIXA CLP 1150 Chopin Sonata 1. Your price paid.— 
Walters, 22 Regent Road, Handsworth, Birmingham, 21. 


SOUSA WANTED: Imperial Edward (Imperial 836): 
Rifle Regiment (Columbia DD568): Left Right (Zono- 
phone 1462): Powhatan’s Daughter (Zonophone X40222). 
Box No. 6071 

SPANISH LANGUAGE COURSE.—4 Pickwick Road, 
London, 8.E.21. BRIxton 6927. 


testy — Ro. 


® 
transformer, 
December 1956, offers.—Needham, 
Barnsley. 

ROGERS corner horn fitted with Philips dual cone 
speaker, bargain at £18. Buyer arranges collection.— 
Cressey, 141 Belvoir Street. Hull. 

SOUND SALES Phase Inverter speaker, £8.—44 St. 
James Ro Road. Edm N.9 


Leak pickups STD. LP and 
hone ibruary 1953 to 
16 Grenville Place, 


H.M.V. Piagstad. singles 
Melchior, D1692, D1694 and 
WANTED.—F.M.V. 
WANTED. RECORDINGS OF “LOCKRUF” (Selma 
gn 
Lisette "’ (Calve). Good condition, state price.—Box 
No. 6044. 


6063. 
VICTOR LCTs—12, 1038. 1136. Concerto 1001. 
others. Good essential.—Loynes, Lowethorpe, 
M.V. 
chrino Orchestra.—Box No. 6047. 
Kurz), “Ecco ridente in Cielo’”’ (De Luca), 
WANTED: Willan: 


“SOUND SALES Phase Inverter speaker, with 
tweeter (T.12),. perfect condition, still under guarantee, 
£22 o.n.o.—Box No. A39. 

SOUNDSALES F.M. TUNER with power pack. £10; 
Nusound variable selectivity tuner, £5; Amplifier. £6; 
Connoisseur pickup microgroove 3; Collaro three-speed 
> aed adapted Connoisseur head, £4.—Box No. 
Adl 

oP = SIMON TAPE RECORDER, in mint condition, 
good reason for selling. inspection invited. £60.— 
Melville. 46 Rosemary Avenue, Hounslow West, Middx. 

TANNOY VARILUCTANCE CARTRIDGE MARK I! on 
Lenco arm, diamond (LP) saophire (78) £12 108.— 
O'Hara, 25 Cawthorne Road, Kettlethorpe, Wakefield. 

“TAPE RECORDER. —C.J.R. type D5. replay 
Large spools, £75 including microphone.—Thomson, 112 
Alcester Road South, Birmingham 14. Highbury 1314. 


78s DA1186/9.—Box No. 
Wolverley, Worcs. 
Danza Lucumi,” Mela- 
Li 
DM1229):; 


Piano Concerto (Can. Victor, 
Concerto (Mengelberg. K20047/4), 
a Handel Organ Con- 


res Op. reeuse 
Elgar In the Tschaikovsky 


(PE11025) 

Concerto No. 1 (Orloff 67/70), No. 2 (Jovee, 
K1527/30). Pol. 22364 Smeteriin. agg A. Busch; Vocals: 
DA9%2 McCormack. 1029 Giannini. 1067 Offers, 1276 


Pleta, 4466 and 4475/8 Hiisch, Daze Offers. 4914/5 
Lawrence, 5524 Hlisch, 5561/2 Leisner, 5630 Ralfi L1979 
Gucelielmetti. K1465 Ferrier. Pol.66440 SK3301/ 
2 Ziliani. Piano Rolls: Beethoven 106. 109, 110 
(Cortot, RS Highest prices paid, exchange LPs. 
— x 6069. 

WA res URGENTLY, Italian records, 
state price.—Foulstone, 216 Baslow |. Sheffield. 
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Second in a series on the 
nov expert may 
interest to ! 


elements of H 
marily to 
ind something of 


A for Amplifiers 


The Main or Power Amplifier follows the Control 
Unit described in the April issue. The purpose of 
the Amplifier is to deliver adequate power to the 
loudspeaker with low distortion and level response 
over the whole audible range of frequencies. The 
maximum power required will vary with the 
listener's requirements of volume and the b sensitivity 
of the louds er. Not less than 4 watts is generally 
needed. he better amplifiers for domestic use 
handle ‘we of over 20 watts without distortion— 
although 8-12 watts is often adequate. Some 
amplifiers will-provide auxiliai 
radio tuners and this has an advantage in avoiding 
the need for separate power units or the use of a 
self-powered tuner. 


power supply for 


One of the best of present Power Amplifiers is the 
R.C.A. here illustrated. This unit is of massive 


build with heavy transformers. it handles peak 
powers in excess of 20 watts, the distortion at 10 
watts being less than 0.1 per cent. This amplifier 
offers variable damping factor, which enables the 
best use of any type of speaker. It provides adequate 
auxiliary power for any tuner unit. A feature 
shared with the accompanying Control Unit is that 
ag soldered —— need be made by the user 


This R.C.A. AMPLIFIER and CONTROL 
UNIT have enjoyed increasin: 
priced at £48 it is now uced 

price it is excellent value. 


Transcription Motors 


GARRARD 30! 
An outstanding model! with variable speed 


With marked turntable. 
£28.0.11 


LENCO 
With Goldring 500 Cartridge. A pee 
unit with variable speed adjustmen 
GL.50/4 with auto brake Qi. 17.10 
GL.S6 without auto brake but with pick- 
up lifting device. £23.7.0 


The G hone Handbook 

P. A. Wilson, of ** The Gramophone” 
Most comprehensive on develop- 
ments in High Fidelity. 15/- (post /0d.) 

Books by G. A. BRIGGS 

High Fidelity: The Why and 
Sound juction. 3rd Edi 17, 


Hi-Fi Year Book. 1957 Edition. 
Order Now for delivery on publication 
— expected this month. 
Over 200 pages, copiously illustrated. 
10/6 (post !/-) 
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EQUIPMENT, ETC., WANTED 


YSTAL PICKUP, 78/LP and arm.—59 Scottish 
i Clovelly Park, S. Australia. 

DYNATRON OR LEAK F/M TUNER.—4 Stafford 

Road, Manchester. 

“GARRARD RC80M AUTOCHANG 
styli), 
Olave’s Walk, S.W.1 
GARRARD 301, rs WI10CSB, urgently wanted. 
—Weod, 116 Dawlish Crescent, Wyke Regis, Weymouth. 


Acos turnover 
211.—20 8&t. 


The GRAMOPHONE 


A BRANDENBURG or Strauss -. All 
LPs purchased, up to 21s. for certain issues in immacu- 
late condition.—Ives, 110 Magdalen _. Norwich. 


unused. its —G. D. Melvin, 5 Derby Street, Glasgow, 
C.3. 8133. 


A BARGAIN CATALOGUE OF RECORDS FREE on 
request. We offer a personal and efficient postal service 
of the finest records, LP and + slightly-used and 
w. All new Microgrooves (except H.M.V. 

Diskins included; 

tapes, equipment etc. 

= a, 143 Greenway, Ickenham, Middlesex. 
18) 


“(Ruislip 


LOWTHER TP1 reproducer complete, with PM3 
speaker, latest design, also Goodmans Midas, all guaran- 
teed perfect.—Box No. 6050. 

TRADE STOCKS, obsolete Players, Units, Gramo- 
phones, etc. bought.—3 Dalling Road, Hammersmith. 
PYE “ BLACK BOX ’’—recent; plain model in oessect 
condition, non-automatic preferred. —105 Rustlings 
Sheffield, 11, 

PYE “ BLACK BOX,” play, details.—Chapman, 
8 Pitagerald Street, Preston, Lancs. 


SITUATIONS VACANT & WANTED 


retail company who 
Record 


a pensionable one 
Reply to Box No. 6052. 


ASSISTANT WITH EXPERIENCE required for record 
furnished flat 

Dyson & Son (Music Stores) —_ 10 Thames Street, 
Windsor. Telephone: Windsor 


LADY HOLDING GOOD rosrTiON, (administrative) 
would welcome change. Fond of classical music, Me 
like to work in gramophone store, adaptable, used 

i within 80 miles London preferred. ne A 


LONDON RECORDING STUDIO requires knowledge- 
able young engineer for mobile, tape/disc, P.A. work. 
Send particulars in strict confidence.—Box No. 5765. 


LONDON STUDIO requires knowledgeable young engi- 


neer tape/disc, mobile, P.A. work. Send detailed 
particulars in confidence.—Box 6072. 


- MISCELLANEOUS 


BRITISH SOUND RECORDING ASSOCIATION.— 


Houlgate, A.M.I.E.E., i2 Strongbow 
, Eltham, S.E.9 


ELECTRONIC ENGINEER AVAILABLE, repairs, 
aoe and advice. London and Home Counties. 
R 2527. 


FOR SALE.—R ds, h radio; main b. 
shop; Chelsea; turnover £14,000 increasing; 
agencies; 10 year lease; £1,950, s.a.v. approx. 3,000. 
Telephone: EUSton 5842. 


RECORD COLLECTORS EVERYWHERE!—Send for 


rterly Magazin 
and for sale, 
Bargain-Record Offers, and Gettin: 
out of Your Records,” a booklet of absorbing inte: 
Tite The Secretary, “rhe Disc Society, 
Road, Southend-on-Sea, Essex. 


A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vous, Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, 25 High Street, Leam. 


ABSOLUTELY HIGHEST PRICES PAID for 


but 
Thursdays 10—1. 
Gate ws Bookshop, 1 
Park 5108 

ABSOLUTELY THE LARGEST VOCAL LIST in the 
world. Fifty pages of rarities including Golden Age LP. 
Galt tA from also later iy, * Tauber 

(A 


daily 
We are one minute from Notting Hill 
Ladbroke Road, W.11. 


umann, 
Schmidt, etc., Send ls. for latest catalogue to Vocal-Art, 
246 Church Street, London, N.9. EDM 7760. 


A BUYER cash LP’s in 


Street, Glasgow, C.3. Western 8133. 


Advert 59 


GRAM UNIT BARGAINS ! I 


ree speed, sin: 

for A.C, mains 
cream finish, complete 
with turnover crystal 
pickup, incor; ing the 
well-known output 
“T" type head. 
limited quantity 
£6/19/6 plus 3/6 p. and > 


FOUR SPEED CHANGERS! The amend B.S.R, 
4-speed auto-changer in attractive cream and gold 
finish, now available from stock at £8/15/+ only, 
plus 3/6 p. and p. 
COLLARO 465. Limited quantity only, 
latest 4-speed mixer auto. wit 
STUDIO “Oo” crystal insert. PRICE Ee: 
on plus 3/6d. p. & p. BRAND NEW. FULLY 
NTEED. H.P. terms available. 


ANOTHER WINNER!!! SMALL PORTABLE 
GRAM AMPLIFIER. This little amplifier is built 
around a PRINTED CIRCUIT and employs the very 
latest highly efficient valve type ECL82. It is ideal for 
use where space is limited. Although of such small size, 
7 in, x 5} in. x 2 in. (overall) with a control panel Ae in, 
x I} in., reproduction is excellent. A wide ran — 
control is provided. Output approx. 3 watts. 

on A.C. mains (250 v. NOTE THE PRICE : 8 
59/6 plus 2/- p. and p. 


ACTORS, ACTRESSES, historical speeches, 

rdou, Ch =~ etc., all to be 
vocal 
under Vocal-Art.’’ 


A FULL RANGE of Tape Recorders for hire in Greater 
London—Standard and LP discs cut from your tapes— 
good quality Hi-Fi equipment bought, sold or exchanged, 
new or secondhand, Dept. GR 1 
Hanway Place, London, W.1. Tel.: LANgham 2156. 


AGATE & CO. LTD., 77 Charing Cross Road lend, 
W.C.2. Record and Reproducing ‘equipment Specialists, 
can supply and equipment reviewed in “ The 
Gramophone.” Prompt delivery service. Purchase tax 

overseas. 


A GOOD SELECTION of slightly used LPs and 78s, 
always available, also many American records at rock 
bottom prices. Send stamp for list. Prompt attention 
to all orders.—Gray and Morton, 18 Strathtay Road, 
Sheffield 11. Teleph 62615. 


A HIGH PRICE for LPs, up to 2ls. each.—Ives, 110 
Magdalen Street, Norwich. 


ALL ENGLISH new LP and 78 r.p.m. records supplied 
safe and all 


Brighton, 


ppl 
+d a Co., 92 Trafalgar Street, 


ALL S of LP and records bought, 
uantities. State price. Ltd., 
freton Road, Nottingham. 
ALL KINDS OF LP AND EP records bought. Highest 
paid for discs in excellent Ape Popu- 
r and jazz 78s.—The Gramophone Record Exchange 
(Regd.), 48 Brunswick Road, Edinburgh, 7. 


AMERICAN COLLECTORS VOTED VOCAL-ART the 
most interesting lists in the world. See Vocal-Art. 


AMERICAN MAGAZINES. — Year’s subscription 
35s., “High Fidelity’ 50s. Specimen copies 
4s. . each. Catalogue free.—Willen Ltd. (Dept. 
15), 9 Drapers Gardens, London, E.C.2. 

ARE THERE ANY RECORDINGS of Opera, Ballet, or 
any other recorded music you would like, not recorded 
in this country. For all the latest American recordings, 
Second LPs bought and sold. Write for details to J. M. 
Solomons, 31 Beechcroft Avenue, N.W.11. SPE 0081. 

ARGENTINIAN COLLECTORS VOTED VOCAL-ART 
the most interesting lists in the world. See Vocal-Art. 

A SINGLE = comp‘ete purchased for 

cash.—Gi Bookshop Mosley Street, 


“THE GRAMOPHONE,” 


Derfect, 
Dumbaito 


1953—August 1956, 
72 Alexandria, 


Road, 


RECORD CHOOSING ” c 
reviews for classical 


and 
coming May-June issue incl end- 
able performances of Beethoven’s Symphonies. Annual 
x Single copies 1s. 2d, stamp for sample. 


AT LAST! American LP's to order; 10 in. £2, 12 in. 
. Catalogues from G. D. Melvin, 5 Derby Street, 


AUSTRALIAN COLLECTORS VOTED VOCAL-ART the 
most interesting lists in the world. See Vocal-Art. 


a ta BARGAINS! Bargain bulletin, price 2d. 
Tape Reco: Radios, 


rdens, 


TRADE 
Rates for this per word—with a 
minimum charge of nine shillings. 


edvertions in this section ere cvailable to all 
ers. 


REQUIRES 100 TO 200 used t 
Perfect condition. Best price tor suppl. 
dealers, quotations and its.—Box 

CASH ON THE for 
Amplifiers and HI-FI 
Tape ng 71 Praed Street, London, 


AACHEN CHOIR to Zorian Quartet, send for free list 
of wide range of classical LPs, including many a 
and deleted items, some guaranteed unplayed 
mint condition, many at very low prices, 
= by our unconditional money-back guarantee. 

of new records supplied if desired on our no- 
interest six month credit scheme, guaranteed unplayed. 
prices paid for your unwanted LP’s 
—Record Specialities, 10 Turner Close, 
MAI 1924, evenings SPE 3784. : 


. confidence our as-new 


CASH BY RETURN OF POST. 
12-)n. LPs, 10s. for 10-in., also 45s. 
tity. Must be in good condi ~ dg Se 
H. Jarvis & Sons, 132 London Road, Southend-on-Sea 


CLASSICAL LPs.—Even 


We pay 12s. 6d. for 


connoisseurs may — with 

copies at 28s. 6d. each and less; 
for the less pernickety and the impecunious our list 
includes others less perfect at low prices—write for 
copy. No callers.—R. J. Potts, 6 Park Road, Harrogate. 


This cabinet as 
Ulsstrated was 
riginally 
manufactured 
for Decca 
Led., at a price 
well in excess 
of our selling 
price! Origin- 
ally intended 
for Projection 
TIV. lends 
self to any con- 
version. Will 
accommodate 
all your rio 
ment, up to 
in. P.M., reco: 
storage, 
even cocktail 
cabinet! Hand- 
some dark wal- 
nut veneer, 
two doors 
in front. 
Measurements: 44in. high, deep, 19in. wide. 
Our price for strictly —— quantity is £11/19/6 
pa og 20/- insurance, packing and carriage. H.P. terms 


12 in. GOODMAN'S AUDIOM 50 P.M. 
SPEAKERS. 


Limited quantity in 
original Cartons at 97/6 
plus 3/6 p. and p. 


THE BUCCANEER 


A most chassis employing 9 
valves with Push-Pul vers Long, 
Medium, Short and F.. wavebands. Valve line-up: 
2-6BW6, 12AU7, EABC8O, EF89, ECH8I, 
ECC85 and EM8!. Built-in Ferrite Rod Aerial for 
A.M, reception. Controls : Tuning, 
change and Volume ON/OFF [Tone. 
output. Very attractive easily read dial in BLACK 
and GOLD. Size (overall) 15° x 6”. Chassis 
dimensions (overall): 15° x 6” x 7}*. Indoor 
Aerial for F.M. provided. For use on A.C. Mains 
/250v. 50 cycles. Brand new Y _ guaran- 
teed. PRICE x gns. plus 7/6d. c. 
Deposit £13/13/0 months at 


CLYNE RADIO LTD. 


18 TOTTENHAM COURT ROAD, LONDON, W.! 
MUSeum 5929/0095 
(50 yards only from Tottenhum Court Road Tube !) 


y, 1957 
ky 4 
— 
ly to 
ething of 
; playing records, must be in fine condition. Any quantity 
purchased. Payment by return. Also generous allow- 
Cc ances for part exchanges. We have one of the largest 
e@ Control stocks of long play 
purpose of 
yer to the 
| response 
cies. The = — 
AN ESTABLISHED and eee 
are expanding their interests in the 
field are about to appoint a general manager who will 
be responsible for this development. Applications are 
invited from persons who have experience in the buying 
and selling of Gramophone records and they should state 39) 
age, nationality, qualifications and experience. The post is Lw 1 ug G. D. Melvin, 5 Derby 
N 4 
_| ‘ 
dies peak 
nables the ‘ 
adequate = = 
nit is that _| 
y the user Applications for membership are invited from all who F 
are interested in high quality reproduction and sound b J 
-ONTROL recording and allied subjects. Meetings are held in wor order.— 
Original! london, Manchester, Portsmouth and Cardiff. The Cou HE «Sussex, 
at wee Journal of the Association ‘“‘Sound Recording and Eng bs 
Reproduction" is issued quarterly to members. Our 
own and other publications (including our test discs) 
are available to members, and there is a Lending Library 
and Information Bureau, etc. Details and membership 
appliqatig 
ors | | 
Road _| 
speed 
e. = = 
28.0.1! 
opular 
1.17.10 
pick- particulars of The Disc Society. Benefits include Infor- 
£23.7.0 mation Bureau dealing with members’ inquiries on all > Fe 
topics connected with record collecting, Free Pen 
rtising - i 
| | 
—— Gia 
10d. — 
13 
3 
Amt ance 
(post 
— 
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CLASSICAL RECORDS PURCHASED, long playing or 
78, any quantity. —Gibb’s Bookshop, 83 Mosley Street, 
Manchester 2. 

“CONTINENTAL COLLECTORS VOTED VOCAL-ART 
the most interesting lists in the world. See Vocal-Art. 

CONNOISSEUR RECORDS. Second reissue of 
McCormack records, lists free.—The Gramophone Stores 
(Established 1920), Johnston's Court, Grafton Street, 
Dublin. 

DO YOU BUY? LP records before you have heard 
them, because if you do, you may find it more profitable 
to borrow and try before you buy. Every possible taste 
catered for, Symphonies, Opera, Ballet, Plays, Poetry, 
light vocal and orchestral etc. Write call or phone (Tel. 
47186). Details 3d. stamp—North Staffis Record Library, 
25 and 27 Victoria Place, Fenton, Stoke-on-Trent. 

GRAMOFILM (F) Folythene Inner Sleeves of novel 
design tor maximum protection—prices per packet of one 

m: 12 in, 4s. 9d.; 10 in. 3s. 9d.; 7 in. 2s. 6d. Grampoo 


The GRAMOPHONE 


thi 


OVERSEAS COLLECTORS.—Send for our 
lists of Golden Age and other Vocal Records, cut-out 
Orchestral, Instrumental, Music-hall, and Personality 
Records, imported and or -to-get LPs.—Ross, Court & 
Co. Dept. * 2098 Yonge Street, Toronto, 
Ont., Canada 

™ PHASE-IN " TWEETERS can convert your present 
speaker system to a modern “ Hi-Fi"’ dual assembly at 
moderate cost. Complete in small handsome walnut 
cabinet ready for use; no technical knowledge required. 
15 ohms models using Goodman's Trebax” and 
Stentorian T10 at £9 10s., and £7, and 3 ohms model 
using Lorenz LPH65 at £3 lis. 6d. Postage 2s. 6d. 24d. 
stamp for illustrated details from High Fidelity ‘Sound 
Equipment, 116 Birches Head Road, Hanley, Stoke-on- 
Trent. Telephone 25194. 

COVERS. of stiff boards, 12-in. 2s. 9d. 
r doz.; 10-in. 2s. 3d. per doz.; 7-in. 1s. 9d. per doz. 
Please add Is. 6d. cocking and carriage. Trade inquiries 
invited.—Young & Co., 194 Drayton Park, London, N.5. 


7 Static 3s. 3d. per bottle. Gramponge record spong 
2s. 6jd. each. The only real cross-indexing system: 
Gramofile de luxe 18s 5d. each and Gramofile Jun.or 9s. 
each. Also Gramvelope Polythene Outers in all sizes are 
ps mee from your usual dealers. Ask them for our 
—do not write to us.—Franell Laboratories Ltd., 
tn Wellesley Court, London, W.9. 


GUILDFORD, SURREY --Hi-Fi equipment, bought 
and exchanged.—Soundcrait, 5 Tunsgate, Guildiord. 
Phone: 2044. 


HEAR THE LATEST INTERNATIONAL RECORDS 
(Classical and Popular); the finest Opera and Concert 
performances with European Radio. Frogramme details 
of over twenty-five ge stations. Fridays, 6d. 
Booxstalls, newsagen Specimen copy 6d.—Eurap 
Publishing Co. Ltd., 137 Blackstock Road, London, N.4. 

HI-FI EXCHANGE. Make use of our exchange facili- 
ties. Files of equipment wanted and for sale; 5s.a.e. 
details, ‘‘ Maxtone,”’ 19 Market Street, Westhoughton, 
Lancs. 


HIGH PRICES OFFERED for used Classical LPs; up 
to 2ls. 6d. for 12 in. records in as-new condition and 


more if in part exchange for factory-fresh LPs. Send 
list first. No callers.—R. J. Potts, 6 Park Road, 
Harrogate. 


H.M.V. COLUMBIA, CLASSICAL LPs, EPs wanted in 
perfect condition. No postal.-The Record Exchange, 5 
Dalling Road, King Street, Hammersmith. RIV 2281. 

‘H.M.V. VOCAL RECORDINGS. “ Voices of the Past, 
Volume 1" by J. R. Bennett, the English catalogue from 
1898 to 1925, with number, artist, title, composer, 5 
matrix number, date, label colour and index of 980 
artists. 30s. (post 1s.); or in six parts. ** Recor 
Collecting " by Boris Semeonoff, > 6d., post 6d. ‘* The 
£.8.D. of Record Collecting,’’ by James Martin, 6s., post 
Bucklands, Tandridge Lane, Ling- 


3d.—Oakwood Press, 
field, Surrey. 

JAZZ, POPULAR AND CLASSICAL LPs and 45s, pur 
chased, up to 2is. each.—Ives, 110 Magdalen Street, 
Norwich 

JOHN HASSELL RECORDINGS. 
standard and microgrogve, free “Studio, 
Nassau Road, London, S.W.13._ RIV 7150, 

LIMITED QUANTITY unused “profess. emai tapes avail- 
able from Sound News at 25s. and 2ls., 1,200 ft. See 
below. 

LIVERPOOL RECORD EXCHANGE, 15 Houghton 
Street, Liverpool 1, used LPs and 78s. Vocal, Orchestral. 
Please send lists of | disposals and wants. 

LONG PLAYING RECORDS.—New and Second-hand 
bought, sold and exchanged..-H. C. Harridge, 8 Moor 
Street, ‘Cambridge Circus, w.1. 

MAXTONE HIGH-FIDELITY, amplifiers, speakers, 
tuners, tape equipment. Fitted assemblies our speciality. 
Max- 


Hi-Fi tape to disk, 
21 


Maxtone in wide price range. 

tone" disc cleaner 4s. 11d.—19 Market Street, West- 

houghton, Lancs. Tel. 2325. 
McCORMACK.—An entirely new issue of John 


McCormack records. Hitherto enjoyed only by collectors 
and now available on H.M.V. Irish catalogue, prices 
10 in. 7s., 12 in. 9s. 6d. Orders of 6 or more, packing 
and post free. Send for complete listings of all Irish 
made McCormack records to.—Prank P. Fenning, 3 
Wood Quay, Dublin. 

McCORMACK REISSUES (Ireland).—Write for lists 
to The Gramophone Stores (Established 1920), Johnston's 


ROCOCO RECORDS.—Reissues on LP of the greatest 
vocal records of a past. Artists include Caruso (Zono- 
phones and G. T.s), Gustav Walter, 
Zenatello, Melba G. & T.s), Tamagno, 
Schumann (Acoustic Operatics). Send for full details— 
2098 Yonge Street, Toronto, Ont., Canada or 92 
Trafalgar Street, Brighton, England. 

SECOND-HAND EQUIPMENT in first-class condition 
always available. Let us sell your surplus gear.— 
** Maxtone,”” 19 Market Street, Weshoughton, Lancs. 
S.a.e. details. 

“SOUTH AFRICAN SOLE AGENTS for I.R.C.C., F.R.P 
= Eterna, Rococo.—Jack’s Radio Bazaar, Mowbray, 


SHELLAC 78's from your acetates; com- 
mercial label; 10 in. from 5s. - each; professional 
studio; write Box 6073. 
TAPE/DISC/TAPE? Consult Britain’s oldest full-time 
service. If the quality matters do not risk it at half 
the price for ——— of the value. Recorders hired, 
serviced. Special terms for educationalists, choirs, trade. 
Brochure.—Sound News Productions, 59 Bryanston Street, 
London, W.1. 

““TAPE/DISC/TAPE? Consult Britain's oldest full time 
service. Do not risk it at half the price for quarter 
of the value if lasting value is required. Recorders 
hired. Special terms for schools, choirs, trade. New 
brochure after Budget. — News Productions, 59 
Bryanston Street, London, W.1 

TAPE TO DISC RECORDING: Microgroove LP 25s. 
(30. minutes), 78 r.p.m. 12s. 48 hour service. S.a.e. 
leafiet.—Marsh, Little Place, Moss Delph Lane, Aughton, 
Ormskirk, Lancs. 


TRUE HI-FIDELITY.—Have you heard Vortexion 
Tape Recording Equipment in use with the latest 
Wharfedale and man’s Hi-Fi speakers? Why not 


arrange a personal demonstration, when we can give 
you our undivided attention and help you with your 
Hi-Fi problems? Write or phone for appointment.— 
Griffiths Hansen (Recordings) Ltd., 32/3 Gosfield Street, 
Langham Street, W.1. MUS. 2771/0642. 


VOCAL-ART. Fifty pages of rare vocals. Discographies, 
Biographies, interesting information and advertisements. 
The only journal for Vocal Collectors. Rare Vocals 
bought, sold, exchanged from anywhere in the world. 
Top prices paid. Send Is. for this months copy. Sub- 
scription rates: 6s. per year; overseas rates 28s. per year, 
via Air Mail.—Crawley, 247 Church Street, London, N.9. 
EDM 7760. 

VOICES OF THE PAST. Part 5 now out 
ag 8 C1216, E3-E398, D1-D1024), prices 5s. 9d. 

~. and 4 all available, price 5s. 9d. each. Also 
the £.8.D. of Record Collecting,” 6s. 4d. ‘’ Record 
Collecting—a Guide for Beginners,’’ 9s. 1¢d.—Oakwood 
Press, Bucklands. Tandridge Lane, Lingfield, Surrey. 


“WE MAKE AND DEMONSTRATE bass reflex, horn 
loaded enclosures, F.M. units, pickups etc., to suit all 
pockets.T. & F. Hammonds, Hi-Fi & Cabinet Supplies, 
2-4 Lister Street. Nuneaton. Phone. 3234. 

YOUR TAPE RECORDING transferred to disc.— 
Queensway Private Recording Studios, 123 Queensway, 
W.2. BAY 4992 

15/- SECURES RECORDS.—Approximate value £5; 
balance 12s. monthly. H.M.V. and all others. Inquiries 
solicited for Record Players, Amplifiers, Remington-Rand 
Shavers, and any Electrical Equipment; similar terms.— 


(H.M.V. 
Parts 


This Journal offers you the largest 
audited circulation of any Monthly, 
Gramophone Magazine in the 
World. 

The average net sale for the period 
July | to December 31, 1956, was 
65,951 copies. 
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Much to our regret, you did not find DUODE 
at the Audio Fair, for reasons outside our control. 
The many friends of Mr. Barker who expected to 
see him will be sorry to hear of the d ill 
health which keeps him in the back room. 


Proprietor 


Nevertheless, new ideas emerge and are very 
regularly incorporated in current _ production, 
DUODE quality its g lead in 
NAURAL SOUND REPRODUCTION. 


No one in Britain need fail to hear DUODE 
quality before buying a new Unit. Any radio or 
music dealer can get his DUODE from us, and if he 
will not, our home test plan is available. 


Why not solve your problem of getting good sound 
and a long term investment in lasting pleasure by f} 
writing to us to-day. 


DUODE LTD. 
3 NEWMAN YARD, LONDON, W.! 


Court, Grafton Street, Dublin. Hamilton of Bristol Ltd., 45/53 Church Road, Bristol. 
NEW 3-IN=1 H SHOP FOR SLIGHTLY 
RECORDS too T USED RECORDS 


BUREAU 


TOP—Opens as a fitted lock-up Writing 
Desk. 


Hasten to 
CENTRE—A DEEP 28-in. BOOKCASE secure this 
with sliding glass doors. beautifully 
BELOW—Partitioned Cabinet for 250 | polished | 
10-in. and 12-in. Gramophone Records. space-saving 
Cash £11.0.0 OAK, £11.10.0 WALNUT bargain. 


or 10)-, Scotland 20)-). inspect. 
(Carr. tlan 
Obtainable on deferred terms : 
DEPOSIT and fort- | 
80/ - nightly payments of 33/- order bi 
35/3 (others). con 
Other for Money 
guarantee. 


J. & L. SHAW, (G) 99 Pancras Road, London, N.W.! 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, 


Catalogue Issued Regularly 


OXFORD 


DIAMONDS 


For ACOS, BSR, COLLARO, COLUMBIA, CONNOISSEUR, 
DECCA, “XMS"’, “H’’, GARRARD, GOLDRING, PHILIPS, etc. 


SAPPHIRES 


STYLUS REPLACEMENT SERVICES “Pliers 
42 SOUTHEND LANE, LONDON, S.E.6. sey | 


198 KI 
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P HOENIX POLIBAG DISC SLEEV 
BOOKCASES For Complete Record Protection 
Polibag Disc Sleeves cover the whole record and the outer jacket and 
| provide an additional safeguard against dust and damp at the same 
argest or Albums time retaining the support the jacket provides against breakage. For 
Monthly R ds Record Stockists there is available on request 
_ | ecor ; an extra strong Polibag Disc Sleeve affording 
e Boo ks : ’ POLIBAG | ene! — against the inevitable constant 
- {{ Magazines Disc Sleeves | 
per in packs of 
The famous Phoenix range of bookcases, i. D 
56, was ihe largest in the country, contains over Records and Stan- denen 
twelve designs, with variations in timber , esneual tx the Coane for 12” Records 
_— and finish. There are sectional cases to of Industrial Design. 
wm! M@ house growing libraries, as well as models 5/3 per pack 
with built-in cupboards or extra large compartments. | 
Whether you collect pocket editions : for 10” Records 
or “pops”, autobiographies or arias, 4/6 per pack | 
Phoenix can help you house your 
library with distinction. fer 7” Records 
Cabinet in solid 
bak "Coden. 3 pack 


POST NOW! 


The Phoenix Bookcase Gallery (Dept. H2) 
Ma St. Martin’s Lane, London, W.C.2. : 


Without obligation please send me your i 


Obtain supplies 
from your local dealer 
or direct (post free in Gt. Britain) 


from 
FRIGICOLD LIMITED 


10 MANCHESTER SQUARE, LONDON, W.!I, ENGLAND 
m Telephone : WEL. 8784 


d DUODE 
ur control. 
xpected to 
ntinued ill 


Proprietors: Phoenix House Ltd. 


LOUDSPEAKER ENCLOSURES 


RECORDS 

»roduction, 

FOR THE CRITICAL 

GOODMANS w.B. G.E.c. 

WHARFEDALE and JENSEN 

, and if he 20 STANDARD BASS REFLEX CABINETS 
THE CHIMES music shop for musicians Walnut, Mahogany and Oak, as illustrated (34” high) 

ood 65 Marylebone High Street, W.1 

leasure by ff 


Welbeck 1587 


ARMSTRONG and DULCI 
Amplifiers, Chassis and Loudspeakers 


AMPLIFIER CONSOLE CABINETS. LP RECORDS 


p Demonstrations Without Appointment. Open till 5.30 Saturday 
Scores Libretti EJ A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 


CHRISTOPHER SHOP LONDON 


Suppliers to: 
PUBLIC LIBRARIES - RECORD CLUBS 


SHIPS » EDUCATIONAL AUTHORITIES °15 a.m. to 3 P.M. 
198 KENSINGTON CHURCH STREET: LONDON <: W.8 Telephone: BAYswater 8212 
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F M. AT ITS SIMPLEST & BEST 


NEW AUTO TRANSFORMER WMTi 


Matches full range 
set/speaker combinations 


Price 13/6 


TUNING 
NO DRIFT 


Weight 12} ozs. Fixing hole centres 23° 


Overall size 23” high x 22” wide 


quality reproduction. B.B.C. programmes are selected at ¢ 


he 
turn of a single switch which the stability obtained from s; = 


developed Jason circuitry using Automatic Frequency 


alone makes possible. This Jason F.M. Unit is for use with high- 
quality amplifying equipment, and is easily instriled without need 
the ultimate logical 
—_ in listening to radio, and appeals for its simplicity, quality 


for technical knowledge or expertise. It marks 
jasting dependability. 


Price £19/16/2 inc. P/Tax. From stockists 


JASON MOTOR & ELECTRONIC CO. Peed 


328 CRICKLEWOOD LANE, LONDON, N.W.2 7050 


JASON switched 
QUALITY TUNER 


The Jason Switch-Tuned Quality F.M. Radio Tuner is the unit 
above all for the discerning listener whose interests are first with 


This auto transformer is designed to match 
any combination of load and output 
impedances in the range 2-16 ohms with or 
without crossover network. The transformer 
is particularly useful for matching the 
SFB/3 to commercial radio sets, which 
generally have outputs in the range 2-5 
ohms. Where switching arrangements are 
not fitted to the set, a Wharfedale speaker 
switch at 17s. 6d. (illustrated on left) gives 
complete contro] of the output arrange- 
ments. The WMTI will handle 15 watts 
without overload or distress, and the 
response is level within 1 dB from 20 c/s 
to 15 ke/s. 


Wharfedale 


WERELESS WORKS LTD + IDLE - BRADFORD - YORKS 


£4-3-2d. ] 


TAX PAID 


THIS IS THE 
NEW LOW PRICE for 


SHEFI 


DIAMOND REPRODUCING STYLI 


+ + + 


Quality Maintained 
Usual prompt and courteous service. 
Life equal to 50/60 sapphires. 
Each diamond carries a written guarantee for six months. 


The new price has been made possible owing to increased 
capacity. 

Shefi diamonds which can be fitted to practically any 
needle shank, cantilever or armature are used the world 
per A home and overseas REPEAT orders prove their 
reliability. 


Explanatory leaflet available from: 
SOUTHERN ELECTRONIC INDS. 


485 London Road - Westcliff-on-Sea - 


(SOUTHEND) LTD. 
Essex 


CONSULT US WHEN YOU 
NEED STYLUS REPLACEMENTS. 
WE SUPPLY STYLUS FOR 
MOST MAKES OF PICKUPS. 
DIAMOND AND SAPPHIRE 
STYLUS SUPPLIED. 


OUR SERVICE DEPT. |S AT 
YOUR DISPOSAL FOR REPAIRS 
TO AMPLIFIERS AND PICKUPS. 


WE HAVE FOR HIRE 
RECORD-PLAYERS & AMPLIFIERS 
FOR ALL OCCASIONS. 


QUALITY AMPLIFIERS | 
& STYLUS SERVICE 
172 TACHBROOK ST., LONDON, S.W.! 


TEL.: VIC. 5272 
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EAST ANGLIA’S FINEST 
HI FI P, REECE|| CENTRE 


F.M. TUNERS BY : AMPLIFIERS 
JASON. BY: 
PAMPHONIC. ACOUSTICAL. 
ROGERS. BEAM ECHO. 
CHAPMAN. PAMPHONIC. 
DYNATRON. TANNOY. 
LEAK. ROGERS. 
R.C.A. INSTANTANEOUS] LEAK. 
T.S.L. COMPARISON R.C.A. 
TURNTABLES OF ALL UNITS LOUDSPEAKERS 
GARRARD. 
CONNOISSEUR. GOODMANS. 
LENCO. PAMPHONIC. 
COLLARO. TANNOY. 
PICKUPS BY: TANNOY, SIMON. 
GOLDRING, COLLARO, PHILIPS. 
B.J., LEAK, CONNOIS- BEAM ECHO. 
SEUR, ACOS, FERRANTI, Ww.B. 
Elac Miratwin, Garrard TPAIO. R.C.A. 

TAPE RECORDERS BY : 
FERROGRAPH. GRUNDIG. BRENELL 
VORTEXION. PHILIPS. SIMON. 
ELIZABETHAN. ELPICO. TRUVOX. 


= 
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Pickups 

Tape Recorders 
Playing Desks 
Control Units 
Amplifiers 
F.M. Units 
Speakers 
Cabinets 


ARE WE ALONE ? 


We believe we are the only manufacturer 
now making reproducers in which all the 
units, with the exception of the turntable are 
designed and made by ourselves. This is the 
logical way to achieve high fidelity. 


% Music played by an EXPERT sounds better. 
Write for details or visit us : 


Weekdays: 9 a.m. to 6 p.m. Thursdays 9 a.m. 
to 9 p.m. Saturdays 9.30 a.m. to 12.30 p.m. 


EXPERT GRAMOPHONES LTD. 


INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
Phone : MOU 6875 


PRECISION 
4 SPEED TRANSCRIPTION UMTS 


WITH VARIABLE SPEED ADJUSTMENT 
MAIN FEATURES 


Speed continuous! ly variable from to 86 r.p.m, = 

click-in "* positions for 78, 45, eh a 6r.p.m. Playing old celebrity en 
requiring speeds above 78 r.p.m. Tuning record pitch to a musical instrument. 
Correcting for mains frequency variations. 
Accurately balanced heavy precision made 
turntable eliminates Wow and Flutter. 
Unique VERTICAL EDGE-DRIVE PULLEY 
eliminates Rumble, 

1% change in speed forupto Guam 

13% in Line Voltage. <a 
Large resilient 4-pole constant velocity 
motor 


TYPE GL50/4 Low loading velocity operated Price £15.15.0 
Automatic Stop P.T. £6.2.10 
TYPE GL55. Without Pick-up. FITTED WITH BAND 
LOCATION DEVICE Price £12.12.0 
P.T. £4.18.4 
TYPE GL56. Complete with Pick-up. FITTED WITH BAND 
LOCATION DEVICE Price £16.16.0 
P.T. £6.11.0 
‘DIAMOND STYLUS EXTRA £3.15.0 
P.T. £1.9.3 


Model G.L.50/4 and G.L.56 fitted with 
weight adjustable Pick-up-Arm 
Super Gold Reluctance Cartridge No. 500. 


Write for technical reports to— 


THE GOLDRING MANUFACTURING CO. (cr. britain) LTD 


486/488 HIGH ROAD, LEYTONSTONE, LONDON, EI 


LEYtonstone 8343-4-5 
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Rogers RD Minor - - £14 0 
; Rogers RD Junior - - £26 0 
; Rogers Senior Pre-Am.- £12 0 
: Rogers Corner Horn - £18 17 
E Leak TL 10 Amplifier - £28 7 
Leak TL 12 Amplifier - £45 0 
Quad II Amplifier - - £42 0 
Rogers FM Tuner - - £24 17 


Elon JC 20 62 guineas. 


Chapman AM/FM 


Jason AM/FM Tuner 


FM Tuner from Jason 


Lenco 4-speed GL 56 £23 7 0 (with Collaro PX insert) £22 6 0 
Garrard 301 Motor £26 8 3 (with Strobo. Turntable) £28 0 9 


Full Range of Wharfedale and Goodman Speakers 
ALSO ALL THE LATEST ITEMS FROM THE AUDIO FAIR 
TAPE RECORDERS 


TK 5 53 guineas. TK 8 72 guineas. 
Grundig. Sound 55 guineas. 


| H. C. HARRIDGE 


MONDAY FRIDAY 10 a.m. to 7 p.m. 
TUESDAY 10 a.m. to 5.30 p.m. SATURDAY 10 a.m. to 5 p.m. 
WEDNESDAY THURSDAY Closed all day 


TEL. : GERRARD 7108 


Tuner (self-powered) £29 8 
Jason FM Tuner - - £16 12 


(self-powered) - - - £28 13 
Kit - - - - - - £12 10 


TK 8/20 98 guineas. 


HIGH FIDELITY EQUIPMENT 


The following items supplied from stock : 


8 MOOR STREET, CAMBRIDGE CIRCUS, LONDON, 


HOURS OF BUSINESS 


| 
| 


THE BEST OF BOTH WORLDS 


Whether you want a self-contained plug-in-and- 
play High Fidelity instrument or a complete range 
of matched High Fidelity units—specify RCA. For 
over 25 years the world’s recording studios have 
consistently preferred RCA. Now let RCA bring 
this same studio quality to your home. 


Matched Units 


20 watt Power Amplifier. 


Super Sensitive FM Tuner. {Transcription Turntable Deck. 


Panoramic Multiple Speaker Versatile Pre-Amplifier Control 
System. Unit. 


Nigh Judelity 


PLUG - IN- AND- PLAY 
Record Reproducers 


Top right, is the RCA ‘PRESIDENT’ High 
Fidelity phonograph, ready-to-play, auto- 
matic changing, console record reproducer 
of outstanding quality. Panoramic multiple 
speaker system ; new triple control with 
balanced loudness feature ; 20 watt peak 
push-pull power from extended range 
amplifier ; elegantly styled in superb 
cabinets in walnut, light oak, or dark oak 
finishes. 


The RCA ‘VICE PRESIDENT’ High 
Fidelity phonograph (bottom right) is a 
beautifully styled record reproducer with a 
quality of reproduction .never before 
associated with instruments of its size, 
Panoramic triple speaker system ; 10 watts 
peak power from push-pull amplifier with 
frequency range 40-20,000 cycles ; triple 
control system ; 4-speed changer. 


@ RCA GREAT BRITAIN LTD., Lincoln Way, Sunbury-on-Thames, Middx. 


(An Associate Company of Radio Corporation of America) 


Telephone: Sunbury-on-Thames 3101 


May, | 
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WILLIAMSON 


Built 


The GRAMOPHONE 


EXACT-TO-SPECIFICATION 


WILLIAMSON anmecirier 


Tele-Radio (1943) Ltd. offer this world-renowned amplifier in kit 
form or completely built, exactly to the designer’s specification. 
Only the highest-quality components are used, and only a soldering- 
iron, screwdriver and pliers are necessary to build from the simple-to- 
follow instructions and diagrams. Lists detailing all items separately, 
with prices for amplifiers, pre-amps, radio-tuner, etc. FREE on request. 
Full instructions and diagrams with every kit. 

ALL ITEMS FROM STOCK. C.W.O. or C.O.D. 


Carriage charged at cost 


KIT 
with gold stove-enamelled punched and drilled £25 
chassis, Partridge Transformers and Chokes, 

B.V.A. Valves, best-quality components, nuts, 
bolts, wire, sleeving and full plans. 
| and tested, ready for use £29.15.0 
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A.1 Pre-Amp (opposite) or Quad Control Unit 
10.0), highly recommended. Williamson 
aPre-Amp Radio Tuner Unit (see Lists), F.M. 


1’, Tuners by Jason, etc., Master Link Tape Pre-Amp, 
Speakers, Tape Recorders, Motors, Pick-ups. 


* ALSO THE SENSATIONAL 
NEW ‘“ WESTREX” SPEAKER— 


With gold stove-enam- 


elled steel chassis drilled, £6,16.6 


twin triode 12AX7 valve, 
all parts and building 


and wiring instructions. 
Complete, ready built £8.18.6 


DEMONSTRATED IN OUR SHOW- 


TELE-RADIO (1943) LTD. 

ECONOMY PRE-AMP 
A highly efficient pre-amp unit 
offering independent bass and 
treble cut and lift, volume, and 
78/microgroove compensation 
controls. Suitable for modern 
light-weight moving iron and 
crystal pickups; provision is 
made for radio-feeder unit using 
its own power supply. With pre- 
set adjustment on first input 
stage. 


A few minutes from Marble Arch 


CLC = ROOMS * OUR CATALOGUE OF AUDIO-ELECTRONICS 


56 pages, 9” x 7” plus covers, generously illustrated and brim-full of valuable information. If you 
cannot visit our well stocked demonstration room and shop, send 1/3 for copy of catalogue by return. 

(1943) Carriage on goods charged at cost. Goods sent anywhere in the world. 
_Wadio LTD, 189 EDGWARE ROAD, LONDON, W.2 


«@ Our only address Open all day Saturday (1 p.m. Thursday) 


Hi-Fi 


All the items listed here are available on the M.O.S. Personal Credit Plan. This plan 

provides easy repayment terms and low service charges by two methods of purchase. 
Credit Sale Agreement—repayment being by 9 equal monthly instalments, the equip- 
ment being despatched after receipt of the first payment and signed agreement ; or 
Hire Purchase Terms. The latter can be extended up to 18 months for amounts over £50. 


All the equipment shown at the London Audio Fair 
available on the M.O.S. PERSONAL CREDIT PLAN 


Credit Sale 12 
Credit 8 mthly Hire Mthly Export 
Cash Sale pay- Purchase pay- Price 
Price Deposit ments Deposit ments Net 
of : 50% of : 
mplifiers (complete) 

Acoustical Quad Mk.II... 42 0 0 413 4 102/8 21 0 0 39/5 42 0 0 
Leak TL/10 and Point One 28 7 0 3 3 0 69/4 14 3 6 26/7 28 7 0 
Rogers RD Junior ...... 26 0 O 21710 63/7 13 0 O 24/5 26 0 0 
0 0 215 7 60/101210 0 23/5 25 0 0 
E‘A’R. Mullard 510...... 1818 0 2 2 0 46/2 9 9 O 18/3 18 18 0 

Loudspeakers 
Wharfedale WIS5CS ...... 1710 0 118 11 42/99 815 O 17/1 1710 0 
oe Super 12CSAL 1710 0 118 11 42/9 815 O 17/1 1710 0 
100 50129 26/5 2 6 10 5 O 
Golden 10. . 8 O11 1711 21/88 406 93 S15 0 
Super 8CSAL 7 611 16 4 20/1 313 6 8/77 5590 
G.E.C. Metal Cone ...... 950107 24/4 #=%4412 6 10/2 7 
Goo.mans Axiom 150 Mik. 1 1015 9 1 310 27/9 5 8 O 11/6 1015 9 
Axiom -.. 24 49 21310 59/3 12 2 6 22/9 1710 0 
Axiom 60 . 929 10 4 24/1 4411 O 10/1 9 
Axiom 22 . is 9 01 HY 4 38/1 714 6 15/4 15 4 0 
Axiette (8”) . 618 6 5 192 393 79 § 0 


c.&G. MAIL ORDER SUPPLY CO. 


Buyers Guide 


Editor Super Hi-Fi 
Vortexion 2A 
Grundig TK820 
Grundig 
Grundig T 
Ferrograph or 2A/NL 
Ferrograph 2A/N 
Collaro Mk. Il = Deck 22 10 
Wearite 2A Tape Deck.... 35 0 
Truvox Tape Deck ...... 24 3 
Lane Mk. VI Deck ...... 18 10 
Gramophone Motor Units 
Garrard RC.98HorL .. 19 7 
Garrard RC.120 ........ 12 12 
3 17 
Collaro plus PX type 

Collaro 47300 less PX type 

14 18 
Connoisseur Variable T .. 28 11 
Garsaté 26 8 
F.M. Units 
35 10 
Jason Switch FM Tuner .. 19 16 
24 17 


1-1-1 


Nan Of 


ono 


5 7 7 123/1025 4 0 47/3 30 8 0 
7 4 8 1589/2 3211 O 61/1 65 2 0 
6 8 4 141/2 2817 6 5715 0 
411 0 97/7 21 0 0 41/2 4019 0 
10 6 O 230/10 46 4 0 - 0 
12 2 O 266/2 54 9 O 102/2 108 18 0 
11 8 7 251/7 S51 9 O 96/5 102 18 0 
8 8 O 184/10 3716 0 69/3 7512 0 
6 3 8 136/1 2716 6 52/2 5513 0 
817 4 195/1 39 18 0 74/10 79 16 0 
10 0 8 220/9 45 3 18 0 
210 0 S55/- 11 5 O 21/1, 2210 O 
317 9 85/4 1710 0 33/2 35 9 O 
213 8 S9/1 12 1 6 22/8 243 0 
211 45/3 9 5 O 17/11 18 10 0 
23 1 49/11 913 9 18/8 14 6 0 
18 0 31/99 6 6 2 13/- 9 1 6 
110 9 34/10 618 6 14/- 10 0 0 
2 6 46/10 911 6 18/6 13 16 6 

13 1 36/11 7 9 1 14/11 1015 0 

3 6 69/1014 5 8 16 00 
2 18 64/7 13 4 1 24/6 19 0 0 
3 811 86/9 1715 0 26/7 25 0 0 
24 0 48/6 918 1 19/- 145 0 
215 3 60/9 12 8 6 24/4 1710 0 


Serd toda your copy of “‘ The Hi-Fi Year Book” - 8/6d. p.p. 6d. 
every for Hi-Fi News”’ 1/6d. p.p. 4d. 


33 Tottenham Court Road, London, W.! 
Tel.: MUSeum 6667 


The Radio Centre 


] 
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| 
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FoR REFERENCE TO POPULAR RECORDS 
USE 


“THE GRAMOPHONE ” >_<), 

NO INTEREST 
MASTER EDITION VOL. I 7. CHARGES 


All 33} and 45 r.p.m discs issued from WE HAVE THE LARGEST SALES IN ENGLAND!!! WHY? 


un arc BECAUSE WE GUARANTEE OUR TERMS CANNOT BE BEATEN, 
J ec 1950 to M h 1955, 3s. 6d. WHETHER CASH, CREDIT SALE OR H.-P. E.g. 2/6d in € DEPOSIT, 

9 MONTHS TO PAY THE RETAIL PRICE, NO EXTRAS. e 
NAUGHTY FREE ACCESSORY OFFER FOR CASH SALES (NOT 


All speeds issued from April 1955 to 
PART-EXCHANGES & SECOND-HAND MACHINES. 


March 1956, 2s. 6d. MAIL ORDER SPECIALISTS—WE COVER THE WHOLE U.K. 
ALL TAPES & ACCESSORIES DISPATCHED BY RETURN, 


MASTER EDITION VOL. iit ARE 13777 UP_ON our RECORD FIND 


OUT WHY BY WRITI CALLING PHONING FOR 


All speeds issued from April 1956 to FREE BROCHURES. 


Mech 1957, 2s. 64. HOWARD PHOTOGRAPHIC 


Available from all Record Dealers or the a at 49 (TAPE DEPT. E) 


Ebrington R: Kent (Please add 4d. postage 
a Saat 190 HIGH STREET @ BROMLEY @ KENT @ RAV. 4477 


FOR QUALITY OF REPRODUCTION PROVE THE FINEST METHOD FOR CLEANING RECORDS 


ALREADY OVER 20,000 ENTHUSIASTIC USERS 


QUALITY oF worKmansuiP 


QUALITY oF reviasiity All Static and Dust 
completely removed 


from Your Records 
as they are 


*820° 


ONE FIVE-WAY MASTER 
CONTROL SWITCH 
SELECTS :— 


* Tuneable V.H.F. 


Instantly Fitted. 
Doasigned and built by Britain’s 
Suitable for all 


leading V.H.F. engineers 

tHe ARISTOCRAT or vr. units Types of Record. 
@ SELF POWERED—easy to connect to any amplifier Quality Improved. Surface 

SUPERB V.H.F. reprodu 
THREE pre-set pos. rel wave stations Noise and Wear Reduced. 
po 
PRICE REDUCED 17/6 (Plus 7/- purchase tax) 
From your Dealer, or 


“ 
HEAR THE “820” AND YOU HEAR V.H.F. RADIO AT ITS VERY BEST CECIL E. WATTS 


WEBB’S RADIO Consultant 
(Sound Recording end Reproduction) 


14, SOHO STREET, OXFORD STREET, LONDON, W.!. Tel: GERrard 2089 
Hours: 9.00 to 5.30 (7.00 pum. Thursday) and 9.00 to 1.00 Soturdays Darby House, Sunbury-on-Thames, Middlesex 
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Dont Buy an Amplifier Until You have Heard 


with the collaboration of one of Britain’s foremost 
transformer designers Verdik have produced the 
finest instrument in its class measuring only 8}” x 
42° x 5°. CONSIDERABLY SMALLER THAN THE 
SIZE OF THIS PAGE. 


SPECIFICATION 


20 GNS. COMPLETE 
From your Dealer or full details from: 


Rated Power Outpu' 
VERDIK SALES LTD. Input Volage—40 MY for 10 watts. 
Harmonic Distortion—for 10 watts at 400 c/s, .1% approx. 
8 Rupert Court, Wardour Court, to 20 ke/s. 
"Phone: Gerrard £266 Spare Supplies for Tuner Unit 30 m/a at 300v. 2a at 6.3v. 


Send for literature and 
technical report by Ral 


introducing an amazing new dual unit West, A.M.Brit.1.R.E., 
q Oc, 
loudspeaker system for less tham £25. The oe i H.P. Terms arranged. 
enclosure, the BK-LPR103, incorporates the 
new Wharfedale Acoustic Filter.* Price, including 
SPECIALISED 
LOUDSPEAKER HF level Control and filter condenser, £12.8.6. 


ENCLOSURES @ Reasonable price. ‘ 


Modest dimensions : 20° w. x 294" h. 


@ Real high quality reproduction. 
_ @ All the advantage of dual speaker 
systems. 


@ Ideal for stereophonic sound. 


* Used with the approval of Mr. G. A. Briggs 


It is impossible to give full details of 

a mificent enclosure here... 
call and hear it demonstrated at our 
showrooms with the su ORTOFON 
Pickup (Types A C Heads). 


w Friday, 
m,- 


BK. (PARTNERS LTD 
229 Regent Street, London, W.!. (Ent. Hanover Street). 


2 
fe “Mss 
& 
WHY? 
ATEN, 
SON 
RDAY. 4 
E U.K, PRE-AMPLIFIER 
URN, ONLY INPUTS CONTROLS - 
Radio input Selector 
Tape Bass Boost and Cut ve 
FIND Pickup 78 Treble Boost and Cut 7 
| FOR Pickup LP Volume 
MAIN AMPLIFIERS 
4471 
ra 
ORDS 
A 
4 
edale Bronze 10/CSB 
A new 10 in. unit of remarkable * 
and performance at 
Phone: REGent 7363. 
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A WIDE DULCI RANGE... WITH WIDE FREQUENCY RANGE 


MODEL H.11 

AM/FM Tuner and High Fidelity Pre-Amplifier 

Combination. VHF, Short, Medium and Long 

wavebands, L.P. and 78 r.p.m. and Tape Replay. 

Separate Bass and Treble controls giving 15 db lift 

and cut with indicated level response position. 
£29.3.10. Tax Paid. 


D.P.A.10 Main Amplifier 10-14 watts £12.12.0. 
£15.15.0. 
£19.19.0. 


or with Tone Control Unit 
or with Combined Pre-Amplifier 


SELF POWERED TUNERS 


A Self Powered AM/FM Tuner Chassis 
Model H.4.T. Designed for high sensitivity 
and quality performance. Covering VHF, 
Short, Medium, and Long wavebands. 
Ideal for use with high fidelity Amplifiers. 
Magic Eye Tuning Indicators. Full A.G.C. 
Chassis size 8§” x 12” x 7}*. 

£20.17.0. Tax Paid. 


HIGH FIDELITY AMPLIFIERS 


MODEL G.A.4 


High Fidelity Amplifier. 4-watt, 4-valve 
circuit with a frequency response of 40-15,000 
c.p.s. Neat Control Panel size 6” x 4” on fly 
leads for individual mounting (main chassis 
14” x 4” x 5}”). Input selector switch matching 
to Radio, L.P. and 78 r.p.m. records. Separate 
Bass and Treble Controls giving wide range of 
cut and lift. Volume control. Rotatable Mains 
Transformer for hum cancellation. 

£9.9.0. Tax Paid. 


F.M. (VHF) Tuner Outstanding design and perform. 
ance. Self-powered to work direct into any a 
or Radio. Magic Eye tuning Indicator. 1 hree-stg 

1.F. amplifier. Preset output level. Panel size 10} xe 
Switching incorporated for cop- 
nection to Pickup sockets, Amplifiers and Tape 
Recorders. 75 ohm Aerial input. 
tion. Highly sensitive and 


cut out 93” x 5”. 


reproduction. 


Products of Superlative Quality Designed with every refinement of Technical Skill. 
DIRECT FROM THE MANUFACTURERS TO OTHER ENTHUSIASTS 


COMPANY LIMITED 97-99 Villiers Road, London N.W.2. Phone: WiLtesven 66789 


Please write to? 


Negligible radia. 
for top quality 
0.3. Tax Paid, 


pickup assemblies. 
Send P.O. for 7/- to-day ! 


TEST YOUR TRACKING ! 


BJ introduce the first ALIGNMENT PROTRACTOR in 
Plastic ivorine for measuring the tracking accuracy of all 


THE WORLDS FINEST HI-FI PRODUCTS 


Only BJ Arms overcome tracking error 
BJ Arms and BJ Reproducers are available at your local Dealer. For full details write to : 


BURNE-JONES, 


SUNNINGDALE 


ROAD, 


CHEAM, 


SURRE 


33322 


3 


May, 
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the incomparable 


use your 
ORTOFON 


PICKUP |; 
with the NEW 
GOODSELL MAS/UL/C 
Amplifier and 
UL/TC tone control 


... YOU control the balance 
of reproduction. 


... YOU decide the value of 
treble and bass boost for the 
particular recording, to suit your 
taste and preference. 


| size 103” x 

O R T O O N 

ers and Tape 

3. Fax Paid PICKUP HEADS & PICKUP ARMS 
TYPE ‘A’ and TYPE ‘C’ HEADS 
available with DIAMOND STYLUS 


TYPE ‘C’ HEAD... €14: 0: @ plus £5: 15:9 Tax 
TYPE ‘A’ HEAD...€ 7:15: 0 plus £3: 3:6 Tax 
ORTOFON ARM...€ 3:15: 0 plus £1 : 10:9 Tax 


you will appreciate the perfection of 
Trade inquiries invited 
Full dealer discounts available 
Demonstrations from principal Hi-Fi Dealers 


bK Partners Ltd., The Classic Electrical Co. Ltd., John Lionnet & Co. GOLDEN RANGE EQUIPMENT 


Musicraft, Rare Records, Melford Radio, etc, etc. +: GOODSELL LTD., 40 Gardner Street, Brighton, | 
Telephone : Brighton 26735 


We are demonstrating the WHARFEDALE NEW 3 SPEAKER 
SYSTEM MODEL SFB/3 AT £39 10 0 COMPLETE 


AMPLIFIERS SPECIAL OFFER 
Quad II amplifier and pre-amp ... £42 Goodmans Audiom 50 
Leak TLIO amplifier and pre-amp £28 LOUDSPEAKERS 
= Junior amplifier and an Wharfedale 8CS 
Wharfedale AL 


~ 


RCA am amplifier and. pre-ami £48 

ROGERS Senior Control Unit ... £14 

Premier Williamson — kit £15 
Do. built 

Williamson ‘Preamp 


(built) . 
Premier Mullard 6/i0 amp kit £12 

Do, with separate Snag . £14 
Premier 4-watt amp kit .. — 

built £5 
Premier | valve amplifier a2 
Verdik “* Quality T . 21 


TAPE TSL Lorenz type 312-2 ‘£141 
5 Lorenz Treble — LPH6S 


Goodmans Trebax 


“ so 


(Axiom 150) 
300dman (Axiom 22) 
s0odman Axiette  .. 


--- 
oan 


oo 
so 


Premier ove ove PICK-UPS 
TAPE Connoisseur pickup with 2 


heads 
a Decca pickup with 2 heads 

—Compli peed ranse ptor laro transcription ... 


Tickets available for our customers §PEAKER CABINETS Bj) Arm ... 
Goodman |2” Corner Cabinet 
PREMIER RADIO CO. Oss 


GRAM UNITS . GEC Speaker Cabinet 
207 EDGWARE ROAD, 


BSR 4-speed changer in = £9 Wharfedale Bronze 10° Cabinet 
Frets. High Seabi Phone Ambassador 4033 and 
2 


Collaro RC456 £10 19 
Collare +speed single player 9 7 Tu 
FMTSL High Stabili Model 
FM RCA... Open until 6 p.m. SAT. Closed | p.m. THURS 


Garrard 80 «. £15 10 
Garrard 301 ove ose £26 8 
at Credit and Hire-Purchase can be arranged 


Collaro 2010 less pickup ins £14 18 
Do. with pickup ... «. £19 10 
Lenco transcription Model GLS5S .. 


eoowooeo 


— 
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AUTO - CHANGERS 


Large selection of 4-speed Units by Collaro 
and Garra-d. See us for your requirements 
or send for our list of Record Changers, 
post fee. 
Garrard RC.80, 3-speed with two XMS 
heads or GC2 crystal...€13.19.6 Post 
Garrard RC.80, AC/DC...£17.19.6 5/- 
BSR 4-speed ou £9,15.0 


PICK-UP BARGAIN 
B.S.R. long playing and standard, with 
HGPS59/3 t.0. crystal cartridge com 
with sapphire styli, Cream plastic 37/6 
Post 2/6 extra 


TRANSCRIPTION MOTORS 
Garrard 301, Connoisseur, Lanco, Collaro. 


P.U.STYLI. All types, long playing and « 
standard, diamond and sapphire. 


CARRYING CASES 
Suitable for any type of Tape Deck, Single 
record Player or Auro-Changer, with or 
without amplifier, including RC8O0, the 
new Collaro Type Transcription, etc. 


Large stocks at lowest prices. 


The GRAMOPHONE 


THE NEW BRENELL MARK IV DECK 
NOW AVAILABLE! 


Entirely re-designed to permit conversion to 
stereoscopic sound, with 4 heads for dual 
channel operation, when required. Among 
the many advanced features of the new 
Brenell Mark IV Deck are : three independent 
high performance motors, 3 speeds (3}, 7} 
and |5i.p.s.), interlocked switching to prevent 
accidental erasure, instant stop without tape 
spill, 8S}-in. spools, digital rev. counter, 
azimuth head adjustment, etc. stra- 
tions at Tottenham Court 


Available as DECK only, price 22 gns. 


DECK WITH PRE-AMP UNIT and Magic Eye 


New Brenell Gosetee Tape Recorder 
IV Level Indicator ready for use with any standard 


incorporatin Deck, as 
illustration, fs Gnas amplifier, 384 Gns. 


RECORDING TAPE. All leading makes 
including the new thin long-playing. 


F.M. TUNERS. Large stocks wis 
Jason, Dulci, Rogers, Leak, Quad eo 


HI-Fl AMPLIFIERS 
Leak, Quad, Rogers, Tannoy, Mullard, 
510, Osram 912° Unitelex, Pamphonic 
etc. 


HI-Fi SPEAKERS 


mans, 
dale, G.E.C., Lorenz, etc., including 
Wharfedale 3-speaker system. 


COLLARO 3-SPEED SINGLE 
RECORD PLAYER UNITS 


Type 3/554, complete 
with Studio T turn- 
over pick-up with 
crystal cartridge and 
styli. 


LASKY’S 


Portable Gram Amplifier. 


with 
3 valves 7” x 4" elli 
£5.9.6. Carriage 5/-. — 


@ H.P. TERMS AVAILABLE ON 
CERTAIN GOODS. 


LASKY’S F.M. TUNER 
PRINTED CIRCUIT VERSION OF 


G.E.C. 912 F.M. TUNER, FOR HOME 
CONSTRUCTION. 
Note these star features :-— 

High Sensitivity. 

T.C.C, Printed Circuit. 

% All Brand New T.C.C. Condensers, 
%* Aerial Coil and R.F. Coupling Coil 

Printed on circuit. 

*% 5 Valves & 2 Germanium Diodes, 
By the use of a printed circuit the LF, 
and R.F. amplifiers are extremely stable 


sistent on all tuners. Valve line-up :— 
R.F, Amplifier, Z719 or EF80. 
Mixer and Osc., B719 or ECC85, 
Ist 1.F. amp., W719 or EF8S. 
2nd I.F. amp., W179 or ED85. 
2 Germanium Diodes GEX.34. 
Driver Limiter, Z719 or EF80. 
CAN BE BUILT FOR 
(Including Valves) 8 Gns. 
G.E.C. F.M. Tuner Sook plus our full data 
and shopping list. 2 6 post free. 
All parts available separately. 


Nearest Station’: Goodge Street 


Paddington 
Open al 


370 HARROW ROAD, w.9 


LASKY’S (HARROW RD.) LTD. 
42 COURT ROAD, W.! 


MUSeum 2605 


& CUN 1979 


day Saturday. Early closing Thursday. 
ALL MAIL ousune TO HARROW ROAD, PLEASE 


“TUINWUN” 
TV & RECORD CABINETS 
will stand the test of time 


THE CROYDON CABINET 
@ Can house single player in 


top. 
Holds approx. 250 records, 
Finishes: oak, mah., or wal, 
or stripey contem- 
* Boor and and flap interior mah, 


21° x 17". Height: 28}". 
easy running 


RETAILS s £11.12.4 ine. tax. 
List on application. 

From Barkers, Navy 
poy or on 

or Furniture Store, or from: 


AURIOL 63!- 
PICK-UP CONTROL 


fullest & 
AURIOL PRODUCTS 

63 Shepherds Lane, Guildford 


N O W ! POSITIVE 


POSITIONING 


Prevents demege to records 


This unique device not only makes it 
impossible to damage records with the pick- 
ap arm but it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 
any pre-selected point of the record including 
the first groove. The control provides pnev- 
matic cushioning of the stylus on to the 
record so that it lands literally with a “feather- 
touch.” No enthusiast should be without this 
piece of precision equipment which can be 
used with any make of pickup arm. (NoT#— 


Surrey It is not suitable for auto-changers.) 


A. T. FORLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 


at maximum gain and results are con. Bi 


TANNOY” HIGH FIDELITY EQUIPMENT 


Concentric Speakers tne Endosures 


TANNOY PRODUCTS LTD+ WEST NORWOOD - LONDON | 
ractitioners 


Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 
H.M.V., DECCA, VOX, NIXA, ete. 


“PURCHASE. HIRE OR HIRE-PURCHASE | 3 
Tape Recorders and 


VORTEXION 


aise Recordings — Tape te Tape/Dise Service 


L.P. RECORDS POST FREE 


Each record ed guaranteed All makes supplied, 
Decea, Nixar Cai Capital, Vex, 


L. & H. 4. CLOAKE 


IDON’S LARGEST 


‘From GRIFFITHS HANSEN (Recordings) LTD. 


GOSFIELD STREET. LONDON, W.1 
MUSeum 2771/0642 
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The GRAMOPHONE 


No Record Collection is Complete 


WITHOUT 
THE Armoury of Poo 
RECORD Care PONGE 
VELOPE 
OFILM 
OFILE 


FRANELL LABORATORIES LTD., London, W.9 


For price details see 
~ Classified Advt. 


EAST LONDON HI-FI SPECIALISTS 


*% EQUIPMENT BY ALL THE LEADING 
HIGH QUALITY HI-Fi MAKERS 


COMPETENT and CONSCIENTIOUS 
TECHNICAL ADVISORY SERVICE 


* HIRE PURCHASE or CREDIT TERMS 


N. REDER pr PHONE: ADVance 5533 


122 BOW ROAD — LONDON, E.3 


CABINETS ‘AND 
HI-Fl EQUIPMENT 


= can supply any Cabinet 
to_your own specification 


This beautifully made cabinet has a 
veneered mahogany interior and is waxed 
finish, available in any shade to order at 
slightly extra cost. 

We can also supply and fit this or any 
cabinet with the latest Hi-Fi amplifiers. 
tuners, transcriptor units, record 
changers, speakers, etc. 

Send for comprehensive illustrated cata- 
logue of cabinets, chassis, autochangers, 
speakers, etc., all available on easy 


LEWIS RADIO COMPA RY 


G5) Green Lanes, Palmers Green, BOWes Park 11 


R. K. APPLEBY LTD. KINgston 1275 


5 CROWN PASSAGE, KINGSTON -ON-THAMES, SURREY 


j- Fi EQUIPMENT 


RECORDS 


DEMONSTRATION FLOOR 
COMPARE AT LEISURE 


GOODSELL - LEAK - RCA - ROGERS - VERDIK 

GARRARD - COLLARO - GOLDRING - WEARITE 

GOODMANS - TANNOY - WHARFEDALE 
PHILIPS - GEC - SONOMAG 


—— TERMS AND CREDIT FACILITIES AVAILABLE ———— 


The simplest, safest way to clean your records 
(L.P.s or 78s). Removes dust and dirt; deposits 
§ protective antistatic film; lubricates every 
froove; reduces surface noise and stylus wear. 
The Meltrope Discleaner is contained in a 
polythene dust-proof cover and a protective 
wallet. From your record dealer 3/=, 


JOHN McCORMACK 
Complete Discography and Career History 
Alphabetical and Chronological listings of all 
recordings, with Dates, rare pictures. This 
WORK will remain for all time. 

The STANDARD REFERENCE WORK 
LIMITED COLLECTORS’ EDITION NOW READY AT 
21/- 


Apply :- 
CHARLES JACKSON, PUBLISHER 
50 CHARING CROSS ROAD, LONDON, W.C.2 
Write for descriptive leaflets to London 


TAPE RECORDERS 


NO INTEREST CHARGES . 
SONOMAG portable recorder incorporating 
3-speed tape 


output. Amplifier can be used independently. 
Complete with microphone, tape and leads. @ 
ry £6.12.0 and 8 monthly payments of 


TOTAL PAYMENT S2gns NO EXTRA CHARGES ~ 


TRANSCOMMERCE LTD 


(Dept. G ) 22! BISHOPSGATE, E.C.2. ‘Phone BiShopsgate 393! 


NORTH LONDON’S HI-Fl CENTRE 


EVERYTHING IN STOCK FOR THE CONNOISSEUR 
PLIFIERS GRAM UNITS RECORD 
LEAK, T.L.10, ROGERS, GARRARD, 68.5.R., 
JUNIOR, QUAD MARK CONNOISSEUR, 
E.A.R., ULLARD 5-1 COLLARO, LENCO 
TAPE RECORDERS F.M. UNITS 
ELIZABETHAN, GRUNDIG, ARMSTRONG, 
WYNDSOR, VORTEXION, JASON, R.C.A 
FERROGRAPH, TRUVOX QUAD 
ELIZABETHAN 
TAPE RECORDER DIOGRAM CH 

watts, 


2 speeds. Excellent tone. 

wis SI EMS 2B Gns 
PICKUPS 

EASY TERMS for ACOS, fase] a, LEAK, 
GARRARD 


PLAYERS 


PORTABLES & CONS' 


MICROPHONES 
ACOS, LUSTRAPHON 
REZLO, FILM INDUSTRI: 


«656°? ARMSTRONG 


EVERYTHING 
NOTE OUR ADDRESS—2 DOORS FROM GAUMONT CINEMA, 


C. C. GOODWIN Ltd. 


WES PARK 
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Acoustical Manufacturing Co. Ltd. 
Appleby & Co. 

Armstrong Wireless & Television Co. Ltd. 
Assimil, E.M.I 

Auriol Products 


Garrard Engineering 
Gibbs, Herbert E., Ltd. 


Goodmans Industries Ltd. 


Beam-Echo Ltd. 
Bensted’s Ltd. 
Berry's Ltd. Exch 
Birmingham Sound Reproducers Ltd Gramophone Shop Lea. 
B. K. Partners Ltd. 

B.M.B. Sales 

British Ferrograph Recorder Ltd. 
Burne-Jones Ltd. .. 


Grundig (G.B. )Ltd 


Harridge, H. C. 
Hartqiue Products 
Hartley, H. A., Co. Ltd. 
Heinitz, T. 

Heliodor Record Co. Ltd. 
Howard Photographic 


Champion Electrical 
» Chimes Music Shop . 
Cine-Equipment Ltd. 

City Sale & Exchange Ltd 
Clarovox 

Cloake, L. & H. 

Clyne Radio 

Collectors’ Corner ee 

Columbia Gramophone Co. Ltd 


Oosmocord Ltd. Jackson, Chas. 


Jason Motors Ltd. 
Davies & Co. 

Deane, Christopher (Records) Ltd. 

Decca Record Co. Ltd., Th 

Delyse Recording Co. 

Drawda Hall Bookshop, The ................-0000005 
Dulci Radio Co. Ltd. . 

Duode Sound Reproducers 

Dust Bug (C. E. Watts) 


John Lionnet & Co. 


Lasky'’s Radio 
Leak, H. J., & Cu. Lia. 
Lewis Radio .. 


E.A.P. Tape Recorders Ltd. ‘ Suieieae Ltd. 
Electric Audio Reproducers Ltd. 

Elwin Henry Ltd Mail Order Supply Co. 
E.M.G. Handmade Gramophone Ltd. Miller Ltd. 

E.S.C. Industrial Engraving Points Ltd. 

Expert Gramophones ............. sees Modern Electric Ltd. 
‘Music & Musicians 
Musicraft Supplies 


Nixa Record Ltd. .. 
Northern Radio Services 


Poyles Limited . 


Purlong, 


Grittthe Hansen (Recordings) Ltd. 


John Lewis Partnership Ltd. 


Keith Prowse & Co. Ltd. 


L.H.F. Acoustical Equipment Co. 
brary 


Minnesota Mining & Mfg. Co. Ltd. 


Parlophone Co. Ltd., The 
Philips Electrical Ltd. 


Goldring Mig. Co. (Gt. Britain) Ltd., The 


Quality Amplifiers 
Quality Mart 


Rare Records Ltd. 
RGA Sound Services 
Record 


Rimingtgn Van Wyck Ltd. 
Rogers Development Co. 


Selecta (Meltrope) Ltd. 
Shaw, J 

Simon Services 

Sound Sales Ltd. 

Southern Electric 

Specto Ltd. 

Stamford, A. L. 

Stave & Co. 

Stylus Replacement Services 
Sugden, A. R., Co. (Engineers) Ltd. 
Supraphone Records 

Sutton, J. 


Tannoy Products Limited 
Tele-Radio Ltd. 

Thorn Electrical Ltd. 
Transcgmmerce Ltd. 

Trix Electrical Co. Ltd., The 
Truvox Ltd. 


Volmar Ltd. 
Vortexion Ltd. 
Vox Productions (G.B.) Ltd. 


Walter Instruments Ltd. 
Webb’s Radio 

Wharfedale Wireless Works Ltd. 
Whiteley Electrical Co. Ltd. 


STIFF CARDBOARD 
“RECORD COVERS 


OF 
QUALITY AND FINISH 


ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 


SEND FOR DETAILS 
TO THE MANUFACTURERS 
HENRY ELWIN LTD 
PLUMPTRE STREET 
NOTTINGHAM (Dept. M./.) 


Mane 


RECORD COVERS, ALBUMS, CASES, Ete. 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS. 


THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
+ 20 Newport Court, W.C.2. Phone : GER 8589 


A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- 
DITION — CASH OR PART-EXCHANGE FOR 
PERFECT LPs. 


RARE VOCALS AND CURRENT VOCALS, OLD MUSIC 
HALL RECORDS PURCHASED AT GOOD PRICES. PLEASE 
SEND DETAILS AND LISTS TO US AND WE WILL MAKE 
YOU AN OFFER. 


Open daily 11-6 p.m. Closed all day THURSDAY 


POSTAL SERVICE 
L2 for ALL your RECORDS 
WRITE FOR BROCHURE AND ORDER FORM FROM 


6 SIDNEY STREET, CAMBRIDGE, ENGLAND 
Established 1856 


HAVE YOU ANY DIFFICULTY 
in obtaining your LP Records ? 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 33} R.P.M. RECORDS 
POSTAGE FREE IN GUARANTEED CONDITION 


Telephone : Ealing 0379 


ORDER FORM 
THE GRAM 


(OPHONE, 
49 EsRINGTON RoaD, KENTON, MIDDLESEX. 
1 enclose my subscription for £1 (or 22s. including Index) for 
one year post free. (Subscription to U.S.A. and Canada $3.50) 


beginning with.....................number. Date.. 
(BLOCK CAPITALS) 


Address ...... 


Copies of “The Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 


QUERY COUPON.--This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope, if a personal reply is - 
relating to matter editorial. It lms not refer 
display or classified advertisemen 
Available until May sist. 


Printed by Gibbs & Bamforth Ltd., St, Albans, and Published by the Proprietor. 
General Gramophone Publications Ltd.. 
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Garrard T/A Gram Unit with Turnover — Head £8 0 0 
Goodmans Axiom 22 12” Speaker £10 0 0 
Wharfedale Super 3 H.F. Unit £6 0 0 
Leak Varislope 2 Pre-amp £14 0 0 
Leak R.C. P.A.U. Pre-amp_... .. £410 0 
Acoustical Quad | Control Unit... 
R.D. Junior Control Unit _ ... 
Symphony No. 2 Amplifier Push- -pull ‘Output £13 0 0 
Elpico Tape Amplifier with 6V6 Push-pull .. £10 0 0 
Lowther L.E.S. 6-valve Superhet/T.R.F. Tuner #8 0 0 
Leak VS Three-wave Band Tuner 
Barker Duode 12” Speaker... .. £710 0 
Wharfedale W.12 CS Bass Unit an £710 0 
W.B. 1012 Speaker in Handsome Oak ‘Finished 
Cabinet... 0 
W.B. 1012 Speaker in Standard Bass Reflex Console » & ° : 


Stentorian T.10 Pressure Unit 


GUARANTEED SECONDHAND BARGAINS 


The GRAMOPHONE 


THE HIGH FIDELITY 
SPECIALISTS 


Grundig T.K.819 De Luxe Tape Recorder ... 

Collaro 2010 Transcription Motor — with 
Transcription Pickup... 

Cossor F.M. Radio Console, as new . 

E.A.R. De Luxe Console Reproducer with Collaro 
Transcription Motor, Separate Bass and Treble 
Controls... 

Collaro R.C.54 3-speed ‘Changer ~ 

Garrard T/A Unit with two Decca XMS Heads 

B.S.R. 2-speed Motor ... 

Empress F.M. Tuner Unit 

Connoisseur 2-speed Transcription Gram Unit 

Sound Sales A-Z Radio Unit ... pee an 

E.M.G. Steep Cut Filter 

Acoustical Quad A.M. Radio Tuner ... 

G.E.C. Metal Cone Speaker ... 

Vitavox K.1210 12” Speaker ... ; 

Tannoy Direct Radiator 12” Speaker 


sooo es 
eo 


ALL SECONDHAND APPARATUS CAN BE EXCHANGED WITHIN ONE MONTH FOR OTHER GOODS 
AVAILABLE, PROVIDING THEY ARE IN THE SAME CONDITION AS SUPPLIED. TO ALL MAIL ORDER 
CUSTOMERS WE EXTEND OUR FIVE DAYS’ APPROVAL SCHEME, AGAINST FULL CASH DEPOSIT. 


EASY PAYMENTS.—ANY GOODS OVER £15 MAY BE SECURED BY ONE-FIFTH DEPOSIT WITH 
ORDER 


93-94 FLEET STREET, LONDON, E.C.4. 


Phone: FLEet Street 9391-2 


Make the most of your tape recorder 


DYNAMIC 


SPECIALLY DESIGNED 
FOR USE WITH 
ALL TYPES OF 

TAPE RECORDERS 


The Lustrette incor- 
porates an entirely new 
omni-directional mov- 
ing coil insert which 
ensures brilliant, high 
fidelity reproduction at 
extremely low cost. 
Available in range of 
impedances permitting 
its use as a matched 
for all types 

Crystal, Condenser 
or other 


* 
casing, aly 24" 
* Can be used as stand 
or hand model. 


* Carries full Lustra- 
phone Guarantee and 
After-Sales Serv 
facilities. 


MICROPHONE 


yr CABLE 


Comp.ete W 


Write for leaflet and name and address of nearest stockist to: 


LUSTRAPHONE LTD., St. George’s Works, Regents Park Road, London, N.W.! 
Telephone: PRimrose 8844 


If you have not seen a recent copy of 


MUSIC and MUSICIANS 


__ the publishers will be glad to send you 
a back number FREE and post free, and without 
obligation. They know that as you read The Gramophone 
you will be delighted with MUSIC AND MUSICIANS 
and will want to read it regularly. The pictures 
alone will intrigue you 


Please mention THe GRAMO- 

PHONE and write, asking for a 
' FREE specimen copy of MUSIC 
AND MUSICIANS, to 
Hansom Books Ltd., 21 Lower 
Belgrave St., London, S.W.1. 
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COVER I! 


Versatile Mr. Belafonte” 


Mama look-a Boo Boo; Don’t ever love me; Chiminey Smoke; 
Venezuela; A-roving; Hold ’em Joe; Springfield Mountain; 
I’m just a country boy; The blues is man. 

DLP1147 


The GRAMOPHONE 


“HIS MASTER'S VOICE” 


THE 


GRAMOPHONE COMPANY LIMITED (RECORD DIVISION), 


GREAT CASTLE 


STREET, 


‘SHIS MASTER’S VOICE 


LONG PLAY 334 R.P.M. RECORDS 


LONDO. 


i 
12 
a 


September, 1956 113-152 January, 1957 » May, 1957 » 441-480 


XAR 


IT 


The Gramophone 


Edited by 
SIR COMPTON MACKENZIE 


AND 


CHRISTOPHER STONE 


London Editor 4 

CECIL POLLARD 

INDEX TO VOLUME XXXIV 

Compiled by Stephen S. Moore | 

June 1956 to May 1957 

June, 1956 pages 1-36 October, 1956 pages 153-192 February, 1957 pages 321-360 : 

July, 1956 37-16 November, 1956 193-240 March, 1957 361-400 
August, 1956 a 77-112 December, 1956 s 241-284 April, 1957 “ 401-440 
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“The Gramophone ”’ 


POPULAR 
RECORD CATALOGUE 


MASTER EDITIONS VOLUMES Il, 2 and 3 


Three Master Catalogues which give every Popular microgroove record issued 
since June 1950 and every Popular record microgroove and standard issued 
since 1955 


VOLUME I. (Third Impression) 


All microgroove Popular records from June 1950 to March 1955 
Price 3/10 post free 


VOLUME 22. (Second Impression) 


All microgroove and standard Popular records from April 1955 to March 1956 
Price 2/10 post free 


VOLUME 3. 


All microgroove and standard Popular records from April 1956 to March 1957 
Price 2/10 post free 


x * 


All obtainable direct from the Publishers 


GENERAL GRAMOPHONE PUBLICATIONS LTD. 


49 EBRINGTON ROAD - KENTON -: MIDDLESEX 
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BROADCASTER 


STYLUS SAPPHIRE NEEDLES 


for replacements 
BROADCASTER (Regd.) SAPPHIRE NEEDLES & STYLI «an be self-changed. 


This chart is to assist you in selecting the correct needle for your instrument. 


HEAD OR CARTRIDGE CATALOGUE 
T.T. Trailer or Bent Shank for both 
(78 r.p.m.) Crystal and Magnetic Pick-ups. 
wat s.T. Straight for both Crystal and 
(78 ¢.p.m.) Magnetic Pick-ups. 
L.W.T. Lightwe for Miniature 
(78 r.p.m.) 
Use with B.S.R. TC2 and TC4 
(334/45 r.p.m.) Turnover Cartridges as fitted to 
(78 r.p.m.) 
: Use with ACOS GP 37 Series 
rm.) Turnover Cartridges (Brown). 
(78 r.p.m.) 
HGP 59 Use with HGP 59 Turnover 
Pp. Cartridge (White) as fitted to 
(334/45 r.p.m.) B.S.R TU 8, HF 100 and Mon- 
STD. arch Units. 
(78 r.p.m.) 
Use with ACOS GP 19 Series 
(334/48 ep.m.) HGP 35, HGP. 39, HGP 41, and 
(78 r.p.m.) GP 20 Series Pick-ups. 
: Use with Garrard GC 2 and 
GCE 3 Turnover Cartridges. 
(78 r.p.m.) 
(78 pm.) 


is a vital part of reproduction. For the best results it is 
essential to replace needles periodically. 


-” A product of J. & A. MARGOLIN, LTD., Plus-a-Gram House, 112-116, Old Street, London, E..> | 


IMPORTANT. The quality and condition of your needle 4 J3 EACH 
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Suppliers to Educational Authorities and Professional Bodies all over the World 
Suppliers of Polythene Inners to the National Federation of Gramophone Societies 


Commerce: Musical Adviser: 
i. F. Hubble, A.F.A., A.LA.C. J. H. Creed, Mus.Doc., F.R.C.O., L.R.A.M. 


5 8 DEAN STREET, OXFORD STREET, W.1 
GERRARD 2757 


OUR NEW LONG PLAYING RECORDS ARE: 
(a) Guaranteed unplayed (Post Free in U.K..). 
(b) Rigorously examined for perfection. 
(c) STAVE-SEALED in our exclusive QUADRUPLE-THICKNESS 
Polythene Stave-Sleeves and dated. 


* * * 


OVERSEAS DEPARTMENT 
We send STAVE-SEALED new LPs Tax Free to every country in the world. Post, 
Packing and Insurance free for orders £10 and over. H.M. Forces Overseas: All parcels 
free of charges, whatever the value. (NoTE: ALL EXPORTS ARE SEALED IN STAVE-SLEEVES 
FOR ADDED PROTECTION.) Wooden crates are used in appropriate instances. 4 


As we endeavour to despatch overseas orders within 24 hours of receipt, we would urge that for this speedy service it is most advisable to mention alternatives 
due to possibility of some recordings being temporarily out of print. 


POLYTHENE INNERS 
10” 
3/11 3/3 2/3 doz. (and 6d. post and packing under 20/-) 


STAVE “LOWMASS” DIAMONDS 


To ensure perfect reproduction and to safeguard your records, we strongly 
advise the change to our Diamond Styli. 
INLAND 85/- OVERSEAS 62/- 


STAVE-SLEEVES: 


QUADRUPLE thickness Outer Sleeves, non-crease, non-tear, which fit over record and sleeve, 
thus ensuring protection from dust of the whole; exclusively supplied by us. 


For 12” LPs, 6/- per dozen. For 10” LPs, 4/6 per dozen (P & P. 4d.). 3 dozen and over Post Free. 


ACCESSORIES 


We supply Pressure Gauges, Auriol Pickup Control, Record Cabinets, Filing Systems, Pickups, the ‘Dust Bug”, 
All makes of Cleaning Fluids and Sponges, Books and Libretti, Record Holders and Carrying Cases, in fact 
everything for the Collector. 


NOTE: Overseas Postage Rates upon above Accessories: Where these goods are part of a total order of £10 and over no extra will normally be charged, 
otherwise Overseas Charges in respect of Accessories will be quoted upon application. 


SECONDHAND AND EXCHANGES DEPARTMENT: 20 ROMILLY STREET, LONDON, W.1 


At this address: 
(a) We Purcuase SLIGHTLY Usep LPs or ALL TYPES FOR BEST PRICES (send/bring or write for quotation). 
(b) We have hundreds of slightly used LPs for sale. 
(c) We are Pleased to Take Slightly Used LPs in Exchange for Our Stave-Sealed New LPs. 
We are Allowing Half-price Under Our (b) Scheme for Later Issues, Well-reviewed. 


Slave 
Ww 
Sealed 


PHILIPS new 


Favourite Music Series 


S-B-L 12” 


Giving you your favourite music. 
World-famous Artists. 

And renowned PHILIPS quality. 
offered at only 33/8:d. each. 


3K OK 3K 


Each record comes to you in a specially designed multi- 
coloured sleeve (for which Anne Pickford one of 
Just look at these eleven wonderful records Britain's leading models posed specially) striking a new 

that make the introduction releases. sensational standard of cover design in harmony with @ a 
sensational new standard of record value! 


DEBUSSY RECITAL SBL 5200 
HAYDN - MOZART SBL 5201 
TCHAIKOVSKY SBL 5205 
BEETHOVEN SBL 5206 

BRAHMS SBL 5208 

MASSENET SBL 5202 

BACH SBL 5207 

DELIBES - GOUNOD SBL 5203 
BEETHOVEN - SCHUBERT SBL 5209 


A twilight concert 
ROSSINI - MENDELSSOHN 
LISZT - TCHAIKOVSKY 
‘BIZET - DEBUSSY - RACHMANINOV SBL 5204 


DOHNANY! - RACHMANINOV SBL 5210 


LONG-PLAVING RECORDS 


PHILIPS ELECTRICAL LIMITED, GRAMOPHONE RECORDS DIVISION, STANHOPE HOUSE, STANHOPE PLACE, LONDON, W.2 
Philips are world-renowned makers of Radiograms, Record Players and Record Playing Equipment incorporating the world-famous ‘Featherweight’ Pick-up. 


Announcing 
4 
? 
» | 
PHILIPS @) 


ANTAL DORATI 


The Sleeping Beauty Baliet 
the formance by the Minneapolis Symphony 
Orchestra is. outstandingly vivid un der Antal Dorati-— 
perhaps today’s best let conductor. 
Noel Goodwin, Daily Express, 20th February, 1957. 


. the recording is typical Mercury at their best— 
Trevor Harvey, ~J SES Gramophone, January, 1957. 


The Nutcracker Ballet 


First of all the music is enthralling. Boom | note of it is 
recorded here, and very brilliantly r id too. 
Roger Fiske, The Gramophone, March, 1957. 


Ballet Today: May, 1957. 


Outstanding 


whey 


Sleeping Beauty Ballet 


12” LP. 
MRL 2524 Pty 


UW 
AY 


Prologue — The Christening 
Act I— The Spell MARL 2525 
Act II— The Vision MRL 2526 sb 
Act III—Aurora’s Wedding MRL 2527 > 


The Nutcracker Ballet 
(Complete—automatic coupling) 


MARL 2508 MRL 2509 | Sf 


Swan Lake Ballet 5 
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Geistliche Lieder, Sechs, Op. 48:— 
1. Bitten .. 
2. Lieder des Nachsten, Die 
3. Vom Tode bo ‘ 18 
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Beethoven, Ludwig Van—(continued) 
4. Ehre Gottes, Die ; 18 
Ps Gottes Macht 18 
6. Busslied 18 
Symphonies :— 

No. in C major, Op. 199 
No. 3 in E flat —, Op. 55  (Eroica) 42, 225 
No. 4 in B flat, Op. 120, 407 
No. 5 in C minor, 199, 325 
No. 6 in F major, Op. 68 “* Pastoral ” : 199, 293 

No, 6 in F major, Op. 68 “ Pastorale Scene at 
the Brook . 164 
No. 7 in A major, Op. -— wis ne 140, 158 


No. 8 in F major, Op. 93... 1 
No. 9 in D minor, Op. 125 “ Choral 


Symphony in C major, “ Jena ” 367 
Trios :— 

No. 4 in D major, Op. 70, No. 1, “ Geister”’ 255, 298 
Variations on a Theme from Handel’s “* Judas Macca- 

baeus ”’, Twelve 373 
Variations on “Ich bin der Schneider Kakadu”, Op. I2la 298 
Variations on the Theme “Ein Madchen oder Weibchen’”’ 

from Mozart’s “* Die Zauberfléte Twelve 
Variations on the Turkish March for Piano, Six, Op. 76 198 

Bellini, Vincenzio (1801-1834) 

Dolente immagine di Fille mia 459 


Norma :— 
Act I: Ah! bello a me ritorna .. 264 
Casta diva, che inargenti 116, 118, 264 
Sediziose voci (Recit.) 
Puritani, I:— 
Act I: Son vergin vezzosa 52 
Act II: Mad Scene:— 
O rendetemilaspeme ... 
Qui la voce sua soave... 52, 117, 264 
Vien diletto .. 264 
Sonnambula, La:— 
ActI: Come per me sereno 52, 461 
Prendi, l’anel ti dono 424 
Son geloso del zeffiro 384 
Vi ravviso, o luoghi ameni 461 
Act III: Ah! non credea mirarti 52, 461 
Ah! non giunge. 461 
Vanne, o rosa fortunata 459 
Benjamin, Arthur (1893) 
Sonatina for Violin and Piano 86 
Berkeley, Lennox (1903) 
How love came in .. 20 
Berlioz, Hector ( 1803-1869) 
Captive, La, Op. 12 51 
Corsair Overture .. 425 
Damnation de Faust, La:— 
Act II: Chanson de la puce 117, 384 
Voici des Roses... 384 
Act III: Sérénade de Méphisto 384 
Act IV: D’amour l’ardente flamme 118 
Harold in Italy, Op. 16 200 
Jeune Patre Breton, “13, No. 4 51 
Nuits d’Eté, Les, Op. 7 51, 134 
Requiem, Op. 5 135 
Romeo and Juliet, Op. 17. 447 
Symphonie Fantastique, Op. 14 159 
Trojans at oo, The—Prelude and March . 297 
Zaide, Op. 19, N - 51 
Berwald, Franz ‘Adolf ( 1796-1868) 
Symphonies :— 
No. 2 in C major 293 
No. 3 in E flat major .. 293 
Bizet, Georges (1838-1875) 
Arlésienne, L’—Suite No. 1:— 
Adagietto 164 
Minuetto 7 
Carillon 7 
Carmen :— 
Abridged 385 
Act I: Excerpts . 345 
Amour est un ‘oiseau rebelle L’ 21, 117 
Pres des ramparts de Séville z 21 
Votre mére avec moi sortait de la chapelle 117 
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Bizet, Georges—(continued) 
Act II: Fleur que tu m’avais jetée, Le (Flower 
Song) 54, 307, 344 
Je vais danser en votre honneur .. << ae 
Non! tu ne m’aimes 21 
Tringles des sistres tintaient, Les . 21 
Act III: Allons, que jessaie a mon tour . 117 
En vain pour eviter les ane ‘(Card 
Song) . 117 
Micaela’s Aria 21 
Mélons! Coupons! . 21 
Act IV: Entr’acte. 225 
C'est toi! C’est moi! 21 
Si tu m’aimes P 117 
Jolie Fille de Perth, La:— 
Quand la flamme de l'amour 384 
Sweet Echo, tune thy lay (Act IV) | 139 
Jongleur de Notre Dame, Le:— 
Légende de la sauge 384 
Pécheurs des Perles, Les:— 
Leila’s Cavatina 21 
Orage s’est calmé, L’ 384 
Symphonies :— 
No. 1 in C major 325 
Blacher, Boris (20th Cent.) 
Orchestral Variations on a Theme by Paganini, Op. 26 407 
Blavet, Michel (1700-1768) 
Concerti :— 
In A minor for Flute and Orchestra, Op. 7 55 
Bliss, Arthur (1891) 
Concerto for Violin and Orchestra 7 
Theme and oe for Solo Violin and Orchestra 7 
Colour Symphony. 81 
Boccherini, Luigi ( 1 743-1 805) 
Allegretto, Op. 10, No. 5 .. 14 
Ballo Tedesco, Op. 29, No. 6 14 
Concerti :— 
In D major for *Cello and Orchestra, Op. 34 451 
InD for Flute and Orchestra, 27 
Grave, Op. 4 167 
Largo, Op. 12, No. 1 167 
Overture in D major 325 
Quartet in A major, Op. 39, “No. 8 129 
Quintets :— 
In D major, Op. 11, No. 6, “* L’Uccelliera ” 167 
In E major, Op. 13, No. 5——Minuet 167 
In D minor, Op. 25, ee 208 
In C major, Op. = No. 3 208 
In A major, Op. 2 14 
In A major, Op. 9, No. 6—Largo cantabile i in D 
major 208 
In A major, Op. ‘40, No. 4 167 
In F major, Op. 41, No.2 .. 14 
In C major, Op. 42_—Andante con moto 208 
No. 3 in E minor, Op. 50 : <<, a 
Tirana Spagnola, La, Op. 44, No. ‘4 129, 331 
Trios 
In G major, Op. 38, No. 2 129 
In G minor, Op. 9, No. 5 129 
Bohm, George (1661- 1733) 
Capriccio i in D major 300 
Chorale Prelude—” Aus tiefer Not ‘” 300 
Chorale Prelude “* Vater unser” . 300 
Partita “ Ach wie nichtg, ach wie flichtig " 300 
Prelude and Fugue in A minor 300 
Prelude and Fugue in C major 300 
Prelude and Fugue in D minor 300 
Boito, Arrigo ( 
Mefistofele .. 136 
Prologue 18 
Dai campi, dai prati_ 58 
Giunto sul passo estremo . + 55 
Borodin, Alexander (1855—1877) 
Prince Igor: 
Overture (orch. Glazounov) .. 450 
Act I: Jaroslavna’s Aria 118 
Act II: Polovtsian Dances 28, 89, 225 
Polovtsian Dances :— 
Excerpts 271 
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Borodin, Alexander—continued 
Symphonies 
No. in E flat major . 
No. 2 in B minor _ _ 121, 385 
No. 3 in A minor, “ Unfinished ” as «+ 
Bononcini, Giovanni (1670-1755) 
Divertimento da camera in C minor for Flute .. .. 167 
Borsari, Amedee (20th Cent.) 
Prélude et Choral Varié .. — 


Boyce, William (1710-1779) 
Symphonies, Music from—Incidental Music for “* The 


School for Scandal ” (Sheridan) from the .. o ae 
Brade, William (1560 c.-1630) 
Coranto (MB IX, 59) .. 210 
Bless this h & 
Brahms, (1833-1897) 


Abend, Der, Op. 64, No. 2 
Academic Festival Overture, Op. 80 
Alto Rhapsody, Op. 53 


90 
81, "$2, 418 
368 
Chorale Prelude and Fugue on “O Traurigkeit, | re) 


Herzeleid ” 257 
Chorale Preludes, Eleven, Op. 122° 
Concerti 

In D major, Op. 77 for Violin and Orchestra .. 448 

In A minor for Violin, Cello and Orchestra 
Deutsche Volkslieder, 49:— 

Dort in den Weiden steht ein ‘Haus > - .. 170 

Mein Madel hat einen Rosenmund . .. 170 

Feinsliebschen, du sollst mir nicht barfuss gehn 

Schwesterlein, ‘Schwesterlein ‘ .. 170 

Sonne scheint nicht mehr, Die 
Fugue in A flat minor 
Gipsy Songs, Eight, Op. 103 << 
Intermezzo, Op. 117, No. 1 
Intermezzo, Op. 117, No. 2 
Intermezzo in E flat minor, Op. 118, No.6 .. + ae 
Lieder: 

Botschaft, Op. 47, No. 1 

Dein blaues Auge, Op. 59, No. 8 ‘ 380 


Immer leiser wird mein Schlummer, ‘Op. 105, No. 2 oo 
In silent night ng Nacht!) .. 


Minneleid, Op. 71, No.5. 
Sap phische Ode, Gp. 94, No.4 
Standchen, Op. 106, No.1 .. 
Von ewiger Liebe, Op. 43, No. 1 - oa 
Wie Melodien zieht es mir, 105, No. 

Niachtens, Op. 112, No. 2 ——— 

Prelude and Fugue i in A minor .. 

Prelude and Fugue in G minor .. 

Quartets :— 

No. 2 in A major for Piano and 
Rhapsody in G minor, Op. 79, No. 2 «. ae 

Sonatas for Clarinet and Piano, ~ 120: — 

No. 1 in F minor 

No. 2 in E flat major . ae ai a —— 
Sonata for Piano:— 

No. 3 in F minor, Op. 5 49 

Sonatas for Violin and Piano:— 

No. 1 in G major, Op. 78 “a 167, 331 

No. 2in A major, Op. 100 .. ne 167, 133, 414 

No. 3 in D minor, Op. 108 .. ne aa 207, 414 
Song of Destiny, Op. 54 .. .. 418 
Symphonies :— 

. No.1 in C minor, Op. 68 7, 200 
No. 2 in D major, re 81 
No. 3 in F major, Op.90 _.... 141, 368 
No. 4in E minor, Op. 98 42, 121, 159 

Tragic Overture, Op. 82, 325 
Trios :— 
Violin, ’Cello, and Piano:— 
No. 1 in B major, Op. 8 


No. 2 in C major, Op. 87 


PAGE 
Brahms, Johannes—(continued) 
Variations on a Theme by Antoni Chorale ” 
Op. 56a 213, 305, = 
Zum Schluss, Op. 65, No. 15 
Bridge, Frank (1879-1941) 
Britten, Benjamin (1913) 
On this Island :— 
Let the florid music flow 
Peter Grimes :— 
Simple Symphony, Op. 4 .. .. 448 
Bruch, Max (1838-1920) 
Concerti :— 
No. 1 in G minor for Violin and Orchestra, Op. 26 
159, 200 


o. 2 in D minor for Violin and Orchestra, Op. 44 8 
Anton (1824-1896) 


Symphonies 
No. 5 in B flat major .. 
No. 9 in D minor 8 


Te Deum... 
Bull, John (1562 c.—1628) 
Een kindeken is uns geboren 
Fantasy in G major 
Fantasy on a of Sweelinck 
Fantasy on La Guamina ” 
Pavan and Galliard “* Sinfoniae ” 
Prelude and Fantasy on “ Laet uns met Herten | reyne * 
Prelude and on Sol ut—mi 
Salve 
Vexilla re: 
Butterworth, George 1885-1916) 
Is my team plou 
Buxtehude, Dietrich 
Fugue in F major . 
Partita “‘ Auf meinen ‘lieben Go 
Prelude and Fugue in F major .. 
Prelude, Fugue and Chaconne in C * major 
Prelude in F major . : 
Suite No. 1 in C major - 
Byrd, William (1542-1623) 
Compline Hymn—Christe ame es et 
Mass for Four Voices ° 
Mass in Five Voices 
Motets from the Gradualia 
Motets :— 
Ave Verum Corpus .. 
O Sacrum Convivium 


Caccini, Giulo (1545 c.— saa 


Calestani, Vincenzio ( 16/17th Cent, , 
Damigella tutta bella oo 
Cambini, Giovanni (1746-1825) 
Campbell 
Old Woman (arr. Robertson) 
(1660-1744) 
Ages, Les:— 
Air de Florise—Act I 
cine :— 
Air de Ménalie, Act. III, SceneI  .. 
Hésione 
Air d’Hésione—Act III, Scene2__... 
Capua, di 
Osole mio .. 20, 307 
Carnevali 
Come, love, with me ols iis 
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Carols 
Adeste Fideles 176, 271 
Carol of Adoration, ‘A (arr. Pickard) . 219 
Carols countries 226 
First Noél, T! 271 
Gabriel’s (arr. Pettman) 219 
Good King Wenceslas an 271 
Great and mighty va: A A (arr. Praetorius) 219 
Infant King, The .. i 271 
Midst Quiet Night .. 271 
O Little Town of Bethlehem 271 
Shepherd’s Cradle Song (arr. Charles Macpherson) . 271 
Shepherds, in the Field abiding _ — é 219 
Silent Night . 271 
Twelve Days ‘of Christmas, The am 271 
Unto us is born a Son (from “ Piae Cantiones = 
(arr. Palmer) . 219 
Up! Good Christian ‘Folk, and listen (from “ Piae 
Cantiones ”’) (arr. Woodward ) 219 
Virgin most pure, A (Trad. arr. Wood) . 219 
Carter, Elliott (1908) 
Minotaur, The—Ballet Suite 159 
Casella, Alfredo (1883-1947) 
Preludio and Danza Siciliana from “Le Giara ”’— 
Symphonic Suite .. 160 
Casonovas, Dom Narciso (18th Cent. “ei 
Nochebuena en Montserrat en el siglo, XVIII .. 337 
Catalani, Alfredo (1854-1893) 
Wally Le:— 
O come furon lunghi .. 54 
Quando a Solden 54 
Cesti, Marc (1618-1699) 
Tu mancavi a tormentarmi (arr. Stokowski) 164 
Chabrier, Emmanuel 
Habafiera 13 
Roi Malgre, Le:-— 
Beau pays pie 384 
Chailley, Jacques (20th Cent. ) 
Missa Solemais a capella 19 
Charpentier, Gustave (1860-1956) 
Impressions d’Italie:— 
1. Sérénade ; 368 
2. A la fontaine 368 
3. A mules 368 
4. Sur les cimes 368 
5. Napoli 368 
Louise :— 
Depuis le jour—Act IIT re 118 
Charpentier, Mare (1634-1704) 
Magnificat for double choir and orchestra 95 
Messe de Minuit 170 
Messe pour les Instruments _ 95 
Plorans ploravit (Trio) 95 
Salve Regina 95 
Chausson, Ernest (1855-1899) 
Poéme, Op. 25 . ia 201, 447 
Poéme de l'amour et de la mer, Op. 19 . ia | 
Cherubini, Luigi (1760-1 
Mamma 20 
Medea—Overture 368 
Requiem Mass in C minor 336 
Chinese Opera 
In the Shade of the Weeping Willow 95 
Court of the Phoenix, The 222 
Hou Tai Tchuen (se-na solo) 222 
White Serpent, The : 222 
Tu Chin-Fang (The White Lady)» 222 
Yeh Sheng-Lan (Hiu Sien) 222 
Moonlight on the Springtime River Chang "Yu-Tien 
(p’i-p’a solo) .. 222 
Farewell to the Favourite, The 222 
Tchao Wen-Kouei (The King of Teh’ou, Tu Chin-Fang 
(The Favourite) : 222 
Return of the Fishermen, The 222 
Yoa I Te (tseng solo) 222 
Three Scourges, The 222 
Tchao Wen-Kouei (Tcheou Tch’ou) 222 


Chinese Opera—{continued) 


Li Tson-Yi (The Old Man) 222 

Song of the Yunnan Province 222 

Dance to a Drum 222 
Chopin, Frederic ( 1810-1849) 

Andante spianato . 264 

Ballades :— 

No. 2 in F major, Op. 38 455 

No. 3 in A flat, Op. 47 87 

No. 4 in F minor, Op. 52 122 
Ballet :— 

Les Sylphides 

Excerpts 28 

Selection from... 464 
Barcorolle in F sharp minor, Op. 60 122 
Grande Polonaise brillante in E flat 264 
Impromptus :— 

No. | in A flat, Op. 29 87 
Introduction and Polonaise in C major, Op. .. 335 
Mazurkas :— 

Nos.1to51_. 213 

In A minor, Op. v7, No. 4 87 

B minor, Op. 33, No. 4 87 
Mazurka, Op. 68 . No. 2 (from Hoffnung Festival) 297 
Nocturnes :— 

Nos. 1 to 10 132, 377 

Nos. 11 to 20, Op. 37, "48, 55, 62, Op. 72 and 


Op. Posth 
No. 8 in D flat major, “Op. 27, “No. 2 
No. 12 in G major, Op. 37, No. 2 


-. 168 
264 
87 


No. 18 in E major, Op. 62 122 
No. 19 in E minor, Op. 72, No. 1 (Posthumous) . 418 
Polonaises :— 
No. 1 in C sharp ‘minor, Op. * No. 1 416 
No. 2 in E flat minor, Op. 26, No. 2 ne 416 
No. 3 in A major, Op. 40, No. Lerma 3 
No. 4 in C minor, Op. 40, No. 2 416, 455 
No. 5 in F sharp minor, Op. 44 416 
No. 6 in A flat, Op. 53 87 
No. 7 in A flat major, Op. 61 (Fantasy) 416 
No. 9 in B flat major, Op. 71, No. 2 416 
Scherzo No. 1 in B minor, Op. 20 87, 418 


Sonatas :— 
No. 2 in B flat minor, Op. 35, “‘ Funeral March ” 


88, 133, 213 


on ae 3 in B minor, Op. 58 
Nos. 1to14 .. 
No. 3 in A minor, Op. 34, No. 2 
No. 8 in A fiat, Op. 64 
No. 13 in D flat, Op. 70 
Tristesse, Op. 10, No. ad 
Christmas Music 
from 9 Countries in Europe 
Cifra, Antonio (1584-1629) 
In quel gelato core 
Cilea, Francesco ( 1866-1950) 
Adriana Lecouvreur :— 
No, pit: nobile 
Arlesiana, L’:— 
E la solita storia 


Cimaroso, Domenico ( 1749-1801) 
Concerto for 2 Flutes in G major 
Matrimonio Segreto, I 


Clarke, Jerimiah (1659 c.—1707) 
Trumpet Voluntary (arr. Wood) .. 


Clementi, Muzio (1752-1832) 
Sonatas :— 
In F minor, Op. 14, No.3 .. 
In F sharp minor, Op. 26, No. 2 
In G major 
In G minor, Op. 34, No. 2 


Coates, Eric (1886) 
By the Sleepy Lagoon 
Four Men:— 
Man from the Sea 
London Again :— 
Oxford Street .. 
Merrymakers Overture 


88, 213 
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Coates, Eric—(continued) Debussy, Claude—(continued) 
Summer Days :— Children’s Corner—Suite: 
At the Dance Serenade for the Doll .. 418 
Three Elizabeths :— Damoiselle Elue, La oe oh 
Cohan Etudes, i... is .. 300 
Colasse, Pascal (1649-1709) Mazurka .. 264 
Cooper, John (self styled Giovanni Coprario or octurnes,Nos.1and2 .. (326 
Coperario) (1370 c.-1627) 22 
See under Coperario below. BookI .. .. 417 
Cooper. Ro udes, Book I:— 
bert No. 6: Des pas sur la a3 
Gloria in Excelsis Preludes, Book II .. ce oe oe 88, 335 
Coperario, Giovanni (John Cooper) (1570 -1627) 
Fantasia (MB IX.8) 210 
Suite (MB IX.98) 510 No. 10: Canope .. 416 
Corelli, Arcangelo ( 1653- 1713) Delage, Maurice (1879) 
Concerti Grossi, Op. 6:— Berceause Phoque (“‘ Trois chants de la teat - < 
o. 5 in B flat major . ® 
No. 8 in G minor, “ Christmas Concerto (fatto a Michel-Richard 
per la notte di ‘natale) é 129, 57 
Cornago, Francisco (15/16th Cent.) 
Costa, Mario Délibes, Leo ( 1836-1 891) 
ouperin, Louis (1626-1661) ar 
Fleurie, oula Tendre Nanette,La “ gy dans Ia foret (Bell “ 
Folies frangaises Dominos, Les .. Sylvia Ballet Suite ie 
Harpsichord Works Vol. lI |. .. .. .. 334 | Delius, Frederick ( 1863-1934) 
Herpeichord Works Vol. IV Soprano :— a 
Passacaille .. a .. 168 Cradle Song .. 419 
Trois Legons de Téndbres:— Let Springtime Come .. 419 
Premiére lecon, “ Incipit Lamentatio Jeramiae” .. 89 Love’s Philosophy... 419 
Deuxiéme lecon, “ Et egressus est a filia Sion” .. 89 Nightingale, The + + + + .. 419 
Troisiéme legon, “‘ Manum suam misit hostis” .. 89 Sweet Venevil .. -. 419 
Crescenzo, Vincent de (1875) Twilight Fancy 
Rondine al nido_ U P 
Creston, Paul (1906) naccompanied art Songs:— 
Sonate pour saxophone et piano ak a .. 170 On Craig Dhu . 419 
= sung a summer night on the Water, 1 and 2 
Curtis, de Denza, iy 
Dallapiccola, Luigi (1904) Luna fedel .. 58, 307 
Canti di Prigionia .. Desmarets, Henri (1662-1741) 
Damase, Jean-Michel ( 1928) Circe :-— 
Seventeen Variations Air de Circe, Act V, Scene 7 
Danyel, John (1560 c.— ~1630) Destouches, Andre (1672-1749) 
I die when as I do not see 26 Callirhoé:— 
y canst thou no 
Davies, Sir Henry Walford (1869-1941) 
Little Town of Bethlehem, bell 219 Veil of the Pierette, The Wedding Waltz ee .. 448 
Royal Air Force March Past a Donaudy, Stefano 
Debussy, Claude (1862-1918) O del mio amato ben 
Arabesques:— Vaghissima Semblanza_... ry 
No. 1 in E major Ps Donizetti, Gaetano, (1797-1848) 
No. 2 in G major Lucia di Lammermoor :— 
Children’s Corner Suite .. wd Act III: Chi mi frena in tal momento ain .. 306 
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Donizetti, Gaetano—(continued) 
Act III: Frappoco a me ricovero (Aria) 
Oh meschina! Giusto cielo! 
Trombe degl’avi miei (Recit.) 
Tu che Dio spiegasti l’ali .. 
Favorita, 
Act [V: Spirto gentil 
Elisir d’Amore, L’:— 
Act If: Una furtiva lagrima 
Venti Scudi 
Daughter of the Regiment, The—Overture 
Don Pasquale :— 
Acti: Ma brava! Vavo, coro 
Pasquale, Don 
Don Sebastiano :— 
Act II: Deserto in terra 
String Quartet No. 9 in D minor 
Dowland, John (1563- and 
Awake sweet love 
Flow my tears 
I saw my lady weep 
In darkness let me dwell 
Pavan (MB IX.104) 
Drigo, Riccardo (1846-1930) 
Valse Bluette 
Dukas, Paul (1865-1935) 
Apprenti Sorcier, L 
Dufay, Guillennus (1400c. 14-74) 
Missa sine nomine 
Dunstable, John (?- 1453?) 
Motets :— 
Ave Regina Coelorum 
O rosa bella te 
Quam pulchra es 
Sancta Dei Genitrix .. 
Sancta Maria non est tibi similis 
Speciosa facta es 
Duparc, Henri (1848- 1933) 
Invitation en voyage, L’ .. 
Vie interieure, La .. 
Durey, Louis (1888) 
Poémes de Pétrone, Trois :— 
Boule de neige, La. 
Grenade, La 
Métémpsycose, La 
Dutilleux, Henri (1916) 
Loup, Le—Ballet Music .. 
Dvorak, Anton (1841-1904) 
Concerti :— 
In B minor for "Cello and Orchestra, Op. 104 
In G minor for Piano and Orchestra, hanes’ 33 
Gipsy Melodies, Op. 55 ; 
Humoresque 
Rondo in G minor, Op. 94° 
Serenade for String ~~ inE. E major, Op. 2 2 
Silent Woods, Op. 68, N 
Slavonic Dances, Op. 16. 
Slavonic Dances :— 
No. 10 in E minor, Op. 72, No. 2 
Slavonic Rhapsodies, Op. 45:— 
No. 2 in G minor as 
No. 3 in A flat major 
Songs my mother taught me, ‘/ ‘55, No. 4 
Symphonic Variations, Op. 78 
Symphonies :— 
No. 2 in D minor, Op. 70 
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54, 57, 384 
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160, 408 
No. 5 in E minor, Op. From, the New World 


Trio in E minor, Op. 90, “* Dumky ” 
Egk, Warner (1901) 


Tentation de Sainte-Antoine, La 
Elgar, Sir Edward (1857-1934) 

Capricieuse, La 

Cockaigne Concert Overture, “40 

Enigma Variations, Op. 36 . 

Enigma Variations, Op. 36:— 

No. IX Nimrod “se 
Dream Children, Op. 43... 
Froissart—Overture, Op. 19 
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Elgar, Si Edward—‘continued) 
In the South ”"—Overture, Op. 50 8 
Nursery Suite 8 
Pomp and Circumstance Marches, » Op. 39:— 

No. in D minor 161 

No. 2 in A minor 161 

No. 3 in C minor 161 

No. 4 in G major 161 

No. 5 in C major 161 
Salut d’Amour, Op. 12... 347 
Serenade for Strings, Op. 20 464 

Evensong 
As sung in King’s College Chapel, Cambridge 336 
Falconieri, Andrea (?—1656) 
Vezzosette e Care Pupillette 171 
Falla, Manuel de (1876-1946) 
Danza Espafiola—* La Vida Breve ” 
Danza No. | from “* La Vida Breve ” (arr. Kreisler) 215 
El Amor Brujo 
Nights in the Garden of Spain ia 225 
Farnaby, Giles c.- 
Galiards 301 
His Conceit 301 
His Dreame 301 
His Reste 301 
His Toye... 301 
Lord Zouche’s Maske 301 
Loth to depart 301 
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Massis, Amable (20th Cent.) ActI: Pimen’s Monologue — 382 
Quatre Etudes—Caprices ee oe Gopek fom “ Fair ” 13, 28 
Maurice, Paul (20th Cent.) lursery, The—Song C oe 380 
Tableaux de Provence... + .. 170 Exhibition 
McPhee, Colin : Turkish March... 346 

Tabuh-Tabuhan-Toccata for Orchestra .. .. .. 159 Mozart, Wolfgang Amadeus (1756-1791) 

A.B.C. 

Méhul, Etienne (1763-1817) 
pfindung, K.523 89, 218 
Jeune Henri, La—Overture .. 251 and Allegro minor, 258, 300 
hited dagio and Fugue in C minor, 451 
ActI.. Adagio and Rondo in C K. 617, fo for Glass 
Harmonica and Instrumental Ensem! 1 

Trésor Supposé, Le—Overture 251 Adagio i inC major, K. 356 258 
Mendelssohn, Felix Bartholdy 1809-184 uise die Briefe, K.5 89 

Wings of 337 Andante in F major, K. in C major, 

“9 Andante with 5 variations in G major, K. 501 
No. 1 in G minor for Piano and Orchestra, Op. 25 84, 327 Bastien "Te Bastienne .- pe”. way SOF 
No. 2 in D minor for Piano and Orchestra, Op. 40 84 en: 561 202 
In E minor, 64, for and Orchestra 251, 562 302 

Difficile lectu mihi mars, K.559 302 
Woe unto them 55 Gehn wir im Prater, K.558 .. 302 

Hebrides, The (Fingal’s Cave) Op. 26—Overture 201, 431, K.556 = 

Lieber Freistadtler, K.232 302 

Studies, Op. 104 Book II Nacoso é il mio sol, K.557_.. 302 

No. 4 in A major, Op. 90 (Italian) 123, 202, 264 = cselhafter Martin, 

Trios ramen 
No.1inDminor,Op.49 .. .. .. 15 Capriccio in C major, K.395 455 
No. 2inCminor.Op.66 .. .. «.. 15 
(1791-1864) Concert Aria, K.316-— 

Popoli di Tessaglia 92 
Che dicon mai? (Recit.) .. Welche Wonne, welche Lust 92 
Deh, ch’io ritorni (Aria) a cc oe Concert Aria, K 431 92 

Mi batte il cor Concert Aria for Soprano and Orchestra—Ah, se in 
O Paradiso! . 20, 54, 307 ciel, K.538 is 52 
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Mozart, Wolfgang Amadeus—(continued) 
Concerti :— 


In A major for Clarinet and Orchestra, K.622 305, 328 
In B flat major for Bassoon and Orchestra, K.191 371 
For Hosepipe and Movement 
Hoffnung Festival) 
For Piano and Orchestra :— 
No. 6 in B flat major, K.238 162 
No. 9 in E flat major, K.271 409 
No. 11 in F major, K.413_... 
No. 14 in E flat major, K.449 "162, 264, 371 
No. 17 in G major, K.453 . 84 
No. 19 in F major, K.459 251 
No. 20 in D minor, K.466 409 
No. 23 in A major, K.488 409 
No. 24 in C minor, K.491 124 
No. 25 in C major, K.503 + 10 
No. 26 in D major (“ Coronation ”» ‘K.537. 10, 84 
No. 27 in B flat, K.595 
For 2 Pianos and Orchestra:— 
In E flat major, K.355 324 
For Violin and Orchestra :— 
No. 1 in B flat major, K.207 on: 
No. 3 in G major, K.216 ‘ 202, 386, 410 
No. 4 in D major, K. 218—Rondo .. a o 
No. 5 in A major, K.219 410 
No. 7 in D major, K.27la 409 
Contradances, Six, K.462 . 448 
Cosi fan Tutte, K.588:— 
Overture 203, 262, 449 
ActI: Come scaglio 52 
Un’ aura amorosa .. ai ms 137, 174 
Act II: Per pieta, ben mio 52, 422 
Dans un bois solitaire, K. 308 
Divertimento for Violin, Viola and "Cello in E flat 
Divertimenti:— 
No. 11 in D major, K.251__.. 252 
No. 15 in B flat major, K.287 86 
Don Giovanni, K.527:— 
ActI: Ah! fuggi il traditor we “e 422 
Batti, batti o bel Masetto ae 116, 263 
Dalla sua pace ‘ * 137, 461 
Don Ottavio! (Recit. ) . 118 
Finch’ham del vino . 118, 263 
La ci darem la mano Madaminal 162, 461 
Or sai, chi l’onore Aria) .. is 118, 263 
Act II: Crudele .. . Non mi tradi . 422 


Deh, viene ‘alla finestra (Serenata) ‘118, 162, > 


Il mio tesoro 


In quali eccessi . . Mi tradi rH 

Meta di voi ‘ 263 

Vedrai carino 263 
Eine Kleine Deutsche Kantate, K. ‘619:— 

“ Die ihr unermesslichen Weltalls Schéofer ehrt ” 89 
Entfiihrung aus dem Serail, Die, K.384:— 

Heir soli ich dich denn schen ov Vo 

Ich baue ganz .. 

O wie angstlich 92, 174 

Martern aller Arten 

Tarurigkeit ward mir zum Lose 301 

Wenn der Freude Tranan fliessen Constanze! 
Fantasia in F minor, K. ee 49, 88, 214, 258 
Finta Semplice, La, K.51 .. 53 
German Dances, Three, K.605_ .. 449 
German Dances, Six Prague, K.509 371 
Idomeneo, K.366:— 

Overture 409 

Act II: Ah, no sarebbe il viver mio-Non temer, 

amato bene, K.490 . - 137 
Fuor del mar 137, 
Qual mi conturba i sensi oi 
Se il Padre perdei .. ‘52, 263 
Act III: Torna la pace nes oa 
Zeffiretti 3 
Impressario, The, K.486:— 

Overture 449 
Komm liebe Zither, K. 351, ea 89 
Lieder and Bandel Twelve :— 

Alte, Die, K.517 a 379 

An Chloé, K.524 379 

An die Einsamkeit, K.391 379 
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Mozart, Wolfgang Amadeus—(continued) 

Betrogen Welt, Die, K.474 379 

Ihr des unermesslichen Weltalls, Schopfer cht, 

Die, K.619 379 

Im Friihlingsanfang, K.597 379 

Kleine Spinnerin, Die, K.531 379 

Lied der Freiheit, K. 506 379 

Lied der Trennung, Das, K. 519 379 

Traumbild, Das, K.530 379 

Warnumg, K. 433 ‘ 379 

Zufriedenheit, Die, K. 473 379 

Bandel, Das (Trio), K.441 379 
Louise, K. 520 218 
Marches, Two, K. 335 371 
Masonic Funeral Music, K.477 449 
Masses :— 

In C major, K.317, “‘ Coronation Mass ” 52 

In C minor, K.427:— 

Et incarnatus est en 52, 162 
Minuet in C major, K.568 .. 449 
Minuet in F major, K.599 449 
Motets :— 

Exultate, Jubilate, K.165 win 92, 263, 301 

Exultate Jubilate, K.165:— 

Alleluia 52 
Moto di gioia mi sento, Un, K.579 218 
Musical Joke, A, K.522 250 
Nozze di Figaro, Le, K. 492:— 

Overture 162, 203, 449 

ActI: Non piu andrai , 26 

Non so pill cosa son 92, 119 
Se voul ballare 263, 461 
Act II: Porgi amor .. 52, 53 
Venite, ingin ochhiatevi 263 
Voi che sapete R-, 343 
Act III: Aprite un po’ quegl’ occhi 3, 461 


Dove sono (Aria) 
E 


52, 53, ‘118, 362, 


Sussana non vien ne 62 
Deh vieni_ .. 263 
Oboe Quartet in F major, K. 370 . 298 
Oiseaux, si tous les ans, K.307__. 218 
Quartets :— 
For Flute and String Trio:— 
Quartets :— 
No. 1 in D major, K.285 414 
No. 2 in G major, K.285a 414 
No. 3 in G major, K. of 171 (K. 285b) 414 
No. 4 in A major, K.298 ‘ 414 
String Quartets :— 
No. 5 in F major, K.158 - 255 
No. 6 in B flat major, K.159 255 
No. 7 in E flat major, K.160 is’ ae 
No. 14inG major, K.387 15, 130 
No. 15 in D minor, K.421 .. "15, 130, 
No. 16 in E flat major, K.428 
No. 17 in B flat major, K.458, “ Hunt ” 130, 208 
No. 20 in D major, K.499_.. 208, 374 
No. 21 in D major, K.575__.. .. 208 
No. 22 in B flat major, K.589 374 
No. 23 in F major, K.590 208 
Quintets :-— 
In E flat major for Piano, Oboe, Caren. Horn and 
Bassoon, K.452 .. 
Ré Pastore, II, K. 208 :— 
Amerd, sarod constante, L’ 92, 263, 461 
Non temer, amato bene, K.490 is .. 461 
Requiem, K. 626. ra 16, 302, 420 
Ridente la calma, K. 152 89, 21 
Rondos for Piano and Orchestra :— 
In A major, K.386 
In A minor, K.511 ; 88, 214 
In D major, K.485 oA 162, 455 
Seraglio, Il, see Entfihrung aus den Serail, Die 
Serenades :-— 
No. 6 in D major, “ Serenata Notturna ”, K.239.. 451 
No. 10 in B flat major for 13 Wind Instruments, 
K.361 (D.Bass added) 87, 452 


No. 13 in G major, K.525, “ Eine kleine Nacht- 


10, 140, 203, 250, 374, 449 


Sehnsucht dem Friihling, K.596 (“ Komm, 
lieber Mai, und mache ”’) 
Sonata in F major, K. 376, for Flute and Piano 


89, 218 
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Mozart, Wolfgang Amadeus—(continued) 
Sonatas for Piano:— 
In F major, K. Anh.135 134 
No. 1 in C major, K.279 335 
No. 2 in F major, K.280 ie aa 
No. 3 in B flat major, K.281 . sae 
No. 4 in E flat major, K.282 134, 335 
No. 5 in G major, K.283 = 214, 409 
No. 7 in C major, K.309 134, 455 
No. 10 in C major, K.330 88, 455 
No. 11 in A major, K.331 10, 214 
No. 12 in F major, K.332 49, 134 
No. 14 in C minor, K.457 88, 215 
No. 15 in C major, K.545 46, 214 
No. 32 in B flat major, K. 454 4 375 
Sonata for piano duet in F major, K. 497 300 
Sonatas for Violin and Piano:— 
No. 10 in B flat major, K.378 130 
No. 15 in B flat major, K.454 130 
o. 1 in E flat major, K.16 . 44 
No 6 in F major, K.43 ‘. 44 
No. 8 in D major, K.48 10 
No. 9 in C major, K.73 10 
No. 10 in G major, K.74 10 
No. 11 in D major, K.84 % 10 
No. 26 in E flat major, K. 184 202 
No. 28 in C major, K.200 406 
No. 29 in A major, K.201 251, 464 
No. 32 in G major, K.318 .. 202, 406 
No. 33 in B flat major, K.319 ‘; .. 328 
No. 35 in D major, K.385 (Haffner) 264 
No. 36 in C major, K.425, “ Linz ” “202, 203, 328 


“Birth of a Performance, The,” Rehearsal and 
as of Symphony No. 36 in 
K.425, “ Li 


No. 38 in D major, “ Prague ” » K.504 44 
No. 39 in E flat major, K.543 44, 202, 305, 328 
No. 40 in G minor, K.550_ . .. 10, 203, 371 
- No. 41 in C major, K.551, “ Jupiter ” 202, 203. 371 
itus :— 
_ Ah, se fosse interno (Act ID . 137 
rios 
InE E flat major for Piano, Clarinet 0s Viola, K.498, 
“ Kegelstatt Trio ” 451 
No. 4 in E major, K.542 255 
Variations :— 
In A major, K.460, Eight 49 
In E flat major, K. 354, Twelve 49 
In F major, K.352, Ei " 455 
Veilchen, Das, K.476 218 
Verschweigung, Die, K. 518 218 
Zauberer, Der, K.472 218 
Zauberfliéte, Die, K.620:— 
Overture 203, 409, 449 
Act I: Dies Bildnis ist bezaubern schén . 92 
Hdlle Rache, Der of the Night's 
Second Aria) 2, 262, 
O zitt’re nicht + 
Wie stark ist nich dein Zauberton me 174 
Act II: Ach ich fiihl’s 52, 263 
Zufriedemheit, Die, K.349 
Murray 
I'll walk beside you 139 
National Music—see Traditional 
Neefe, Christian ( tate 
Friihen Graber, D 302 
Neri, Filippo (1515-1595) 
Sonata a quattro... 453 
Nevin, Ethelbert (1862-1901) 
Rosary, The 139, 308 
Newsidler, Hans (2-1563) 
Eight Pieces for Lute — 
Berthler Tantz, Der 209 
Elslein 209 
Kiinigin Tantz, ‘Der 209 
Nach willen dein oh 209 
Wascha mesa én ain 209 
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Newsidle~, Hans—(continued) 
Wol kumpt der May .. 
Zart schéne fraw 209 
Nicolai, Karl Otto (1810-1849) 
Merry Wives of Windsor, The:— 
Overture 431 
ActI: Nein, das ist wirlich doch 2 zu a Keck 220 
Nun eilt herbei 
Act II; Als Biiblein klein .. : 220 
Horch die Lerche singt in Hain .< 220 
In einem Waschkorb as 220 
O siisser Mond 220 
Wohl denn, gefasst ist der Entschluss-So 
schweb’ ich dir Geliebter zu ne 
Nielsen, Carl (1864-1931) 
String Quartet No. 4 in F major, Op. 44 os . 


Nin (y Castellanos), Joaquin (1883) 


Granadina (arr. Lochanski) 299 
Novacek, Ottokar 
Offenbach, Jacques (1819-1880) 
Belle Héléne, La:— 
Selection from .. 346 
Contes d’Hoffmann, Les:— 
ActI: Air de Coppélius 54, 384 
Act II: Air dela Poupée .. 
Allez! Scintelle diamant .. ee 
Act III: Belle nuit, o nuit d’ ‘amour 
Act IV: Air d’Antonia He 
Geneviéve de Brabant :— 
Selection from .. 346 
Grande Duchess de Gérolstein, La:— 
Selection from . 346 
Piff-paff-puff .. “a 463 
Musette—Air de Ballet .. an 
Périchole, La:— 
Selection from . 346 


Orpheus in the Underworld:— 
Selection from . .. 346 


Waltz—Les Belles Américaines (arr. R.R. Bennett) 346 
Okegham, Jean de (?-1420 c.) 
Cing Chansons :— 
Autre d’antan, L’ 457 
Fors seulement 457 
Ma bouche rit, et ma pensee pleure 457 
Ma maistresse et ma plus ane mv 457 
Petite Camusette 457 
Oldham, Arthur (1926) 
Three Chinese lyrics on “a 
Orff, Carl (1895) 
Antigonae :— 
Excerpts, ScenesTV and V .. >, 
Ortiz, Diego (1530 c.—?) 
Recercada quarta por Violon Solo “a 3% 
Madrigal a 4 con 2 recercadas, Un as 
Tres Recercadas sobre tenores Italianos .. 336 


Pachelbel, Johann (1653-1706) 
Canon and Gigue for 3 Violins and Continuo in D major 375 
Chorale Prelude—** Von Himmel hoch dakommichher” 48 
Chorale Prelude—* Wie schén leuchtet 48 
Toccata in C major zs 48 
Toccata in D minor & 
Toccata in E minor 48 
Partia VI in B flat major for 2 Violins ri accordati and 
Continuo 375 
Variations from the Partita, “ Was Gott, das ist wohlger- 


an’ 
Paisiello, Giovanni (1740-1816) 


I Zingari in Fiera:— - 
Paganini, Niccolo (1782-1840) 
Concerto No. 1 in D major, for Violin and Orchestra 203 
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Palestrina, Giovanni da c. 
Improperia 
Missa Assumpta est “Maria 
Missa Papae Marcelli ae 
Motet—Alma Redemptoris Mater 

Palomino, Antonio (?—1801) 

El Canapé .. 

Pergolesi, Giovanni ( 1710-1736) 
Concerto for Flute and Orchestra in 
Serva Padrona, La ‘ 
Stizzoso, mio Stizzoso 
Se tu m’ami . 

Stabat Mater 

Perotin (Perotinus Magnus) ( 12th Cent.) 
Organa—Sederunt principes 

Petrassi, Guffrado (1904) 

Ritratto di Don Chisciotte—Suite 

Phillips, Peter (1560 c.—1629 c.) 
Passamezzo Pavan (MB IX.90) 

Pisador, Diego (?—1508 c.) 

Porqué es dama tanto quereros 
No me llames segalaherba 
Piston, Walter (1894) 


Sonata 
Pla, Manuel (17/18th Cent.) 
‘Seguidillas religiosas 
Ponchielli, Amilcare (1834-1886) 
Gioconda, La:— 
Act I: O monumento 
Act II: Cielo e mar 
Act III: Dance of the Hours | 
Act IV: Suicidio! 


Noche Felia . 
Poulenc, Francis (1899) 
Bestiare, Le oe 
Embarquement pour Cythére, 
Poémes de Paul Eluard, Cing:— 
Plume d’eau claire .. 
Sonata pour trompette, cor et trombone 
Praetorius, Michael (1571-1621) 
Motet :— 
Ecce Maria 


Pris, Fosquin des (1445 c.-1521) 


_ for Five-Part Mixed Choir 
Proch, Heinrich (1809-1878) 


Theme and Variations 


Prokofiev, Serge (1891-1953) 


Concerto No. 2 in G minor, Op. 63 for — =e 


Orchestra 
Love of Three Oranges, The, Op. (= 
Love of Three Oranges, Suite, Op. 33a .. 
Lieutenant, Kije—Incidental Music, 60 
Overture on Hebrew Themes +s 
Sarcasm, Op. 17, No. 3 
Scythian Suite, Op. 20 

Sonatas :-— 

No. in F Minor, Op. 80... 

No. 4 in C minor, Op. 29 

No. 7 in B flat major, Op. 83:—4th Movement 
String Quartet No. 2 in F major, = 92 
Suite: A Summer’s Day .. 
Symphonies :— 


204, 


Ugly Duckling, The 


Psalm Tune—Desert—Mice and Men 
Psalm Tune (Scottish)—Kedron .. 


(1858-1924) 


Act I: 


56 
419 
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Puccini, 
Act If: O Mimi tu pid non torni .. 462 
To the home that she left 173 
Vecchia zimarra .. 462 
Fanciulla del West, La:— 
ActI: Oh, you’ve no notion 173 
Laggiu nel Soledad 339 4 
Act III: Ch’ella mi creda libero "20, 55 
Gianni Schicchi:— 
O mio abbinocaro.. 264, 339 
Oh, my beloved Father < 
Madama Butterfly :— 
Abridged version 345 
Po’ di vero c’e, Un 
Act II: Bel di, vedremo, Un—(One fine day) 
Scene 1 7 28, 173, 264, 339, 343 
Che tua madre 339 ; 
Act II: Addio fiorito asil, Scene 2 54 
Humming Chorus ined 
Tu, tu, piccolo Iddio!—(Death with 
honour), (Death of — 173, 339, 464 
Ve lo dissi, vi ricorda? . 
Weeping? And Why? 173 
= 
Donna non vidi mai 2s ee 117, 307 
ii: Closing Scene an ies co. 
In quills trine morbide ‘a ie 117, 264 
Tu, tu amore? | 
Act IIT: Guardate! pazzo son! 
Act IV: Sola perduta abbandonata 339, 462 
Suor Angelica 
Senza mamma care a mother’s 
blessing) 173, 339 
Tosca, La:— 
ActI: Love Duet .. 55 
Mario! Mario! 54 
Notre doux nid 
O de beautés egales ae ae 
Recondita armonia 55, 174, 307, 383 
Act II: Gia! mi dicon venai 
Love and Music sai 173 
Vissi d’arte .. a 
Act III E lucevan le stelle .. 20, 55, 57, 174, 383 
Turandot :— 
ActI: Non piangere, Lit 55, 383 
Act III: Tu che di gel sei cinta - + 339 
Nessum dorma 119, 383 
Pugnani, Castano (1731-1798) 
Praeludium and Allegro (arr. Kreisler) .. 215 { 
Pujol, Juan (1836-1898) 
Romantico y el abejorro 50 
(1658 c. -1695) 
O sing unto the Lord . ; 136 
Dido and Aeneas :— 
When I am laid in earth (arr. Stokowski) .. 164 
Secular Songs 
How ~ ae is this flowery plain 136 
O what a scene does entertain my sight 136 
Soft notes and gently raised 136 
When the cock begins to crow <i 136 
Sonatas of III Parts 
I to VI 255 
VII to XII 255 
Quantz, Johann (1697-1773) 
Concerto in C major for Flute and Orchestra .. 43 
Quilter, Roger (1877-1951) 
Fair house of joy .. 94 
Go, lovely rose, Op. 24, No. 3 178 
Now sleeps the crimson petal 94 
Over the mountains 94 
To Daisies .. es 94 


PAGE 
379 
457 
.. 129 
204 | 
218 | 
210 
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Posadas 
202 
303 
370 ] 
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449 
332 I 
4 
295, 370 
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Psalms 
Bohéme, La:— 
Che gelidamanina.. .. .. 307, 462 
Osoavefanciulla .. .. 116,307 
Si, mi chiamano Mimi (They call me R 
Mimi) 
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Rachmaninov, Rivier, Jean (1896) 

Bells, The, ‘Op. 3 Concerto pour trompette, saxophone et piano .. 
Italian Poika 88 Romberg, Sigmund 
Concerti for Piano and Orchestra :— New Moon:— 
No. 1 in F sharp minor, Op. 1 ee es —< a. Wanting You =e od _ 59 
No. 2in C minor, Op. 18... 11, 45, 124, 204, 327 Rimsky-Korsakov, Nikolas (1844-1908) 
No. 3 in D minor, Op. 30... 425 Capriccio Eapagnol, O; 34 200 
sle of t oh 
pren Moment Musical in E minor, Op. 16, No. 4 208 ~ Op. 30, for Piano and 
ude in C sharp minor, 3, N 455 
Prelude in G major, Op. 32,No.5 204 Dance of the Tumblers—Act 480 
psody on a me of Paganini for Piano Ivan the Terrible—Overture i 9 cf 450 
Orchestra, Op. 43 35: 252, 326 
Sonata in G minor for "Cello and Piano, Op. 19 Suite, Op. 35 140, 
Symphonies:— Snow Maiden, The:— 
No. 2in Eminor,Op.27. .. .. 204 
Vocalise, Op. 34, No. Rosseter, Philip (1575 c.-1623) 

Rameau, Jean (1683-1764) What then is love but mourning . ae a — 
Allemande .. .. 168 When Laura smiles 
Courante .. Rossini, Gioacchino (1792-1868) 

Indes Galantes, Les:— Barbiere di Siviglia, Il 
Invocation and Hymn tothe Sun .. Barbiere di Siviglia, 

2éme Gigue en Rondeau .. 168 Act I: Air de Figaro ay 
Musette en Rondeau 168 Largo al 54, 384 
Rappel des Oiseaux, Le .. 168 Seilmionome .. 

. Act II: Calunnia e venticello, La .. ie .. 382 

Ravel. (1873-1937) Thunderstorm 44 .. 140 
Bolero : 125, 204 Boutique Fantasque, La:— 

Concerto for Left Hand Piano and Orchestra i inD major 328 Tarantella 
Concerto for Piano and Orchestra in G a oa 252, 328 Cenerentola, La:— 

Chansons Mad Miei rampolli femminini .. 463 
Cinq Mélodies Populaires Grecques Sia qualunque delle figlie .. 463 

Ma mére l’oye ActI: Ah! Matilde,iot’amo ... .. 384 
Menuet antique ne Act II: Selva opaca . 
Menuet sur le Nom de le Haydn aa a" + -. 456 Act IV: Non mi lasciare (Recit.) ok ce wee 
Miroirs :— 7 Italiana in Algieri, L’:— 

Barque sur l’océan, Une, No. 3 Lat! — Ho un gran peso sulla testa en oi .. 463 
Pavane pour une Infante Défunte <I ot Journey to Rheims, The—Overture ad .. 410 
Piéce en forme de Habajiera Matrimonio Segreto, Il:— 

Rapsodie Espagnole wk Udite, tutti, udite Pe .. 463 
Sonata for Violin and Piano Messe Solenelle:— 

Sonatine 416, 417 Petite Messe Solenelle:— 

Tombeau de Couperin, Le 417, 456 Domine Deus .. id 
Tzigane “a ie 85, 201, 215 Pieta, Signore, attrib. Stradella .. is i .. 176 
Valse, La 125, 250 Semiramide :— 

Valses Nobles et Sentimentales .. ani ActI: Bel raggio lusinghler — 

Reger, Max (1873-1916) Soirées musicales No. 1:— 

Hiller Variations and Fugue, Op. 1 viel Promessa, La 459 
Suite No. 2 for unaccompanied ‘Cello, Op. 131c os ae Roussel, Albert (1869-1937) 

Reissiger, Karl (1798-1859) String Quartet in D major, Op. 45 
Felsenmiihle, Die—Overture  .. ..  .. 327 Symphonies:— 

R ein. F No. 3 in G minor, Op. 42 .. hes 

eizenstein, Franz No. 4in A major,Op.53 .. ..  .. 295 
Concerto popolare (from Hoffnung Festival) .. o- ane Rudel 
Respighi, Ottorino (1879-1936) Lanquand lijorn .. 
lagio con variazioni wl Saint-Saéns, 
ountains o onic Poem 3 
Gli Ucelli Suite No. 1 in A minor, Op. 33 for ‘ Cello and 
No. 2 in G minor, Op. 22, for Piano and Orchestra 162 
Vetrate di Chiesa—Four Symphonic Impressions .. 11 "On Op. 61, for Violin and 

Reubke, Julius (1834-1858) Introduction and Rondo Capriccioso, Op. 28 .. 412, 447 

Reznicek. Emil *armes du Roi Jean, 
1945) Samson and Delilah:— 

Guiraut (2-1292) Act III: Baccahanale 431 
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‘| play off 33’ | ‘Hm, I’m no \ 
\ scratch player 
\ either’ 


In designing gramophones, 
and in enjoying records, 
Acos turnover Cartridges Series 65 


put you on the green in one. 


Type 65-1 is a superior player—hi-fi, hi-g, drives level up to 12 kc/s and still 


gives a good output.* Type 65-3 is the energetic member 
of the club—highest output,* dependable, and a good round every time. 


Each with x 500 tested styli in slip-in fittings. Each, in its own field, very much to the ‘FORE’. 


* Outputs: Type 65-1: 0-15 V, Type 65-3: 1-0 V, at 1 cm/sec velocity, 1000 c/s. 
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